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B atom rogy Hawemy xypHany ncnonHsetcsa 15 net. NpencragngemM BHUMaAHUIO Yntate-
na ero buneriHbi BbiMyCK, KOTOPbIM BHOBb MOCBSILLEH BU3yanbHOW coumonorun. B ogHom
13 NePBbIX BblMYCKOB XYPHasna Mbl KOrAa-TO aHOHCMPOBaNV BU3yasibHblli MOBOPOT COLMONOINn
1 OnucbiBany BO3MOXHbIE NepPCrneKkTUBbl BU3yalbHbIX UCCNea0BaHUM coumansHoro. Tenepso,
CNyCTA rofpl, Mbl MOrIM Obl KOHCTATUPOBATb, YTO MeTadopa «MOBOPOTA» OKa3anacb YAAUYHOWN,
OTKpblNa NyTb N TeNepb, COBEPLUUB KPYr, Ta Xe MeTadopa onnceiBaeT TeNepb yXe LWNMpoKoe
none BU3yasbHblX NCCNefoBaHUi. Mbl MOXeEM yBUOETb YKOPEHEHME BU3YalbHOCTU B COLMO-
nornv ropona, My3enHbIx uccnenoBaHusx, B uHTepece Big Data k maccuBy Bu3yanbHoro B IH-
TEepHETE, B HEM3MEHHOWN KOMMNOHEHTE BM3YyasibHOro B CaMOnpe3eHTauuax MHOUBUA0B 1 Fpynn
n 7. a. CoumanbHas 1 NONNTUYECKAs peanbHOCTb, Kak ee NPeACcTaBNsioT CErofHs coumnanb-
Hbl€ HAayK1, UMEET CMIOXHbIN, MHOrOC/IOMHbIV XapakTep, yBSA3blBAET B OAVH y3eN counanbHble,
3THMYECKME, BO3PACTHbIE U FEHAEPHbIE XapaKTEPUCTUKN OTAESIbHbIX OBLLHOCTEN, a Takxe
COBMELLAET UX TEKCTyasIbHbIE N BU3YalibHble NPOSIBEHUS. OTa BO3POCLLAs CMOXHOCTbL opra-
HM3aLUMN COBPEMEHHOWM XWU3HW, BO3HUKLLIAS Ha U3/I0Me TPAAULMOHHOMO U MHHOBALMOHHOIO,
bOopMYyANpyeT HOBbIE BbI30BbI OTHOCUTENBHO NEPdOPMaTUBHON CTOPOHbLI COLMAaNbHOro Oen-
ctBus, B ayxe x. batnep v x. Anekcangepa. [enctene nokasaHHOE/OTbIrPAHHOE, CLIEHDI
COLMAsNbHOW XM3HU, OOLLLECTBO CMNEKTaKIS, FeHOepPHbIE ANCTIEN, BU3YallbHblE CTOPUTESINH-
rM — BCE 3TN TEPMUHbI HanpaeneHbl Ha GOKyCMpoBaHNe Ha «0bpase» 1 OObIrPbIBAIOT COLU-
a/lbHO-BM3YyasibHbleE KOMMETEHLMN COLMANbHbIX akTOpoB. Moayc — ObITb HE TOJNbKO YCibl-
LaHHbLIM, HO N YBUAEHHbIM, PABHO KaK U cCaMOMY YCIbILWLaTb U YBUOETb — CTasl BO3MOXHbLIM
M HacylHbIM B 3Moxy rnobanusaumn megnakoMmyHukauuii. CoBpeMEHHbIE TEXHUYecKue
BO3MOXHOCTU 1 ceTeBas opraHn3aums KOMMyHUKaumMm pagukanbHO NOMEHSIN MOOanbHOCTb
YyenoBe4YeCKOoro B3ammoaemncTaems. NocToaHHO pacTyLas N3oLWwpPeHHOCTb BU3yasibHOM NPoayK-
LMN 1 pacrnpocTpaHeHne MHTEPAKTUBHbLIX TEXHONOMM, HauynHasa OT WIIIOCTPATUBHLIX BUOEO
1 undposon poTorpadun B an1eKTpoHHbIXx CMW [0 NONHOCTLIO NpeBpaLLeHHbIX B MHDOrpa-
YKy OHNaMH-UCTOYHMKOB, BCe OOJblUEe NMPEBPALLAIOT MPEXHUX BU3yasibHbIX NOTpebutenei
B NPOV3BOANTENEN BU3yasibHOro. Mpon3BoacTBO 1 rnobanbHoe pacnpocTpaHeHVEe BU3yasib-
HbIX 9D PEKTOB, KOTOPbIE ObLIN paHee TObKO B 30HE OTBETCTBEHHOCTM areHTCTB U CPeacTB
MacCOBOW MHGOpMaLMN, NepeTEKAOT B MHCTAHUMN MeHee NpodeCcCuoHasNbHble, HO NMOPOoM
He MeHee KOMNEeTEHTHble, — K TEM, KTO pacnpoCTpPaHAET BMU3yaslbHbIi KOHTEHT HE3aBUCUMO
OT CPEACTB MaCcCOBOW MHMOPMALMM C MOMOLLbIO 3NIEKTPOHHbIX ceTell. Takum 06pa3om, nNpo-
M3BOACTBO, PACNPOCTPAHEHNE U KOMMYHMKALVS Yepes B1U3yasibHOe 60MbLUe He OrpaHnyYnBa-
I0TCS X N3HAYaNbHON LieNeBol ayauTopmei. PacnpocTpaHeHne BU3yasbHOro He MOXET 60/1b-
e KOHTPOMPOBATLCA TOJMbKO Yepe3 NpodeCcCnoHasibHble KaHasbl, YTO Bbi3blBAET 3a4acTyio
PEe3Kylo peakumio OTAESbHbIX ayaUTOPUIA.

B cBa3u ¢ 9TUM BaxHO 06paTuTb BHUMaHME HE TOMbKO Ha COLMasbHble NOAXOAbl K U3-
Y4EHWNIO MACCUBHOWM BU3yasibHOW aTakym Ha COBPEMEHHOIO YenoBeka. He MeHee CyLLueCcTBEH-
HbIM SIBISIETCS 1 ONpeaeneHHbI ANMCTEMONOrMYECKUA CABUI B MOBCEAHEBHOM NO3HAHUN —
CNpPOC Ha BU3yaslbHYIO KOMMETEHUMIO CaMUX MHOVMBUAOB. QNeMeHTaMn 3TOro casmura MoryT
ObITb Ha3BaHsbI, BCnen 3a MapuoH Mionnep, Tpy 06CToSTENLCTBA: AOCTYNHOCTbL MPON3BOACTBA
BU3yasbHbIX 0ObEKTOB AuneTaHTaM (ero npueatmaauus), rnobanbHOe UX pacnpocTpaHeHne
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B Ny6NMYHOM chEpEe 1 JEKOHTEKCTYann3auuns Bu3yasnbHbIX 3HaKkoB'. MNof AekoHTekcTyanmaa-
LMen NOHMMAETCH TEHAEHUMNSA 0TX0Aa OT JIOKaNbHO-PErMOHaNbHOr0 KOHTEKCTA BU3YasibHbIX
9 DEKTOB, BO3HUKLLMX B MOMEHT NPOM3BOACTBA 0O6bEKTA, a TaKKe N NpMobpeTeHne nm ao-
NOJIHUTENBHLIX CMbICNIOB Ha 6osiee LIMPOKOM, rnobanbHOM ypoBHe. COOTBETCTBEHHO, KOH-
TEKCT BOCMPUATUS OYAET 3HAYUTENBHO OT/IMYATLCHA OT KOHTEKCTA Ero HaLMOoHaNbHOro Npon3-
BOACTBA, YTO O3HAYaeT, YTO OOBLEKT C/IOXKHO M3y4aTb UCKIIIOHUTENBHO C TEKCTYANIbHON TOUKN
3pEeHUs, HO U BUOEOoPSA, BOCNPUHATBIA BHE MHTEPNPETATUBHOIRO CONPOBOXAEHUS, TAKXKe MO-
XeT 6blTb BECbMa MHOrO3HA4€EH.

OTOWN MHTPOAYKUMEN Mbl MOABOAVM K MbIC/IU, YTO BU3yasibHast KOMMNETEHLNS ABNSETCS He-
06x0aMMOi cocTaBnsioLLelr napagurmel GyHaaMeHTaNIbHbIX UCCNeA0BaHUM MO NMPOM3BOACT-
BY, PACNPOCTPaHEHUNIO, BOCMIPUSATUIO, UHTEPNpeTaLmmn BudyasnbHblX 3P dEKTOB B Pa3HbIX COLM-
anbHbIX, FeHAEPHbIX, KYNbTYPHbLIX 1 NOANTUYECKMX KOHTEKCTax. lMpennaraemMele panee cratbun
Hallero HoMepa MNoCyXaT BbIIBEHUNIO BAXHbIX U AUCKYCCUOHHbIX MOMEHTOB B MOHUMaHUN
BU3YasbHOIO.

EneHa PoxpaectBeHckasi, Buktopusi CemeHoBa

' Miiller M. G. Visual competence: a new paradigm for studying visuals in the social sciences? // Vi-
sual Studies. 2008. N2 2 (23). P. 101-112.



The Interpretation of pictures and the Documentary
Method'

Ralf Bohnsack*

The considerable progress in qualitative methods is directly connected with developments
in the field of text-interpretation. On the basis of a thorough reconstruction of their formal struc-
tures texts are treated as autonomous domains of self-referential systems. Such a method-
ological status has been denied to pictures in empirical research in the field of social sciences
up until now. The Documentary Method, based on Karl Mannheim’s Sociology of Knowledge,
opens up methodical access to pictures. Methodologies from art history (Panofsky, Imdahl)
can thus become relevant for empirical research in social sciences. Connections to semiot-
ics (Barthes, Eco) and philosophy (Foucault) are worked out in their consequences for quali-
tative methods. Thus verbal contextual and pre-knowledge can be controlled methodically
in the documentary interpretation of pictures. The reconstruction of formal structure of pic-
tures becomes of central importance in analysis. All of this will be demonstrated by examples
from research practice.

Key words: documentary method, interpretation of pictures, iconology, sociology
of knowledge, art history, semiotics, formal structure of pictures, comparative analysis

Introduction

Some general remarks concerning the development of picture interpretation in the field
of qualitative methods will open up this contribution. Then | will come to the question of how
it may be possible to develop a social scientific method which is designed to treat pictures as
self-contained, autonomous domains that can be subjected to analysis in their own terms. As |
would like to demonstrate, the methodological background for this method can be found in Karl
Mannheim’s Sociology of Knowledge in connection with methods and theories of art history,
and to some extent of semiotics. Consequences for the practice of the documentary interpre-
tation of pictures will be demonstrated through private and public photographs.

The Increasing Progress of Qualitative Methods and the Marginalization
of the Picture

When examining the development of qualitative methods during the last twenty years, we
come to an observation which, at first sight, seems to be a paradox: the growing sophistication

' The article was first published in: Qualitative Social Research / Forum: Qualitative Social Research.
2008. N2 3 (9). P. 1-17.

* Bohnsack Ralf, Dr. rer. soc., Dr. phil. habil., University Professor at the Free University of Berlin.
bohnsack@zedat.fu-berlin.de.



INTER, 13’2017

and systematization of qualitative methods has been accompanied by the marginalization
of the picture. The considerable progress in qualitative methods during the last twenty years
is —especially in Germany — essentially associated with the interpretation of texts. This is partly
due to the so-called linguistic turn (see also: Bohnsack, 2007c).

In the field of empirical social sciences, the concept of the linguistic turn succeeded eas-
ily, because it was preceded by a premise in empirical research which has been concisely ar-
ticulated by Karl Popper (Popper, 1959, p. 95): Reality must, if it should become scientifically
relevant, be articulated by ways of «protocol sentences» or «basic statements» and that means
in the form of a text. Qualitative research has not only followed this premise, but has also devel-
oped it further. Only original research data which consists of linguistic action of research sub-
jects, meaning texts which are produced by the actors themselves, must not be transformed
into protocol sentences. In the field of picture interpretation, however, this transformation is
especially necessary, consequently making it suspect of being invalid.

The orientation towards the paradigm of the text and its formal structures has led to enor-
mous progress in qualitative methods’ precision. One of the reasons for this success can be
seen in the methodological device of treating the text as a self-referential system or — as Har-
vey Sacks (Sacks, 1995, p. 536) has put it: «If one is doing something like a sociology of con-
versation, what one wants to do is to see what the system itself provides as bases, motives, or
what have you, for doing something essential to the system». This device or premise, which
was first applied in the field of Conversational Analysis, was later followed by other methodolo-
gies pertaining to the area of text interpretation. However, up until now this premise has not yet
become relevant in a strict sense for those qualitative methods which deal with the interpreta-
tion of pictures. The focus on this methodological device — meaning the treatment of pictures?
in empirical research as self-referential systems — is one of the central concerns of my paper.

Acknowledging that pictures have the methodological status of self-referential systems
also has consequences for the ways of understanding pictures as a media of communication.
We can differentiate between two quite distinct means of iconic understanding. A communica-
tion about pictures is to be distinguished from an understanding through pictures, as | would
like to put it.

An Understanding through Pictures versus an Understanding about Pictures

For the most part, an immediate understanding through pictures, or within the medium
of the picture and thus beyond the medium of language and text, has been excluded tacitly
or without further explanation from methodology and also from the theory of action. Theory,
methodology and practical research should be in the position, «to no longer explain pictures

2 And this is also true for the analysis of videos and movies in social sciences. In those areas of video
analysis, which allocates itself in the tradition of Conversation Analysis and Ethnomethodology (and also
of Cultural Studies), the picture only has a supplementary function to the analysis of talk, meaning a sup-
plementary function to the text (see also: Bohnsack, 2009). Charles Goodwin (Goodwin, 2001, p. 157) has
made this explicit in a very clear manner: <However in the work to be described here neither vision, nor
the images (...) are treated as coherent, self-contained domains that can be subjected to analysis in their
own terms. Instead it quickly becomes apparent that visual phenomena can only be investigated by taking
into account a diverse set of semiotic resources (...). Many of these, such as structure provided by current
talk, are not in any sense visual, but the visible phenomena (...) cannot be properly analysed without them».

Whereas it is regarded as impossible by Goodwin to analyze visible phenomena without reference
to talk, Conversational Analysis has a long tradition in analyzing talk, meaning verbal phenomena, without
reference to other semiotic resources, especially visible phenomena. Neither here nor in other publications
in the realm of Conversation Analysis | could find a comprehensive reasoning for this fundamental difference
concerning the methodological and theoretical status of pictures and texts.

For video and film analysis on the basis of the documentary method see also Bohnsack (Bohnsack,
2009), Monika Wagner-Willi (Wagner-Willi, 2006) and Astrid Baltruschat (Baltruschat, 2010, 2011).



through texts, but to differentiate them from texts», as the historian of the arts Hans Belting
(Belting, 2001, p. 15) with reference to William J. T. Mitchell (Mitchell, 1994) has put it.

To speak of an understanding through pictures means that our world, our social reality,
is not only represented by, but also constituted or produced by pictures and images. William
Mitchell (Mitchell, 1994, p. 41) has devoted a great deal of attention to this subject. Construct-
ing the world through images, however, may be understood in at least two ways. One way
of understanding only takes into consideration the interpretation and explanation of the world
as essentially applied in the medium of iconicity. A more extensive understanding also includes
the importance of pictures or images for practical action, their quality and capacity to provide
orientation for our actions and our everyday practice.

The latter aspect has been widely neglected in theories of action, communication and
human development. Pictures provide orientation for our everyday practice on the quite el-
ementary levels of understanding, learning, socialization and human development — and here
we are not speaking primarily of the influence of mass media. Behavior in social situations or
settings as well as forms of expressions through gestures and the expressions of faces are
learned through the medium of mental images. They are adopted mimetically (compare: Ge-
bauer, Wulf, 1995) and are stored in memory through the medium of images.

Images are implicated in all signs or systems of meaning. In the terms of semiotics, a spe-
cific «signified» which is associated with a specific «signifier» (for instance a word) is not a thing,
but a mental image. In the semiotics of Roland Barthes (Barthes, 1967, p. 43) we can read:
«the signified of the word ox is not the animal ox but its mental image». And according to Alfred
Schutz (Schutz, 1964, p. 3) every symbol or — more precisely: every typification is based on
the «imagination of hypothetical sense presentation». These images are based to a great extent
on iconic knowledge.

The understanding and the orientation of action and everyday practice through the medium
of iconicity is mostly pre-refiexive. This modus of understanding is performed below the level
of conceptual or verbal explication. Iconic or image-based understanding is embedded in tacit
knowledge, in «atheoretical» knowledge, as it is called by Karl Mannheim (Mannheim, 1982).

It is above all habitual, routinized action, which is structured by atheoretical or tacit knowl-
edge. Tacit knowledge is also imparted through the medium of text and through the genres
of narrations and descriptions in the form of metaphors, of metaphorical, meaning image-
based depictions, of social settings. In a fundamental and elementary way, however, atheo-
retical or tacit knowledge is imparted by the medium of iconicity, for instance in the medium
of pictures or images about social settings, and by incorporated practices of actions. The me-
dium of atheoretical knowledge is thus generally that of «imagery» («Bildlichkeit»), if we define
the concept of imagery in the sense of Gottfried Boehm (Boehm, 1978, p. 447) in the way that
«picture and language are participating at a joint level of imagery». This dimension of imagery
belongs to the sphere of tacit or atheoretical knowledge.

The transition in interpretation from the sphere of explicit knowledge to that of tacit or athe-
oretical knowledge is, in the terms of Erwin Panofsky (Panofsky, 1955), the transition from Ico-
nography to Iconology. As a historian of the arts, Panofsky was in his time essentially influenced
by the discussion in the social sciences — especially by his contemporary Karl Mannheim and
by Mannheim’s Documentary Method of Interpretation (see also: Bohnsack, 2013).

The Change in Analytic Stance: From «What» to <How», from Iconography
to Iconology, from Immanent to Documentary Meaning

Long before devoting attention to the interpretation of pictures, | worked with the Docu-
mentary Method of Interpretation myself. The Documentary Method is rather popular as
an essential element of the Ethnomethodology of Harold Garfinkel (1967). Having been

Ralf Bohnsack. The Interpretation of pictures and the Documentary Method
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influenced by Garfinkel since the 1970’s, | went back to the roots of the Documentary Method
in Mannheim’s Sociology of Knowledge (Bohnsack, 2001, 2006, 2013, 2017a, 2017b). On
the basis of Mannheim’s methodology, we began to develop a method for the interpretation
of talk, especially of group discussions (among others: Bohnsack, 2004, 2010a), and then of all
sorts of texts in general (Bohnsack, 2010b; Bohnsack, Pfaff, Weller, 2010; see also: www.do-
kumentarischemethode.de).

The change from the immanent or literal meaning to the documentary meaning, the change
from iconography to iconology is a change in perspective and analytic mentality. It can be
characterized in correspondence with Martin Heidegger (Heidegger, 1986), Niklas Luhmann
(Luhmann, 1990) and especially Karl Mannheim as the change from the question of What
to the question of How. It is the change from the question, what cultural or social phenomena
are all about to the question, how they are produced. Following Panofsky, the question What
does not only include the level of iconography, but also the so called pre-iconographic level.

Diagram 1. Dimensions of meaning and interpretation in the picture

The difference between iconography and pre-iconography is relevant not only to art his-
tory, but also to the social sciences and action theory. This becomes evident when Panofsky
(Panofsky, 1955, p. 52-54) explains these two levels or steps of interpretation, not in the field
of works of art, but in the field of «everyday life» (Panofsky, 1955, p. 53), as he himself calls
it. As an example, Panofsky describes the gesture of an acquaintance. This gesture, which
at the pre-iconographical level will at first be identified as the «lifting of a hat» (Panofsky, 1955,
p. 54), can only at the iconographical level be analyzed as a «greeting» (Panofsky, 1955, p. 52)
(see Diagram 1).

When we elaborate Panofsky’s argumentation in the framework of social sciences, the step
from the pre-iconographical to the iconographical level of interpretation can be characterized
as the step to the ascription of motives, more precisely: to the ascription of «in-order-to-mo-
tives», as Alfred Schutz (Schutz, 1964, p. 31) has called it: The acquaintance then is lifting his
hat, in order to greet. On the level of iconographical interpretation, we search for subjective



intentions — as we always do in the realm of common sense. This sort of iconographical in-
terpretation is only on a sound methodical basis as long as we are dealing with action within
the framework of institutions and roles. Otherwise, the iconographical interpretation is based
on introspection and ascriptions, on the construction of motives, which cannot be the object
of direct empirical observation.

In contrast to the iconographical approach to analysis, iconological interpretation is char-
acterized by «the rupture with the presuppositions of lay and scholarly common sense» as we
can callitin Pierre Bourdieu’s terms (Bourdieu, 1992, p. 247). The iconological stance of anal-
ysis, its analytic mentality, is radically different from asking the question What. It is search-
ing for the How, for the modus operandi of the production, or the emergence, or the process
of the formation of a gesture. Asking in this way, we can — according to Panofsky — gain access
to the «intrinsic meaning or content» of a gesture (Panofsky, 1955, p. 40), to its «characteristic
meaning» or its «documentary meaning» (Panofsky, 1932, p. 115, 118), as Panofsky formu-
lates with reference to Mannheim. By the way of iconological interpretation, «we will receive
the impression of a specific disposition from the gesture (...), which documents itself in the act
of greeting, as clearly and independently from the intent and the consciousness of the greeting
person as it would document itself in any other utterance of the life of the person concerned»
(Panofsky,1932, p. 115).

This characteristic meaning (in German: «Wesenssinn»), «which documents itself», is also
called «habitus» by Panofsky. As is generally known, Bourdieu adopted this concept from Pan-
ofsky. The conception of habitus can refer to individuals or to collective phenomena like milieus:
for instance to the «proletarian» or the «bourgeois» habitus. It may be the expression of a phase
of contemporary history or of a specific generation: for instance the habitus of the «68-genera-
tion». Or it may be understood — as it was in the original intention of Panofsky — as the expres-
sion of a historical epoch in general: for example of the Gothic or the Renaissance period.

The Difference between the Habitus of the Representing and the Habitus
of the Represented Picture Producers

According to Panofsky, in reconstructing iconological meaning, we are searching for
the habitus of the picture’s producer. Especially in the area of photography, however, it seems
to be necessary to proceed beyond Panofsky and to differentiate between two fundamental di-
mensions or kinds of picture producers: On one hand we have the representing picture produc-
ers, as | would like to call them, such as the photographer or the artist, as well as all of those who
are acting behind the camera and who are participating in the production of the picture, even
after the photographical record. On the other hand we have the represented picture producers.
These are all the persons, beings, and social scenes which are part of the subject of the picture
and are acting in front of the camera.

The methodical problems which result from the complex relation between these two differ-
ent kinds of picture producers can be solved easily as long as both belong to the same milieu,
to the same «(conjunctive) space of experience» (in German: «[konjunktiver] Erfahrungsraums»),
as we call it using the terminology of Karl Mannheim (Mannheim, 1982)3. This is, for instance,

3 Here the question arises, if the amateur photographs and the habitus of the amateur photographer
can be interpreted according to the standards and methods of art history. The answer has been given by
Pierre Bourdieu (Bourdieu, 1990) already with the title of his book about family photography: «Photogra-
phy. A Middle-brow Art» (in French: «Un art moyen»). And in the book he explains: «In fact, while every-
thing would lead one to expect that this activity (...) would be delivered over to the anarchy of individual
improvisation, it appears hat there is nothing more regulated and conventional than photographic prac-
tice and amateur photographs» (Bourdieu, 1990, p. 7). The stylistic preferences, the habitus, «the system
of schemes of perception, thought and appreciation common to a whole group» (Bourdieu,1990, p. 6),
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the case when a member of a family is producing a family photo or when (as it is with histori-
cal paintings which are meant to give us insight into a historical epoch) the painter as well as
the models or pictured scenes belong to the same epoch?. It is the main concern of iconological
and documentary interpretation to gain access to the space of experience of the picture pro-
ducers. And a central element of this space of experience is the individual or collective habitus.

All this becomes methodically much more complex when the habitus of the represented
picture producer is not in correspondence or congruent with that of the representing picture
producer, for instance the photographer or the painter. | have tried to demonstrate this with
a photo of a family of farm workers from Brazil (see Picture 1), which was taken by a profes-
sional photographer with artistic ambitions. By careful interpretation it might be shown, that
the incongruities between the habitus of the representing and the represented picture produc-
ers refer to incongruities of the different spaces of experience, the different milieus they both
belong to and to their relation in society (Bohnsack, 2010b, p. 249).

Picture 1. Sebastidao Salgado: Family with eleven children in Sertdo de Taua. Ceara 1983 (from:
Sebastido Salgado, 1997, p. 98)

Returning to Panofsky, it can be seen as one of his most extraordinary achievements to have
worked out the concept of habitus or the documentary meaning (for instance of an epoch like
the Renaissance) by ways of homologies (that means: structural identities) between quite dif-
ferent media or quite different genres of art from the same epoch (from literature to painting,

constitutes a selectivity, which has its consequences also for the snapshot and especially for the snapshot
(more comprehensive to that: Bohnsack, 2009).

In the field of qualitative text-interpretation it is a matter of course to interpret profane products like
pieces of art, artful practices with inherent laws and a strict order, or, as it is called in Ethnomethodology:
«as an ongoing accomplishment (...) with the ordinary, artful ways of that accomplishment» (Garfinkel,
1967). But up to know this device has not really been transferred to the interpretation of pictures.

4 Different from the English translation in Mannheim 1982 (Mannheim, 1982, p. 204), where we can
find the formulation: «conjunctive experiential space», | prefer to translate the German term «konjunktiver
Erfahrungsraum» (Mannheim, 1980, p. 227) with «conjunctive space of experience».



and architecture to music). Exactly this extraordinary achievement has become the point of ref-
erence for the art historian Max Imdahl to ask what then is singular to the picture medium or
to iconicity in Panofsky’s interpretations. Panofsky is not primarily interested in those meanings
which are conveyed through pictures alone, but in those which are also imparted through pic-
tures and other media.

The Importance of Formal Structure and the Methodically Controlled Suspension
of Parts of Iconographic Knowledge

In this context, Max Imdahl (Imdahl, 1996, p. 89) also criticized the reduced significance
of «forms» and «formal compositions» in the work of Panofsky. Forms and compositions are
reduced to the function of arranging pictured objects in their concreteness, and of arranging
iconographical narrations (for example a text from the Bible) in a recognizable manner. Im-
dahl (Imdahl, 1996a, p. 89) contrasts this so-called «recognizing view» («wiedererkennendes
Sehen») with the «seeing view» («sehendes Sehen»), which has its point of reference not in pic-
tured objects in their concreteness, but in their relation to the overall context and to the entire
composition of the picture.

The «seeing view», in opposition to the «recognizing view», is the basis of Imdahl’s method,
which he has called «iconic» («lkonik» in German) (Imdahl, 1994, 1996a). Iconical interpretation
is based primarily on formal composition and on pre-iconographical description. According
to Imdahl, iconical interpretation can abstain from the ascription of iconographical meanings
or iconographical pre-knowledge — and that means from textual knowledge. Iconic interpreta-
tion can — as Imdahl has put it — «refrain from the perception of the literary or scenic content
of the picture, it is particularly successful when the knowledge of the represented subject is —
so to speak — methodically suppressed» (Imdahl, 1996b, p. 435).

Such a «suppression» or «suspension» of textual pre-knowledge seems to be methodi-
cally necessary if we seek to comprehend a picture in Imdahl’s sense (Imdahl, 1979, p.190) as
a «system, which is constructed according to inherent laws and its evident autonomy». In terms
of the social sciences this means comprehending the picture as a «self-referential system»
(Luhmann, 1987, p. 31). If we follow Max Imdahl and attempt to grasp the relevance of his ap-
proach for the social sciences, we will be simply — as | have already mentioned — making use
of a device which has been the source of enormous progress in qualitative methods as far as
the field of text interpretation is concerned. Now the question is how we can manage to transfer
this device to the interpretation of pictures, to iconicity and its inherent laws.

As far as the suspension of the textual knowledge, as stipulated by Max Imdahl, is con-
cerned, we can find correspondences or analogies to semiotics in the work of both of its promi-
nent representatives: Umberto Eco as well as Roland Barthes. Beyond the differences between
them, both agree that we must begin our interpretation of pictures below the level of connota-
tions in order to advance to the autonomy and inherent laws of the picture. The level of con-
notation, however, as Eco (Eco,1968, p. 143) emphasizes, corresponds in several respects
to Panofsky’s level of iconographys®.

The singularity of the picture in contrast to text, and the specific system of meaning, the sin-
gular message of the pictorial, iconical signs, is thus determined on the pre-iconographical
or denotative level. When decoding these messages, however, we must always pass through
the next higher level: the level of iconographical or connotative code, which somehow obtrudes
upon our minds and which Roland Barthes (Barthes, 1991, p. 45) has called the «obvious
meaning» («sens obvie»). In our common sense-interpretations, we usually tend to interpret

5 Concerning the correspondences between Roland Barthes and Erwin Panofsky see also: van Leeu-
wen (Leeuwen van, 2001).
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non-abstract pictures by beginning with a mental construction of actions and stories which
might have taken place in the picture. In the territory of common sense, we thus tend towards
an iconographical interpretation.

The decoding of a message which can be imparted exclusively by a picture thus must al-
ways go through iconographical or connotative code. However, the message must «get rid
of its connotations» as Roland Barthes (Barthes, 1991, p. 31) has put it, and «is first of all a re-
sidual message, constituted by what remains in the picture when we (mentally) erase the signs
of connotation»®.

Picture 2. Diego Velazquez: Las Meninas, 1656. Madrid, Museo del Prado (from GREUB, 2001,
p. 295)

At this point, some parallels with Foucault’s well-known interpretation of the painting «Las
Meninas» by Diego Velazquez become apparent (see Picture 2). In his interpretation, Foucault
(Foucault, 1989, p. 10) emphasized: «We must therefore pretend not to know». According
to Foucault, it is not so much the knowledge about institutions and roles which should be sus-
pended (in the example of «Las Meninas», this would mean suspending our knowledge about
the institution of the Spanish Court with its courtiers, maid of honors and gnomes). It is much
more «proper names», as Foucault (Foucault, 1989, p. 10) says, which should be «erased». This
means that our knowledge about the case-specific or the milieu-specific peculiarity of what is
presented, and of its concrete history, should be omitted, «if one wishes to keep the relation
of language to vision open, if one wishes to treat their incompatibility as a starting point for
speech instead of as an obstacle to be avoided» (Foucault, 1989, p. 10).

8 Here | am not following the English translation in Barthes (Barthes, 1991, p. 31): «(...) is first of all
a privative message, constituted by what remains in the image, when we (mentally) erase the signs of con-
notation».



As my last expositions suggest, it appears that certain correlations can be worked out be-
tween prominent approaches and traditions in the area of picture interpretation. These correla-
tions suggest that specific meanings or specific elements of knowledge on the connotative or
iconographical level, which are primarily formed by narrations and by our textual knowledge,
need to be — so to speak — suspended or ignored. In this way it seems to be possible to «keep
open» the relation or tension between picture and language or picture and text in Foucault’s
sense (Foucault, 1989, p. 10).

The precondition for this openness is to avoid, from the outset, the subordination of the pic-
ture to the logic of language and text. Up until now this problem has not been taken into account
in qualitative methods consequently. In the field of semiotics, it was Roland Barthes who pre-
sented a number of exemplary interpretations, which follow the method of suspension outlined
here, which begins «when we (mentally) erase the signs of connotation», as Barthes (Barthes,
1991, p. 31) has put it.

Barthes calls the system of meaning which is the result of these interpretations the «obtuse
meaning» (Barthes, 1991, p. 53) («sens obtue»). In the medium of text or language, the signifi-
cance of this system of pictorial meaning can be transmitted only in the form of ambiguities and
contrariness. With reference to photographs from the Eisenstein movie «The Battleship Potem-
kin» Roland Barthes has shown that the facial expression of a weeping old woman, for instance,
is neither a face which is tragic in the classic sense, nor does it cross the line into being comical.
In a similar way, Umberto Eco (Eco, 1994, p. 146) speaks of the «productive ambiguity» («am-
biguita produttiva») in the deeper semantic structure of the picture.

The iconic meaning, which is Max Imdahl’s term for this deeper semantic structure, has —
according to Imdahl — its peculiarity in a «complexity of meaning which is characterized by
transcontrariness» (in German: «eine Sinnkomplexitat des Ubergegensitzlichen») (Imdabhl,
19964, p. 107).

Picture 3. Giotto, The capture of Christ, about 1305. Padua, Arena-Kapelle (from: Imdahl, 1996a,
Abbildungsverzeichnis, p. 45, the slanting line was drawn by me according to Imdahl)
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Imdahl (Imdahl, 1994, p. 312) explains this with the example of Giotto’s famous fresco
«The Capture of Christ» (see Picture 3) and tries to demonstrate, that «due to a specific picto-
rial composition, Christ appears in a position of being inferior and superior at the same time».
This complexity of meaning, which transcends simple iconography, is essentially based upon
the so-called «planimetric composition» («planimetrische Komposition»), that means: upon
the composition of the picture as a plane. In the case of Giotto’s «Capture of Christ» it is only
one slanting line, which — according to Imdahl — is decisive for the composition of the pic-
ture. The complexity of meaning in its transcontrariness can hardly be expressed in words and
the verbal transmission of its meaning can succeed only in direct reference to the picture.

Whereas — according to Imdahl — it is not completely futile to attempt to verbalize this
complexity of meaning, Roland Barthes (Barthes, 1991, p. 59) insists that «<we can locate theo-
retically but not describe» that deeper semantic structure of the picture which he calls the «ob-
tuse meaning». And a further quotation: «<The obtuse meaning is not in the language system»
(Imdahl, 1991, p. 51, 54).

On the basis of Roland Barthes’ theory of semiotics, there seems to be no successful way
to develop a method for the interpretation of pictures which is relevant for the social sciences
and is able to transcend the surface of iconographical or connotative meanings. It seems to be
more promising to attempt to do this in the tradition of Panofsky’s theory and its modifications
and advancements through Max Imdahl. In the framework of social sciences, however, sev-
eral methodical specifications seem to be required, especially with respect to the suspension
of iconographical or connotative meaning that is, disregarding of parts of verbal and textual
knowledge. In the field of social scientific interpretations of pictures, these specifications seem
to be especially necessary, because here iconographical knowledge is not transmitted in a cod-
ified manner — as we will find in the history of arts, for instance in the form of Biblical texts.

Foucault emphasizes (as | have already mentioned), that in the case of the interpretation
of pictures we should not suspend all of our knowledge about names — not all names should
be «erased», only the «proper names». Taking a family photo as an example, we should, or must
proceed on the assumption (or on the basis of secured information) that the pictured persons
are a family. Thus we have to activate our knowledge about the institution of the family and its
role-relations. If we know that it is the «Johnson» family, we should also draw upon our knowl-
edge about the role-relations of the presented picture producers: mother, father, aunt, uncle
and so on. We should, however, suspend or ignore as completely as possible all of the knowl-
edge we have about the concrete biography and history of the «Johnson» family.

In the framework of the Documentary Method and Karl Mannheim’s Sociology of Knowl-
edge, which we call the «Praxeological Sociology of Knowledge» (Bohnsack, 2006, 2013)
the two forms of knowledge which are to be differentiated here can be categorized as commu-
nicative knowledge on the one hand and conjunctive knowledge on the other (see Diagram 1).
Communicative knowledge concerns generalized and mostly stereotyped, more precisely:
institutionalized knowledge. In the understanding of Peter L. Berger and Thomas Luckmann
(Berger, Luckmann, 1966, p. 51): «Institutionalization occurs whenever there is a reciprocal
typification of habitualized actions by types of actors». This knowledge concerns role-relations
in society. From this communicative knowledge, we must differentiate the conjunctive knowl-
edge which is connected with proper names. This sort of knowledge about the «Johnson» fam-
ily concerns its individual, case-specific peculiarity on one hand, and its milieu-specific char-
acter on the other.

Even when we are endowed with valid knowledge about the biography of the family in a ver-
bal-textual form (maybe on the basis of interviews or the analysis of family conversations), we
should suspend or ignore this in the course of the interpretation of the photos.

Thus we must begin as far as possible below or beside the iconographical level, that is, on
the pre-iconographical level and on the level of the formal structure (see Diagram 1).



With Max Imdahl (Imdahl, 1996a) we can differentiate among three dimensions in the for-
mal compositional structure of the picture: the «planimetric structure», the «scenic choreog-
raphy» and the «perspectivic projection». Perspectivity has its function primarily in the iden-
tification of concrete objects in their spatiality and corporality. Perceptivity is thus orientated
to the regularity of the world which is presented in the picture, to the world outside, and within
the environment of the picture. With reference to scenic choreography, the same is true for
the social scenes in the world outside. In contrast to that, the reconstruction of the planimetric
composition, of the picture’s formal structure as a plane, leads us to the principles of design
and to the inherent laws of the picture itself. It is first of all the planimetric composition which
leads us to the picture as a «system, which is designed according to its inherent laws and is
evident in its autonomy» (Imdahl, 1979, p. 190).

If we thus succeed in gaining access to the picture as a self-referential system, then we will
also attain systematic access to inherent laws of the picture producer’s realms of experience —
for example to the realms of experience of a family with its specific collective habitus.

Example of a Private Family Photo

Picture 4. Family photo

To illustrate this, | would like to refer to an example from a research project about tradi-
tions in families from Eastern Germany, from the former GDR. In addition to family photos, we
also based our interpretation on conversations at the living room table and on group discus-
sions with parents and grandparents (for a more comprehensive interpretation see: Bohnsack,
2009; for another interpretation of family photos on the basis of the Documentary Method see:
Nentwig-Gesemann, 2006).

Here we have a photo of a family celebration, a photo of a First Communion in the GDR
at the beginning of the 1980’s (see Picture 4). The planimetric composition of the picture
is strictly dominated by vertical and horizontal lines (see Picture 5). The representing pic-
ture producer and the represented picture producer have chosen a prefabricated build-
ing with GDR-typical slabs and the large trees with the harsh contrasts of vertical lines as
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the background. Moreover, the group is positioned on a path paved with slabs, so that
the photo on the whole is dominated by a vertical and horizontal structuring which gives it
harshness and a rigid order.

Picture 5. Family photo: planimetry

Essential elements of the milieu of this family, of its realms of experience are thus ex-
pressed in an immediate way. A precondition for the validity of such a far-reaching interpreta-
tion, however, is that also in other dimensions of the picture — especially at the level of pre-
iconographic description — homologous elements can be worked out. Harshness and rigidity
are documented not only in the planimetric composition, but also in the expressions of faces,
in gestures and in posture, which is characterized by a strictly vertical body axis.

This rigidity and harshness stands in contrast to the provisional character of other parts
of the foreground. The path on which the group is positioned is not yet completed. It seems
to lead to nowhere and its provisional cordon is destroyed. This impression of being unaccom-
plished and unsure or insecure is increased by the picture’s design, with the background being
moved far away and by the absence of a middle ground. Thus the small group seems to be
isolated in a special way and removed from relationships in which they could be held and im-
bedded. The group seems to be a little bit «lost».

All together, we have a tense relationship between the impression of being provisional,
insecure, and isolated on one hand, and harshness and rigidity on the other. This tense rela-
tionship makes up the atmosphere of the picture and gives us some insight into the family’s
habitus. In a verbal-textual manner, this habitus can only be formulated through «transcontrari-
ness» — as the habitus of rigidity and harshness in the context of provision and insecurity. As |
have already mentioned, the specific quality of the iconic meaning resp. of its verbalization is
seen by Max Imdabhl in its «complexity of meaning characterized by transcontrariness» which
becomes immediately evident in the picture, which however can hardly be formulated in a ver-
bal-textual manner.



Example of an Advertising Photo

Picture 6. Advertising photo |: Burberry London. From Vogue 2005 Russia

As another example of such a «complexity of meaning characterized by transcontrariness»
and as an example of the importance of formal structure, | would like to present a quite different
family photo to you (see Picture 6): here we have an advertising photo from the clothing com-
pany Burberry, which is meant to target markets in Russia and the USA.

Picture 7. Advertising photo |: Burberry London: planimetry. From Vogue 2005 Russia (lines were
drawn by me)
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A closer interpretation of this advertising photo (see Picture 7) can give us insight
into the lifestyle which is being promoted here. Taking a look at the planimetric composi-
tion, it becomes evident that we have two groups. The group on the right hand is being
viewed upon favorably by the group on the left. The distinct styling of the group on the right
makes it evident that this group is the primary vehicle of the advertising message, and also
the addressee of the message. The right-hand group represents a specific generation:
the generation in transition from the pre-family to the family phase of its life cycle. Through
the benevolence and acceptance on the part of group on the left, which is constituted by
representatives of other generations, the right-hand group and the lifestyle which it stands
for is integrated into a trans-generational context, and at the same time, into the context
of the extended family.

In contrast to the compositional arrangement, and to the physical closeness of the mem-
bers of the right-hand group, we can observe the absence of any visual contact. The impres-
sion of belonging, unity, and community which is produced by the planimetric composition
and scenic choreography is thus negated by the absence or denial of visual contact. The pro-
tagonists of our photo are members of a community, and at the same time they are isolated
individuals. The Burberry Style as a lifestyle of clothing — which seems to be the message
here — can enable us to experience belonging and community without requiring us to forfeit
our individualism.

However, we recognize that the presentation of individuality and autonomy has taken
the specific form of a negation. This is due to the peculiar form of presentation in advertising.
Advertising depends on the medium of the pose (see also: Bohnsack, 2007b a; Imdahl, 1996c¢),
the «hyper-ritualization» as Erving Goffman (Goffman, 1979, p. 84) has called it, and is con-
fronted with the paradoxical challenge of expressing individuality through the medium of poses
and stereotypes. In our case, this is accomplished through the absence or denial of visual con-
tact. This effect is even more evident in the photo which is intended for the German advertising
market (see Picture 8).

Picture 8. Advertising photo II: Burberry London: planimetry. From Vogue 2005 Germany



Thus the photo demonstrates yet another form of transcontrariness in its iconic or icono-
logical meaning: the presentation of individuality by posing or using stereotyped postures.

Picture 9. Advertising photo I: Burberry London planimetry and golden section. From Vogue 2005
Russia
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If we return to the photo for the Russian and American markets, we can see that one person is
standing in the planimetric center (see Picture 9), which is here marked by the intersection of the cir-
cles, as well as in the so called golden section, and also in the perspectives center, in the vanishing
point (see Picture 10). That person is the supermodel Kate Moss who personifies the propagated
lifestyle to the extreme (for a more comprehensive interpretation see: Bohnsack, 2007d, 2009).

Picture 11. Family photo: perspectivity

Returning to the photo of the First Communion (see Picture 11), we can now see that it is
not the most important person of the ritual, the child receiving First Communion, who has been
moved into the perspective’s center, but rather the grandmother. The photographer or repre-
senting picture producer (the child’s aunt), has positioned herself eye-to-eye with the grand-
mother. The focus of perspective, the vanishing point, is on the level of the grandmother’s eyes
and close to them. Perspectivity can reveal insights into the perspective of the presenting pic-
ture producers and their philosophy, their «Weltanschauung», as Panofsky (Panofsky, 1992)
has elaborated in his essay on the «perspective as a “symbolic form”».

Here, a gender-specific hierarchy with generation-specific elements is documented. We
have a predominance of women, especially the elder women in the family. Homologous to the fo-
cus of the photographer’s perspective, which means, of the presenting picture producer,
the group — the presented picture producers — have positioned themselves around the grand-
mother. Such observations concerning the structure of this family could later be validated on
the basis of the interpretation of texts from group discussions and from table conversation.

The Analysis of the Formal Structure Opens up an Access to the Picture
in its Entirety

By thoroughly reconstructing the formal, especially the planimetric composition of a pic-
ture, we are somehow forced to interpret the picture’s elements, not in isolation from each
other, but basically ensemble, in the context of the other elements. In contrast to that,



in a common-sense interpretation, we are inclined to pick single elements out of the picture’s
context.

Analogies to methodological devices for the interpretation of texts become apparent here.
As we know from the field of Ethnomethodology, it is indispensable for the proper understanding
of an utterance to consider the overwhelming context which is produced by the speakers them-
selves. The single elements of a text as well as the elements of a picture arrange themselves as
contexts and settings, and attain their proper meaning only through the settings which they are
part of. In the area of Ethnomethodology, this mutual relation has been called refliexivity. Accord-
ing to Harold Garfinkel (Garfinkel, 1961, 1967) the method of interpretation, which allows access
to the structures of meaning constituted by this reflexivity is the Documentary Method. We are
only able to validly reconstruct context if we succeed in identifying formal structures. They are
documents for the natural order which has been produced by the actors themselves.

Conversational Analysis has done pioneering work here. The reconstruction of formal struc-
tures is an important instrument for the interpretation of deeper semantics. In Germany, for ex-
ample, this has been verified by the analysis of communicative genres (Ginthner, Knoblauch,
1995) as well as by the reconstruction of textual genres with the method of narrative interviews
(Schiitze, 1987), and also through the reconstruction of discourse organization in our own inter-
pretations of conversation on the basis of the documentary method (Bohnsack, Przyborski, 2006;
Bohnsack, 2010a). In the field of the interpretation of pictures, however, the reconstruction of for-
mal structures is still in its infancy. For the further development of methodology, it seems to be
useful to make use of the preliminary work concerning formal aesthetics in the field of art history.

Sequence Analysis, Reconstruction of Simultaneity and the Importance
of Comparative Analysis

The interpretations of texts, like pictures, have in common the methodological device
of gaining access to inherent laws of meaning of a text by way of formal structure. However,
the procedures and strategies for its application are quite different. As Imdahl has emphasized,
we are only successful in interpreting the inherent meaning of a picture if we comprehend its
fundamental structure of simultaneity’. Imdahl (Imdahl, 19963, p. 23) describes this in his head-
strong language as «the coincidence of composition and endowment with meaning», where
«the entirety is totally present from the outset».

Here we have an essential difference to the qualitative methods in the field of text interpre-
tation, where sequence analysis is the central methodical device. When trying to transfer this
to the interpretation of pictures, we would ignore its inherent structures. Sequence analysis,
however, can be understood as being derived from the more general principle of comparative
analysis, the principle of operating with horizons of comparison.

The specific structure of conversational meaning or of narration, for instance, is made ac-
cessible when | comparatively contrast it with alternative courses of conversation or narration
(Bohnsack, 2001). In the interpretation of pictures we are dependent on horizons of compari-
son as well (see also: Bohnsack, 2003). Access to the interpretation of the formal composition
of a picture in its individuality can be gained — as Max Imdahl (Imdahl, 1994) has shown —
by contrasting it with other contingent possibilities of composition. These can be designed

7 Whereas Imdahl as a historian of the arts is focusing on the picture as a performance of the repre-
senting picture producer, the structure of simultaneity is also valid for the performance of the represented
picture producers, as has already been worked out by Ray L. Birdwhistell (Birdwhistell, 1952) in his classic
on the interpretation of gestures, of Kinesics. Hubert Knoblauch (Knoblauch, 2006, p. 78) has pointed
to this «dimension of simultaneity» concerning video analysis (without concreter references to research
practice however). For the importance of simultaneity in video analysis in methodology and research prac-
tice on basis of the documentary method see Bohnsack (Bohnsack, 2009) and Monika Wagner-Willi (Wag-
ner-Willi, 2006).
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by experiments of thought or — and even more validly — the interpretation can be guided by
empirical horizons of comparison (for instance when comparing the photo of a First Commu-
nion with those from different milieus or different cultures: for instance in Eastern and Western
Germany; Bohnsack, 2009).

Conclusions

When developing qualitative methods for the interpretation of pictures, it seems to be im-
portant not to explain pictures by texts, but to differentiate them from texts. Nevertheless, it
seems equally important to develop common standards or methodological devices which are
relevant for the interpretation of texts, as well as for the interpretation of pictures. Examples
of common standards are: to treat the text as well as the picture as a self-referential system,
to differentiate between explicit and implicit (atheoretical) knowledge, to change the analyt-
ic stance from the question What to the question How, to reconstruct the formal structures
of texts as well as pictures in order to integrate single elements into the over-all context, and —
last but not least — to use comparative analysis. The application or realization of these common
standards and methodological devices in the field of the interpretation of pictures, however,
has to be quite different from that of the interpretation of texts, if we intend to advance to iconic-
ity as a self-contained domain, to its inherent laws and to its autonomy independent from texts.
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Kyna uwpet «Tponneindyc»?
Coumnonornyeckuii pecypc ogHoin potorpadpum

Haranbs BecernkoBa™

PaboTa c kapTUHKOW «camMovi 1o cebe» B paMkax «CUJIbHOM NMporpamMmbl» (Tak HUXE) BU-
3yasibHOro aHaav3a rnpencTasB/ieHa Kak oaHa U3 To4eK Bxoaa B UCCe[0BaHny BU3yasibHOro,
Hapsay ¢ ApYrumMuy BO3MOXHbLIMY riopTasamu — Qurypori asTopa, Mctopues co3aaHuns n bbi-
ToBaHus1 obbekTa. ViasectHasi potorpagpus Pobepta PpaHka «Tposnneribyc. Hosbivi OpreaH.
19555 6bina BbibpaHa EneHoii MelyepknHoii (PoxaecTBeHCKO) A1si OTKPbITUS pyOpuku «Bu-
3yasibHasi CoLnoJIorusi» B nepBoM Homepe xypHana «MMHTEP» B 2002 r. B HacTosiLyeli cTaTbe
Ha npumMepe Toro xe obpasa obcyxaaeTcs crneunpuka, yCra0BHO, aMepUKaHCKOro N POCCUii-
CKOro B3rJisi10B, OOLUMM B HUX SIBJISETCS BHUMAHUE K Cerperaumny, pasanyHbiM — BOCIPUSTAE
ANHAMUKN 1 SIMOLMOHAIbHOIO pPsifa. SHepreTnky CHUMKA 1 BCeU OOTOKHUIY «AMEpPUKaHLIbI»,
4acTbi0 KOTOPOV OH SIB/ISIETCS, 10 CeVi eHb NMUTAET HAMNPSIKEHNE MOHSITHOIO M HEMOHSITHOI O,
amMepuKaHCKOro  HeaMepukaHckoro. BorioweHHble poTorpapom TeMbl OTHYXKAEHUS U XUTT-
cTepm3ma nosy4aroT CeroHsi HOBOe 3By4aHue Tak Xe, Kak v rnpakTyuku XyA0XeCTBEHHOro npo-
gyrenus (x. Kyk, x. e, M. XeHHEP) Takoro «runepkaHoHU3nNpOBaHHOr0» TEKCTa, KakvuM,
o BoipaxeHuto Y. T. Mutdesnna, ctasno aHaam3npyemMoe rnpon3BeneHme.

KniouyeBble cnoBa: Bu3yasnbHbIi aHanna, PobepTt PpaHk, GoTokHMra «AMepuKaHLUpbl», OT-
YyyXXAeHue, XMNcTepsbl, anponpuaums

B 2017 r. pybpuka «BusyanbHas coumnosnorus», kak 1 Becb XxypHan «MHTEP», oTmevaeT
cBoe 15-neTne. Yxxe nepsbli Homep xypHana B 2002 r. cogep>xan HeoObl4HYIO TOrga BCTaBKY
¢ doTorpadueir «Tponneiidyc» PobepTta dpaHka Ha NONCTPaHULbl U HEOONLLLOK aHaNUTUYE-
ckoi 3apucoBkoii EneHbl MewwepkuHoi (MewepkuHa, 2002, c. 85). B aTori ctaTbe 1 xoTena bbl
BEPHYTbLCS K JAHHOMY MaTepurainy C LeNbio NPOSiBUTb PECYPC CHMMKA, MPEANOXMB «TpOoein-
Oycy» npoexaTb B ayanTopum Ypanbckoro dpenepanbHOro yHMBepcuTeTa 1 npoaoskme 3aTemM
06CYyXieHNE HEKOTOPbIX CBA3AHHbIX C HM TEM.

B npurnaweHnn K coumonornyeckomy pasroBopy o BuayasibHoM B «MIHTEPe» 6b1510 Bblg-
BUHYTO TPW BaXHbIX Te3nca: 1) Hay4HOCTb kKak BOCMPOU3BOAMMOCTbL 32 CHET NPO3pavyHOCTU
BCEM npoueaypbl aHanmaa, 2) BOCAPUATUE KAPTUHKKU Kak TekcTa u 3) pacCMOTpPEHME 3TOro
TekcTa camoro no cebe. NocnegHUi NyHKT, NO CyTU, 3a4a€T «CUMbHYIO NPOrpaMmmy» BU3Y-
aNbHOr0 aHanu3a, yTBepxaas caMoaesTeNlbHOCTb KapTuHKU B ayxe Y. T. Mutyenna (Mitchell,
2005; Mutyenn, 2015). Kak-To MHe 0OBEe/1I0Cb y4aCTBOBATb B LLKOJIbHOM CEMUHApeE, rae Mnag-
LeknaccHukn obeyxaanu kapTuHy «Hap ropogom» M. LLarana: oHn pasrnsgbisann penpo-
OYKUMIO U AEUANCE TEM, YTO BUAAT 1 4yBCTBYIOT. CMENOCTb METOOUKM 3aK/I0HAETCH B TOM,
4TOObI NPOBOANTL 3aHATUS 6€3 BCAKOIO MCKYCCTBOBEAYECKOro npeamcnoBms’. 3aech AoxHa

* Becenkosa Hatanbsi, kaHOnAaT COLMONOrM4eckmx Hayk, goueHT YpdY. vesselkova@mail.ru.

' C ogHUM N1LWb yCNoBMEM — BblOMpaTb AEACTBUTENIbHO AOCTOMHbIE NpoudBeneHns. O ToM, 4TO
«Hap ropogom» M. LLlarana nonb3yeTcsa pacnonoXeHnem AeTCKUX negaroros, CBMAETENbCTBYIOT U MaTe-
puanbl canta «<booknik mnagwmnin», ogHaKko Tam nNoaxon NOCTPOEH BCE XE Ha TOM, «Kak rOBOPUTbL C AETbMU
006 nckycctee» (l'epwoswny, 2010).
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ObITb 1, B pexume ncrnpaeneHunii nodyemy-to 2 TakoBa Xe, COrflaCHO «CUIbHOM nporpamMme»,
1 yCTaHOBKA UCCneaoBaTeNis — paccMaTpuBaTth BU3yalibHbIi 00bEKT caM No cebe, He npsya
roJsioBY «B MNECOK KOHTekcTa» (YwakuH, 20162). MNpu 3TOM peyb naeT He 06 UCKITI0YEHMM KaKo-
ro-TO 35IeMeHTa KOMMYHUKATUBHOW LLEeNOYKN (aBTOp, agpecaT, yCAoBUa CO30aHMNS N UCMOSb-
30BaHus) (CM., Hanp.: MewepknHa, 2002; MewwepkmHa-PoxaecTteeHckas, 2007), HO 0 ToYkax
BXO4a B Havane aHanusa. Ecnu, ckaxem, B TpagMuMOHHOM MCKYCCTBOBEAEHNWN NPUHATO «Ms-
caTb OT NeYkn» — XyO0XECTBEHHOW LLKObI, BMorpadun XyooxHmka u UICTOPUX Co3a4aHus Lwe-
[EeBpa, a Co «CMEPTbLIO aBTOPa» BCE BHMMAHME NEPEMECTUNOCH HAa GUIYpY 3pUTENS-4MuTaTenNs,
TO B A@HHOM Crly4ae «nopTasoM» CTAaHOBUTCS caMa KapTuHKa. B BeiMrpeille okasbiBaloTCS Te,
KTO HM4Yero He 3HaeT 06 06bekTe, Ha HUX He AAaBAT NPeablICTOPUM, KaHOHbI U KOHTeKCTbl. Cka-
3aHHOE He 03Ha4aeT, YTo BOCNpUsATME Tenepb NapmT B CBOOOAHOM MNoJsieTe; Kak U Bceraa, OHO
dopmaTmpoBaHO rabmnTtycom 3putens, n 6e3 naHUMps NO3HaAHNN MMEHHO 3TN €ro COLMOKYJSIb-
TYPHbIE XapakTepPUCTUKN («CyXOeHUs BKyca», ckadan 6ol [1. Bypabe) BbIXoOAT Ha NEPBbLIN N1aH.

PaccmatpuBas «Tponnenbyc» P.PpaHka Ha 3aHaTum E. MewepkuHoin B 2000 ., Mbl
co cnywaTensmm kypcos LleHTpa coumonormyeckoro obpasosaHus MC PAH Bupenn ato 1so-
OpaxeHune Bnepsble. M NockonbKy Aeno Nponcxoamno B cteHax MHCTUTyTa coumonorum, naes
coumanbHoWn cTpaTudurkaumm He NpemMmHyna 6bICTPO ABUTLCSA B 06cyxaeHun. B 2017 r. cTy-
neHTaMm marucTtpatypbl YpdY (punocodus, coumnonorns) gotorpadpus Toxe He 3Hakoma,
M TaK Xe OAHNUM 13 NePBbIX BOSHUK TE3UC (HE)paBHOMPaBUA. «[4eTun, XXEHLUMNHbI 1 HEPHOKOXME>»
HaxoOATCHa BCE BMECTE M B 3TOM MJlaHe paBHbl, — PacCyX4aloT MarncTpaHTbl, HO TYT Xe OT-
MeuvatoT, 4TO «Toraa elle He Obl1I0 paBHOMPABUS»; 3BYYUT CJIOBO «anapTtena», obpas onpeae-
NIeTcs Kak «CUJIbHbIA NpUMep pacoBol cerperauum». Mecto 1 BpeMs UaeHTUOULMPYIOTCS
oAHo3Ha4yHo kak CLLA 30-60-x rr. XX B.

E. MewepkunHa dpukcupyeT pacnonoxeHne adppoamMepukaHLEB B «XBOCTE» TpaHcnopTa
Kak BO3MOXHbI akLLEHT aHann3a, ogHako B LesioM gaet 6onee LWMPOKUIA pakypec «CoLMabHON
onodepeHumaummn» No KPUTEPUSIM HE TOMbKO pachkl, HO 1 Nosa, Bo3pacTa 1 ctatyca, ynomm-
Has O NPMHLUUNUANbLHO BO3MOXHOM, HO Ha NPaKTUKe OrpaHMYeHHOM paBeHCcTBe WwaHcoB (Me-
wepkuHa, 2002, c. 85-86). Kak u E. MellepknHa, MarmctpaHTbl NOAYEPKUBAIOT KOHTPACTHYIO
rpadunyHocTb hoTorpadurm, HO ONUCHLIBAIOT CBOE BreYaT/IEHNE YePes «UHb U AH», @ He CTPaTu-
dunkaumio, npuyem «6enoro» UM BUANTCS BosbLue.

«Tponneinbyc. HoBbii OpneaH, 1955» — N0BONLHO M3BECTHbLIN 00pa3. OanH 13 83 ka-
OPOB, COCTaBNSALNX GOTOKHUTY «AMepukaHupbl», ¢ 1959 r. OH NpucyTCTBYET Ha 00NOXKe
MOYTU KaxXOoro M3 ee MHOrOYMCEHHbIX U3AaHu. [na amepuKaHLEB, MOX0Xe, OH FOBOPUT,
€C/1 He BOMMEeT, UMEHHO O pacm3me. 3aKoaMpoBaHHOE Mo AaHHOM Teme HoTo purypmupyet
B uccnepoBaHum AnekcaHgpa HectepeHnko n 3ou Cmut (Nesterenko, Smith, 1984)3. Maputa
LLTtypkeH n Jlnsa KaptpanT B CBOEM NOCOOUM NO BUIYanbHOM KyJbType Takke BbiOMpaloT Ans
pasbopa MMEHHO «Tponnenbyc» N akLEHTUPYIOT B HEM PACOBYIO cerperaumio. «<BnacTtb ato-
ro obpasa 00ycnoBneHa He TONIbKO ero CTatycomM pOTOCBUAETENLCTBA, HO TaKKE U MOLLHBIM
BOCKpELLEHNEM B NaMSTU XU3HEHHbIX 6uTe» (Sturken, Cartwright, 2001, p. 18-19). ABTOphI
YBEPEHbI, YTO Y COBPEMEHHOIO 3puUTENs 06pa3 BO36YyXaaeT CUIIbHbIE 3MOLMM NO NMOBOAY TOrO,
4YTO BOT-BOT NPOM30OMNAET Ha amepukaHckoM tOre, Beap PpaHk NnobbiBan Tam HakaHyHe Toro,
KakK 3aKOHOAATENbCTBO O Cerperauuu, NoamTuka 1 coumanbHble HpaBbl HAYHYT paamkanbHO
MEHSATLCA NOoA BO3AENCTBMEM 6OpPLOLI 3a rpaxaaHckue npaea. MbICib 0 CKOPOM KpyLue-
HUM PACUCTCKMX YCTOEB MPUXOOUT Ha YM U UCTopuky Ixopaxy KoTkmHy. Ha niue yepHoro

2 N3 delicbyk-kommeHTapusa (21.12.2016) no noBoAay pesakTopckor nosuumm B ¢6. «Miucbema Boi-
Hbl» (cp.: Fony6es, YwakuH, 2016, c. 9, 13).

3 CtypeHTam yHuBepcuteTa (n=103): npeabsaenanu 8 potorpaduii no Yncny Tem ms kHurm dpaxka
1 NpOCUNM ONPefenunTb, YTO OHM coobLLaloT 06 amepurKaHCKom Xxn3Hu. [anee npocunn Boob6pasnTb Ha-
60op doTorpaduii 0 Xn3HW, Kak OHW ee BUAAT, U Habop doTorpaduii, ONUCHIBAIOLLMX NAgaNbHYIO amepu-
KaHCKYI0 XW3Hb — 4TO Obl OHM coobLwann? ChopMMpoBaHHbIE HA OCHOBE MHTEPBbIO 15 NO3NTUBHLIX U 15
HeraTuBHbIX YTBEPXAEHWI 3aTeM OLIeHMBaNUCh y4acTHUKamMm (n=26) no metoay Q-copTUpOBKM.



naccaxwupa y4yeHblii BUOUT 6e3bICX0AHOCTb U 60Mb, BO B3rNS4e — €4Ba N He cTpax, Toraa
KaK LieronesaTbllii ManbYuK B ranctyke-6abo4vke 61arocnoBneH CBOMM JOCTATKOM U GenbiM
useTom koxwu (Cotkin, 1985, p. 30-31; 2015, p.112). O4eBUAHO, 4TO 3TU KOHTPACTbI HE N3 Na-
MSITU CEerogHsILLIHNX POCCUNCKNX CTYAEHTOB, XOTS OHWU U yY3HAOT cxoay 1 6e3owmnboyHo CLLA
COOTBETCTBYIOLWEro nepuona. U ecnn gna amepukaHckmux uccnegosartenien nereHgapHbl aH-
TUPaCUCTCKME «BUTBbI», TO B POCCUICKOM ayaAnTOPUM BO3HMKIIO NMPENnonoxXeHme (Hecyluee
cnenpbl TeKyLLen MeaninHOM NOBECTKM), HE MUTPAHTLI /I 3TO HA CHUMKE, HEAABHO NPUOLIBLLME
B CTPaHy 1 NoAaBJieHHbIE CIIOXHOCTAMY 0OycTpoicTBa?

OMOUMOHANbHBIA PSA, KOTOPbIA CYATBIBAIOT MAarnCTPaHTbl, COBCEM HE OTMEYEH BOJHE-
HUEM: «CKy4YaloLMe Nnua», «B3rnsag, NoHypbIn», «<pebeHoK NaavyeT» — HanpsikeHne 1 BMecTe
C TEM PYTUHA NOBCEOHEBHOM XWNU3HWU, B KOTOPOW HET «3KLleHa». JInua naen Kaxyrcs 0gHo-
ob6pasHbiMK B CUTY UX NOAYNMHEHHOCTU 0obliemy 6e3pafoCTHOMY HAaCTPOEHMID. AMepuKaH-
CKWe aBTOpbl, HAMPOTUB, YCMaTPUBAIOT OONbLUNE Pa3/INYUS B BbIPAXEHUM JIML, NACCaXMPOB,
B 3aBMCMMOCTM OT pachl, COLMANbHOro knacca v 1. n. Takum obpasom, ecnm no3BonnTb cebe
0606LLeHNsT MO NOBOAY aMePUKAHCKOrO 1 POCCUMINCKOro B3rnsaaos*, o6a GuUKCUpyoT «amepu-
KaHCKOe» 1 pacu3m, HO B NEPBOM CJly4ae OUCKPMMUHALLMS BOCMPUHUMAETCS Kak NpeaBecTune
CKOpbIX MePEMEH, BO BTOPOM — MPOCTO KakK 4acTb 06LLein CTpaTUPUKALMOHHOM MaTpuLbl.

Bonee obwumM Kputepmem OKa3biBAETCS AMHAMUKA (rpsaylime U3MEHeHWs ), To4Hee, ee
Hannuve nnm oTcyTcTeme. BTopas Tema «Tponneinbyca», KONNeKTUBHOE MyTeLLEeCTBME MO XN3-
HM (no M. LLTypkeH n J1. KapTpanT; cornacHo J1. banep, 9To ckBo3Has naes Bcen kHuru (Baier,
1981)), no paHHOMY KPUTEPUIO BapbUPYET B BOCNPUSATUN ELLE CUIbHEE, YeM pacoBasi CcTpa-
Tudurkaums. OBLLECTBEHHBIM TPAHCMOPT pacrno3HaeTcs cpasy — Tpameai nnubo noesn, a BoT
Tponnendyc He Ha3Ban HUKTO. (B HeaaBHEM UTaNbSHCKOM MU3aaHuM «AMepukaHues» «Tpor-
neiibyc» B noanvcu npespartuics B «Tpameaii» (cM. puc.1)). E. MewepkrHy Heo4eBUOHOCTb

Haranes BecenkoBa. Kyna naet «Tposaneibyc»? CoLmoorniecknii pecypc oaHou potTorpapum

Puc. 1. PasBopoT kHurn «Gli americani. Contrasto» (2008) ¢ ¢doTorpadpueir Pobepta PpaHka
«Tponneiibyc. Hoebin OpneaH, 1995 rog». doTo aBTOpa’®

4 Ha ypoBHe npeasapuTenbHbIX MMNOTe3, A1 YTOUHEHUS U MPOBEPKM KOTOPbIX, KOHEYHO, NOHAA0-
6SATCSA cUCTEMATMYECKNE CPABHEHUS B paMKax CreumnanbHOro UCCNeaoBaHus.

5 C 6narogapHocCTbio K coTpyaHukam LieHTpa doTtorpadun «MapTt» B EkaTtepmnHbypre A. BepkoBuyy
n P. 3opuHoii.
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1 BEPOSITHAsH HEBAXHOCTb KOHKPETHOIO CPEeaCcTBa NeEPeaBMXEHUS U, OYEHb IOOOMbLITHO, BO3-
MOXHOCTb €ro BoOOpaxaemoro «npoaJieHns» Brepen WU Hasaz Mo ropu3oHTanu npuBOAST
K BblBOAY 006 YMECTHOCTU MeTadopbl «COLMANIbHOCTM B €€ HbIO-OpPJIEaHCKOM BOMJIOLLEHUM
(MewwepkunHa, 2002, c. 86), Ho 6e3 aBMXKeHus, unu nytelecTesns. He rosopunn o nyTeecTsnn
1 CTyAeHThl. Bo3HukLLEE BbII0 NPeanonoxXeHne o TYPUCTUYECKOWN 3KCKYPCUM He NOJTy4MIo pas-
BUTUSI MO MPUHVHE YXK CAINLLKOM CKYYaIOLLMX JINLL, HE XapakTePHbIX A4J151 XXaAHbIX 40 BreYaTaeHNi
TYPUCTOB.

OwyuieHre CTaTUYHOCTU, BO3MOXHO, UCXOAUT OT CMOKOMHbLIX M03 NaccaxupoB. Pasmbl-
Tbl€, HO HE CMa3aHHbIE OTPaXEeHU-ONMKN MO BEPXHEMY KPAI0 Takxke CBUAETENLCTBYIOT O TOM,
4YTO MallMHa CTOUT. HakoHew, pacnofioXeHne Kpecen 1 HaxoOsLWmMxXcs B HAX NtloAel roBOpuUT
O HanpaefeHUM CnpaBa HaneBo, T. €. CNIOBHO Obl B NpoLuioe. Ok3UCTEHUMANbHAA ANHAMMKA
uHTepnpeTaumn M. LLTypkeH n J1. KapTpanT SBHO NPOTUBOPEYNT CTaTMKe, KOTopast 6pocaeTcs
B rnasa poCCunckon aygmtopun. Bnpoyem, npoyTeHne cneumainctoB MOXHO 3anogo3puTb
B 0OYC/IOBNEHHOCTU YTBEPANBLLENCS TPAKTOBKM KHUMM B LIesIOM. YToObl pa3obpaTtbCs B 3TOM,
nepengem ot KAPTUHKN K APYrMM 3BEHbSM KOMMYHUKATUBHOW LLEMOYKW: KaK 1 B paMKax kakoro
KoMMnekca n300bpaxeHnin co3aaBasncs MHTEPECYIOLLNIA HAC CHUMOK, Kakoi ayautopumn npes-
narancs 1 kakum o6pasom BOCMPUHUMANICS.

AmepukaHckoe nog BONpoCcoM

Kak nokasbiBaeT aHanu3 nybnmkauuii, NoCBSLWLEHHbIX POTOKHMUIE «AMepUKaHLbl», BOC-
npuaTNE OTAENbHbIX KAAPOB U BCEN KHUMM UCMOIHEHO NPOTMBOPEYNA, CPEAN KOTOPbIX BaX-
HYIO POJIb UrpaeT HaANPSXEHNE MOHSITHOrO N HEMOHSITHOr0, aMepPUKaHCKoOro 1 HeamMepukaH-
CKOro.

Ecnu poTtorpadus n cumtanacb KOraa-To 3aB€A0MO «MOHATHBbIM» MEXaHNYECKMM OTne4aT-
KOM peanbHOCTU, TO BO BTOPOM N0N0BMHE XX B. CUTyaLMs KapauHaNIbHO MEHSETCS, B HEMAON
cTenenn 6narogaps C. CoHTar. B cepumn acce s «Hbio-Mopkckoro KHUXHOro 0603peHuns»
(cocTtaBmBLUMX B 1977 r. c6opHuK «O poTorpadum») oHa roBopuT 0 pazHoobpa3nm 1 CBoeBna-
cTun poTtorpadum, obpawlascs B T. 4. 1 K PpaHky. Toraa xe BbIXOAUT CTaTbsi aMePUKaHCKOro
couuonora, ¢potorpada n mysbikaHTa . C. bekkepa, NpoBo3riacueLLas cpoacTeo poTorpa-
dnn n coumonorun (Becker, 1974), roe «<AMepukaHuam» OTBOAUTCS POJib HE MPOCTO Uccne-
[OBaHUS, HO OTKPbLITUS KYJIbTYPHbIX TEM, MOAAJNIbHbIX JIMHHOCTEN, COLMANbHbLIX TUMOB U aT-
Mocdepbl XapakTepPHbIX CoLManbHbIX cuTyauuii. Mo cBoei 3HaYMMOCTU GOTOKHUIa CTaBUTCS
BPOBEHb C aHAIM30M aMEePUKAHCKMX MHCTUTYTOB Yy TOKBUANS N KyNbTYypHbIX TeM Y M. Mung
n P. BeHeankT (nogpobHee cMm.: Becker, 1995). Bce aTn UCTONKOBAHMS HE MELLIAIOT, OAHAKO,
Ibx. Kyky B Lenom psage ctatein yxe B 1980-x co BKyCOM CMakoBaTb HEMPO3Pa4yHOCTb «<AMEpPU-
KaHUeB»: He cNocobHble BoJiblUEe LLOKNPOBATbL, OHM OCTAIOTCS pas3apaxatoLe HENOHATHLIMU,
HenepeBoaAMMbIMU B «PaLMOHASIbHYIO, T. €. CnoBecHyo» dopMmy (Cook, 1982). Y. T. Mutyenn
NOCBSILLAET HEMAO CTPaHWL, PACCYXAEHMIO O TOM, YTO AaHHblE 06pasbl U HE MOTyT ObITb Of1-
Ho3Ha4vHO noHaThl (Mitchell, 2005).

B 605nee No3HMX TEKCTaxX MOXHO BCTPETUTL NMPSIMO NPOTUBOMONOXHbIE Yka3aHus Ha «bec-
KOMMPOMMUCCHYIO ICHOCTb» BU3YyasibHbIX BbicKkadbiBaHin Ppaxka (Harris, 2011, p. 94). Bpeme-
HW N1 3TO paboTa, Korga 3aBepLIeHE MCTOPUYECKON 3MOoXM AapyeT ACHbI B3rNsg, Ha Hee, Uin
ycepave KpUTUKOB, CTapaHUSAMM KOTOPbIX JOCTUNHYTO, HAKOHELL, BHATHOE npoyTeHne hoTo-
rpaduii mactepa? (4 CKNOHSAOCh K TOMY, YTO Pa3MATbI A0 NOSHOM NOAATAVBOCTU MaTepuan
OpocaeT 0CobbIN BbI3OB — CKBO3b HACOEHUS CTEPEOTUMHbBIX TPAKTOBOK NPOOUTLCS K XMU3-
HM 00pa30oB, KOTOpas Tenepb HEYCTPAHUMO CMJIETEHA CO BCEN 3TOM KPUTUKOW 1 peuenuuen
B BUAE N30AHWNIA, BbICTABOK U ayKLIMOHOB).

Koneb6aHne rnoHSTHOro — HEeroHSITHOro B3aMMOCBSI3aHO C BOCMPUHMMAEMbIMU KOHHO-
TauUsS MU amMepUKaHCKoOro — aHTu-/HeamMepukaHckoro. HecmMoTps Ha npeablaylime ycrnexm



®dpaHka®, kHuracHavana He nonyymnanogaepxxku B CLLUA v Bnepsolie GbinaHanevaTtaHas 1958 r.
B0 ®paHumn ero gpyrom Pobepom lenbnmpom. K ToMy MoMeHTY Jlenbnup yxe BbinyCcTun pa-
60Tbl TaKNX UMeHUTLIX doTorpacdos, kak P. lyaHo, A. KapTee-BpeccoH n Ix. Poaxep, koTo-
pble HAaNOMWHANM AOKYMEHTasbHbIE KENC-CTaAM O NapuxaHax, bannHeannuax n Hyommnuax, —
nagaTenb, No MHeHuo . J1apaa (Ladd, 2012), nutan siBHyto cnabocTb K aHTponosnorun’. Bot
B KaKoW psig, BNMcanucb «AmepurkaHubl» dpaHka, a noa3aronoBkn U nogodpaHHble AneHoM
Bocke BblOEPXKM C KPUTUHECKMMWN OMUCAHUSMUN aMepUKaHCKoM XxunsHn n3 Y. donkHepa, C.
ne boeyap, k. CteitHbeka v ap. npuoann nagaHunio «0cobblii aHTPOMONOrM4eckuii apomMar»
(Ladd, 2012; Day, 2011, p. 59).

KpuTukm oTMeyaloT, 4TO TEKCTbI cAeNanm KHUNy MEHEE «aMepPUKaHCKOM», MHbIE MPAMO 3a-
ABNSAOT 00 ee aHTMaMepukaHckon HanpaeneHHocTn (Cook, 1982; Sweetman, 1985, p. 199;
Campbell, 2003, p. 205). B nosiBuBLLENCA BCE XE CNYCTA roj, aMmeprMKaHCKOM BEPCUM BMECTO
NoA3arosioBKOB U LMTaT ObIIO TONbKO KOpoTkoe npeaucnoeue xeka Kepyaka (KynbTOBbIiA
pomaH koToporo «B gopore» (1957 r.) cuMtaloT BeCbMa CO3BYYHbIM «AMepuKaHLam» dpaHka).
OpHako 1 B TakoM BUAE KHUIra BeECbMa CKaHganmanposana nybnvky, npexane BCero cneuua-
JINCTOB N3 YMcna PeaakTopoB GOTOXYPHANOB. YNPEKM OTHOCUANCH U K TEXHUYECKOW CTOPOHE
(HenpaBwubHOE pacnosioxeHne GuUryp, PasmbiTbli GOKYC U «MbAHbIE FOPU3OHTLI», BbICOKAda
3epHUCTOCTBL), U K coaepxartenbHon. Kazanocb, aBToOp BbINATU BCE YPOLASIMBLIE NPOSABIE-
HUS, Kak ecnuv 6bl aMepuKaHLLbl TOJILKO 1 AeNanun, YTO FOHAAN NMBO, NCMOJIb30BaIN aBTOMAThI
1 pasmaxueanm ¢narom, 6yayyn HanblLEHHbIMU, 3arOUCTUYHLIMU U HETEPMUMbLIMU, NOrPs3-
UMMM BO BIACTU 30/10TOrO TeNbLA, KOLLYHCTBEHHLIMUW U HEYYBCTBUTENbHLIMME,

Cam ®dpaHk eLLe 00 U3aaHns KHUMM CNOBHO OTBEeYan Ha byayluve Hanaaku: aa, ero B3rnsg,
OYeHb JINYHBIN, NO3TOMY MHOIMME FPaHu ynyLeHbl, OAHAKO BaXHO CXBATUTb TO, YTO HEBUAMMO
ONs APYIrUX, HAAEXAbl NN HOThl MPY 3TOM 3BYyYaT UK nevanu. Ynosas Ha BU3yanbHOE BO34EN-
cTBMe 06pa3os, poTorpad nonaran o6bACHEHUS BOOOLLE HEHYXHbBIMU. B nTore B «ayTeHTUY-
HOM COBPEMEHHOM J0KYMEHTE», KAKOBbIM aBTOP cuuTan ceoe aetuwle (Frank, 1958), Bo3my-
LEHHbIE amMmepurKaHCcKkme rpaxaaHe YCMOTpenu KNeBeTHUYECKMe Hanaaku Ha ux NnaTpmoTnam
1 nobponopsaovHocTb (Baier, 1981, p. 55).

CnaBa Hacturna «AMepukaHueB» Ha pybexe 1960-1970-x rr. v B panbHeliem Bce
BO3pacTana, gonas Ao «runepkaHoHmdaumun» (Mitchell, 2005, p. 276). B Takon cutyauum
nepBoHayasibHOE HEMNPUSATME NErkO NPUHATL 3a HeJanekoe 3/0nbixatenscTeo. Bo nsbexa-
HMe NoaobHOro YNPOLWEHUs creayeT NOMHUTb, YTO BbI30B Oblnl OPOLUEH HE TOJIbKO HaLMO-
HasbHOI ropAoCcTy, HO 1 Bepe B CBEeTJible r'yMaHucTuieckue naeansl. Bonpekun Y. YutmeHny®

5 13 MHOrOKpPaTHO ONMUCAHHbIX AOCTMXEHNN 3TOFO Nepuoa Ha30BEM TOJLKO y4acTNe B MPECTUXHOW
BoicTaBke 1955r1. «CeMbsl yenoBeyeckas», ons Kotopon 3. CTalixeH B3siN Uenbix ceMb (oTorpaduii
®panka (Alexander, 1986), n nopaepxky ¢poHaa MNyrrenxarima, roe PpaHk ctan NnepebiM MHOCTPAHHBLIM
rpaHTonosyyatenem.

7 Ans noHUMaHua obLUelr MHTennekTyanbHoW atMocdepbl, MHTepeca k No-HOBOMY OTKpPbIBAEMOW
KynbType [pyroro HemanoBaxHo, 4To B ToM xe 1958 r. Bo ®paHuum BbixogsaT «Coumonorus Amxkupa»
M. Bypabe n «CtpykTypHas anTpononorus» K. Jlesn-Ctpocca, HECKONbKUMM rofamMu paHee nosiBuniach
kHura Jleeu-Ctpocca «[levanbHble Tponvku» o Bpaaunuu. Pobep [enbnup, n cam cTaBLUWA CErofHs
nereHgapHoii durypon, cotpyaHudaeT ¢ @paHkom ¢ Hadana 1950-x rr. B 1952 r. lenbnup noceBaTun emy
BECb [lekabpbCKnii BbIMyck KynbTypHOro o6o3peHus «Neuf» — 28 doTtorpaduin ®paxka ns MNepy n bonun-
BMM B conpoBoxaeHumn Tekcta XKopxa ApHo. B 1956 r. lenbnup nomectun cHumku MdpaHka v eLle AByX
doTorpadoB B KHUIy 04epkoB ApHO «MHpaeiLbl He MepTBbl» (Alexander, 1986, p. 15; Glenn, 2011, p. 263;
Day, 2011, p. 59).

8 Tak, B BOSIbHOM WU3MTIOXEHUW, BbIPA3UICA OAVH M3 PeaakTopoB XypHana «MonynspHas ¢oTtorpa-
dus» J1. Bappu (An Off-Beat View..., 1960).

9 3HaYMMOCTb YMTMEHOBCKOIO FymMaHuama A amMepukaHCKOW KysbTypbl MPEKpPacHO nokasasn
Y. Paiix B cBOEl 3HaKoBOW KHUre «3eneHas nopocnb Amepukun» (Reich, 1970), roe oH Bo3BeLlaet — of-
HOBpPEMEHHO ¢ 6onee N3BECTHON y Hac padoTtoii M. Mup, 0 B3aMmMoaencTBuUm NOKOJSIEHWIA — NosiBNeHne
HOBOIO «TWMa CO3HaHNS».

Haranes BecenkoBa. Kyna naet «Tposaneibyc»? CoLmoorniecknii pecypc oaHou potTorpapum
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n, B doTorpacdum, A. Cturnuuy, nmwet C. CoHTar, nogun spoae PpaHka BbINONHAIM NOACNYA-
HYIO 3agady «nokasaTb, YTO AMepuka Bce xe moruna 3anaga» (Codtar, 2013, c. 69). Hey-
OVBUTENBHO NO3TOMY, 4TO U B 1980-X y4aCTHMKM YNOMMHABLLErOCS UCCNEA0BAHUSA B aMepu-
KaHCKOM YHVBEPCUTETE BUAENN B «Tponnendyce» 1 Apyrmx xapakTepHboix obpasax PpaHka
B OcHOBHOM HeraTtmB (Nesterenko, Smith, 1984).

B ycnoBusax pacTtywero npuaHaHus «AMepukaHLEeB» MHOMME CTaln OObSCHATb HEBM-
naHHbIA noTtone B3rnaa Ha CLLUA mHOCTpaHHBIM NpoucxoxaeHuem astopa. KpalHum npo-
ABNEHMEM BbICTynatloT ctatbn Ix. Kyka, amurpuposaBLluiero u3 Esponbl npMmepHO B OOHO
Bpemsi ¢ dpaHkoM: POTOKHUIrA FOBOPUT HE O MOJSIUTUKE, PACOBbLIX Npobnemax nnm 6eaHoCcTu,
HO O KyNbType, KOTOPOW, Ha B3rfa4 eBponenua, B LITatax npakTm4ecku HeT, Kak HET UCTOPUN
n ceasn ¢ mectoM (Cook, 1982). Nepebupast NnogobHOro poaa aHTUaMEPUKaHCKME KOHHO-
Taumn, Kyk goBoauT ux Ao npeaena, K KoTopomy Apyrne KOMMeHTaTopbl He NpubamxatoTcs,
OHaKO «B3rngapg, yyxaka», 0TPaBJ/IEHHbLIN (MU NPUNPAaBIEHHbIN) AeKaAEeHTCKUM 3CTETCTBOM
eBporneliua, 3a MaHepoi dpaHka Bce Xe 3aKpenuncs.

Bpaspes c aTtoi TeHaeHumen, Ixopax KoTkmH He cunTaeT BuaeHne PpaHka cneundpu-
yeckn esponenckum. Cneumanmct N0 aMepmUKaHCKON MHTENNEKTyanbHOW nctopum, KoTkuH
OOHUM 13 NEPBbIX MOKA3asl, YTO KHMra BbiPa3nsia HEYTO O4YEHb aMEPUKAHCKOE, CTaB TakoM Xe
KBUHTOCCEHLMEN 3K3NCTEHUMaNbHOro ayxa 6utHukos-xmunctepos (Cotkin, 1985)'°, kak npo3a
Ix. Kepyaka n nyénuumctuka H. Merinepa.

Tak NpMBHECEHHOE 3TO HACTPOEHWE UK CYrybo amepukaHckoe, B3rns 3BHE U U3HY-
Tpn? MI3BECTHO, 4TO AaHHoM paboToii PpaHK nopBas co CTaHAapTaMn aMepUKaHCKUX MsHLUe-
BbIX XXYPHAJIOB, PABHO KaK M CEHTUMEHTaNIbHOCTbLIO «CeMbl YenoBeyeckor» 3. CtalixeHa, oA-
Hako GOTOKHMIra cTasia KJlacCUKOM He TOJIbKo Bnarogapst paspbiBam 1 HOBaLMSIM, HO U B Cuy
rnyOuHHO CBA3M CO 3HAYNMBIMU SIBEHUAMU HaLMOHasbHOM poTorpadumn. B nepsyio ouepeapb
3TO OTHOCUTCS K «AMepukaHcknuMm doTtorpadusam» Yokepa IBaHca, a Takke rpaHauo3HOMY
doTonpoekTy «CTaHgapT oin», Tak 4To B «Tponnendyce», no HabnoaeHno Ox. [les, CnblWHbI
0T3BYKMN 06pa3or Ictep Babnm 06 aBTOOYCHOM noesnke Yyepes BCIO CTPaHy, CAeNlaHHbIX et
ONs AaHHOW komnaHuu B cepeamHe 1940-x rr. B 1o e Bpems dpaHk COBEPLUEHHO X Nepe-
nucan, Tak 4To peasbHOCTb AMEpPUKM 0Kasanachk «ropasno 6onee CNOXHON N HEOAHOPOLHON,
yem mMorna nsobpasnTtb “Ctangapt onn”» (Day, 2014, p. 60).

lMpumeyartensbHa oueHka, koTopyto k. len fnaet XeHwmHe, cuadaLlen B nepegHemn yactu
Tponnenbyca. OHa cMOTPUT Ha doTorpada 1 Hac C HECKPbIBAEMbIM MOAO3PEHNEM U HEYAO-
BOJIbCTBMEM, @ YEepPHble BOJSIOCbl, TEMHOE ManbTO W HaAMEHHbIA B3rns, HanoMUHaloT 3yi0
BeObMY M3 CynepronyssipHoro B Te roApbl rofnmByackoro dunbma «BonwebHuk 13 ctpaHsbl
03» (1939r.) (Day, 2011, p. 115-116). He 6epycb cyanTb, HACKOJIbKO BEPOSITHOW Obina Obl
nonobHasi accoumaumsa cpean COBPEMEHHbIX aMepUKaHCKUX CTyAeHToB, a B YpdY aty namy
cpaBHUM ¢ «HemaeecTHoM» Kpamckoro. O6LuMmM B TOM 1 APYroM Ciyd4ae MOXHO CHMTaThb Bbl-
paxeHne HaAMEHHOCTU, PACXOXAEHME Xe KPaCHOPEYMBO UIOCTPUPYET Pa3HOCTb KyNbTyp-
HO-NCTOPUYECKUX KOHTEKCTOB BOCAPUATUA. Pagnuuna nponeratT 1 BHYTPU ayauTtopun: naes
¢ kapTuHoM Kpamckoro npuHagnexumT CTyaeHTKe Marnctpartypbl BepoHuke (50 neT) n nonyyn-
na noanepXky ctapLlen Yyactn ayomtopmn (BkaoYas MeHs), ABaaLaTUAETHUX Xe CpaBHEHNE
OCTaBMO PaBHOAYLUHbIMW, BO3MOXHO, MOTOMY, YTO B MEPUOA NX YHEHMYECTBA PENPOAYKLMS
«Hen3BeCTHO» y>e He BXOAMNA B LLUKOJIbHbIE YHEOHMKN.

Ecnu BepHO, 4TO KapTMHKa X04eT, 4ToObl Ha Hee cmoTpenu (Mitchell, 2005), To «Tponnen-
Oyc» posixeH OblTb BMoJsHE YA0BAeTBOPEH. M caM OH CHOBa 1M CHOBA B3MpaeT Ha Hac N3 MHO-
FOYNCNEHHBIX U3AAHWIA KHUMW, XYPHANbHbIX CTaTel WU aHTONOrMin, WHTEPHET-NyGnnkaunii
1 akcnosunuwnii. B 2009 r. 50-neTmne amepukaHcKoro nagaHust 66110 03HaMeHOBaHO BbICTABKOM

0 YkasbiBas Ha pasnnina mexagy xmnctepamum n OuTHMKamMn, KOTKMH TeEM He MeHee yn0Tpe6r|ﬂeT TN
CJl0Ba Kak B3anMo3aMeHsieMble; NoA00OHbIM o6p330M 6yp,eM Aajiee ncnoJib3oBaTb MNOHATUE «XUMCTEPbI».



«naps BHYTpb: “AMepukaHubl” Pobepta PpaHka» M BbIXOAOM OLHOMMEHHOW KHurn (Look-
ing In..., 2008; Harris, 2011, p. 95). Mo npenctaBneHHbIM TaM dparMeHTam MiIeHKNU MOXHO
BUAOETb poxaeHue «Tponnenbyca»: doTorpad CHUMA 3anpyXeHHble NoabMUY ynuLsl HoBoro
OpneaHa, Korga, o6epHyBLIXCL, caenan aToT kagp, oTMedaeT kypaTtop Capa 'puHoy (Inside
Photographer...). B 2017 r. MmuHyno 70 neT ¢ Tex nop, kak 22-netHnin @paHk npmnbsin B Hbto-
Mopk co cBOMM NOPTHONMNO, CEeroaHsa NPOA0IKAETCH MUPOBOE TypHE «PobepT dpaHK: KHMrm
1 dunbmbl, 1947-2016». OHO Npu3BaHO NPUBAN3NUTL LWOY, Kak MMEHYEeTCS faHHOe CobbITue,
K 3putensam B 50 yHMBepcuTeTax, LUKoNax UCKYCCTB, My3esax 1 APYrnx HEKOMMeEPUYECKUX opra-
Hu3aumsix (Robert Frank..., 2017). Ponb kaTanora B3sna Ha cebs «3i0a00i4e LanTyHr», raseta
C unTatenbckom ayamtopuer B 1,43 MnH 4enoBek, Ha NepPBOI NOJSIOCE KOTOPOW 3aMep HeU3-
MeHHBIN «Tponnenbyc» (Estrin, 2016). B Poccum 6onee ckpomHas BbicTaBka npowna B 2012 .
B MOCKoBCKOM MynbTumeamna Apt Mysee (Mycsuk, 2012).

Byarto Bo3paxas NpoTMB NOCTMOAEPHUCTCKOrO pacTBOPEHUS aBTOPCTBA, NOA0OHbIE Me-
pPONpPUATUS COCTaBASAIOT COOCTBEHHYIO KOHCTENIALMIO, KOHOEHCUPYS MIOTHOCTb U CBA3HOCTb
XN3HEOEATENbHOCTU XyO0XHMKA. YTPaMboBbIBas KOHTEKCTbI, OHU HE JAlOT Pa3NeTeTbCs 3Ha-
yeHnsam. B norvke CoHTar aTo XOpOLLO, 0O4HAKO BOLAPMBLUNCE B CTOJIb MIIOTHOM OKPYXEHUN,
Kak B Kpyry 60nbLLoi cembu, «Tposneiibyc» cHoBa HMKyaa He eaeT. O4eBUaHO, 4YTO Klaccuye-
CKWIA cTaTyc Npon3BeAeHMS NPensaTCcTByeT 60NbLLIOMY pa3bpocy KpeaTMBHbIX TPaKTOBOK. Kpo-
Me TOro, yTBepPAMBLLEECH MOHMMaHME «AMEpPUKAHLEB» Kak MOBOPOTHOrO MyHKTa B MCTOPUN
doTorpadum, coumanbHON KPUTUKA 1 HOCTalbriMm npeanonaraet cyrybo peTpocnekTuBHoe
OTHOLLEeHVEe. 3a6POH30BEBLLMIA HAOOP 3HA4YEHWI ONPEeAENeHHO HyXaaeTcs B aoebaHannsaumu,
0151 4ero s Xo4y NPEANIOXUTb «BCTPSAXHYTh» TakMe CBA3aHHbIE C KHUMOM TEMBI, KaK OTYY>XAEHUE,
XUNCTEPU3M 1 anponpuaums.

AKTyanbHoOe: OTYYyXAEeHue, XMNcTepmsm 1 anponpuauus

O6uwenpuaHaHHo, 4To paboTta dpaHka NOPTPETUPYET HACTPOEHUS OAMHOYECTBAa N OTHYX-
AeHns. ITO COCTOSIHME B MOCNEBOEHHbI nepunog, oxeatnno n Ctapeii, n Hoebii CBET, BbIANB-
wncb, no M. MycTo, B HacTosLWKMIA OyM KOHUEeNuuii otdyxaeHms B 1960-e rr. B amepukaHckomn
BEPCUN, B OTINYME OT EBPOMNENCKON, OHO MOHUMANIOCh B UHAMBUAYANIMCTUYECKOM KITHOYE,
Kak npobnema npmcrnocobneHns OTAeNbHOro YesoBeka K cyllecTyowemMy nopsaky (MycTo,
2013). B counonornm knaccmkom «aMmepmkaHCKoro oT4yXaeHns» ctana cratess Mensuna Cu-
maHa 1959 . (Seeman, 1959), B poTorpadumn — kHura @paHka Toro xe roga nagaHus. Ame-
pUKaHCKMe CTYAEHTbI U eCATUNETUS CNYCTS Haxoamnn B obpasax dpaHka BCce cocTaBnsiiowmne
mopenn Cumana: 6eccunme, 6€CCMbICNIEHHOCTb, «0€3HOPMHOCTb>», U30NALMIO U camMoycTpa-
HeHune (Nesterenko, Smith, 1984)"", yTo cBMOETENLCTBYET KAk O TPEBOXALLLEN akTyaSlbHOCTU
[AHHbIX ABIEHMI, TaK 1 yOeauTenbHOCTU BU3YasibHOMO A3blka, HAMOEHHOro B «<AMepuKaHLax»
0191 BbIPQXEHUS OTHYXOEHUSA, — FyOOKMe TEHM U KOHTPACThbI, MOKa3 NOAEN CKBO3b OKHA, ABe-
pu 1 oTpaxeHus (cMm., Hanp.: Kennedy, 2016, p. 70-71).

B 4eTKO BbIMMCaHHbIX KNEeTKax OKOH Tposnendyca He TONIbKO YHEPHOKOXUIA My>4MHa ¢ 6ec-
NMPUIOTHLIM B3rNS40M BbIFNSOUT, CIOBHO 3aK/T0O4YEHHbIV B TiopbMe. o HabnoageHuto Ix. KoT-
K1Ha, 6enble NepcoHaXxu CHUMKA, Kak U anbboma B LLesIOM, Takme Xe Y3HUKK, NopaboLLeHHble
4epCTBOM KOHCbIOMEPUCTCKOM peanbHOCTbio (Cotkin, 1985, p. 31). BoobLue, npoHndeckoe
ncronkoeaHme dpaHKOM aMepPMKaHCKOro NaTpuoTMama, KOHCbloMepmnamMa U T. M. He NO3BO-
NieT OTHECTU NPOM3BEAEHWEe BCEeLEeno K «MHAMBUOYaANIMCTUYECKOM» BEPCUU OTUYXKAEHUS,
CKOpEee OHO CoeauHSET €BPOMEnNCKy0 N aMEPUKAHCKYIO MHTENNEKTYaNbHble TpaauLmn, Kak

" Ccblnasicb Ha padoty CumaHa 1959 r., aBTOpbl OLWMOOYHO NPUBOAAT BbIXOOHbIE AAHHbLIE CTaTbU
no otyyxaeHuto Oyanta OuHa 1961 r.: Dean D. G. Alienation: Its meaning and measurement // American
Sociological Review. 1961. N2 26 (5). P. 753-758. (Nesterenko, Smith, 1984, p. 577).
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nx pazsogut M. Mycto (MycTto, 2013). MNoxanyit, UMEHHO TEMA OTYYXAEHMS AAET KoY K No-
HUMaHWIO CTOJIb PA3HOIo NO3ULIMOHNPOBAHNS, KOFAa OAHM BUAAT B paboTe PpaHka npexnae
BCEro coumanbHyo KPUTUKY B iyxXe «<KpUTUYeckoro peannama» (Sweetman, 1985, p. 196-199,
202), opyrue, HanNpoTUB, akKUEHTUPYIOT FyOOKO JINYHbLIA B3rNsg, U oTHOCAT dpaHka Hapsay
¢ Yunesimom KnsiiHom n Panbgom EBreHnem Mutbapaoom K «CyobekTMBHOMY NOBOPOTY» B O-
Torpacdun (Mortenson, 2014). B uenom xe kateropuu (Camo)oT4HyXaeHns — (CaMm0)0CBOEHMUS
OTCbIIAIOT HAC K BHAMATEIbHOMY COBPEMEHHOMY MPOYTEHUIO Mapkcuama (CMm., Hanp.: Kops-
KoBLEeB, BuckyHoB, 2016) 1 coLmMonornieckoMy noTeHumany aTux kKateropui.

Mo cytn, ®paHk 3aneyaTnen MMPOOLLYLLIEHNE «aMEPUKAHCKOIO 9K3MCTEHLMANNCTa-Xur-
ctepa» 1950-x (Mennep, 1992) ¢ ero ot4yxgeHMemMm oT MENHCTPMMA U NOMCKaAMM ayTEHTUY-
HOCTW; XMIMCTEPM3M OKa3blBAETCS COLMaNbHbIM CUMMBOJIOM 3Moxu. XKaxaa NoaSIMHHOCTM 3Ha-
KOMa 1 COBPEMEHHbIM MOnoabIM. Toraa xe, B pa3rap X0a04HOW BOWHbI, OHA NuTanacb OCTPO
OLLYLLIAEMOW PeasIbHOCTbIO «MIHOBEHHO CMEPTUN OT aTOMHON 6oMBapANPOBKA, U CPaBHU-
TenbHO BbLICTPOM CMEPTU OT pyk FocynapcTBa... Unn MeajieHHoONn CMepPTN OT KOHPOPMU3MA»,
NPUBOAMBLLEN K CYLLECTBOBAHMIO «NULLIb B HACTOSALLEM, 6E€3rPaHNYHOM HACTOSILLLEM, KOTOPO-
MY HEBELOMbI HM NPOLLIOE, HU ByayLiee, HX NamMsTb, HU pacyeT» (Melinep, 1992).

ELle 0AHO MpUHUMNMAnbLHOE OTIMYNE «TEX» XUMCTEPOB — UAEANU3UPYIOLLLEE BOCXULLE-
HVEe ayTEHTMYHOCThIO adppoamMeprKaHLEB — AOHOCUT yXXe Ha3BaHME NPOLIMTUPOBAHHOIO 3cce
H. Meiinepa «benbiii Herp» (Meinep, 1992). Nepoun . Kepyaka He npocTo nobsaTt 6on 1 go-
pory, OHU XoTenn 6bl «<0OMEHATLCH MUPAMU CO CHACTANBLIMU, UCKPEHHMMMW, BOCTOPXXEHHbLIMU
Herpamu AMepuKn» C UX NOIHOTOM XN3HU, 0abbl HE OCTaBaTbCS OTYAABLLUMMMUCS, PA304apo-
BaHHbIMU «BenbiMn» (Kepyak, 2013, c. 257, 256). Y ®dpaHka aTa yctaHOBKa, MO MHeHuio KoT-
KWHa, B BbICLLEN CTENEHN POOHUBLLAS €r0 C Ha3BaHHLIMUW NUCATENSIMU, PEANIN3YETCS B Nokase
adpoamMepurKaHLUEB UCMOJIHEHHBIMU CEKCYasIbHOM XU3HEHHOM CUSbI, FYyOOKWX YYBCTB U NOA-
nmHHocTtn (Cotkin, 2015, p. 111), Toraa kak 6enble X0NoAHbl 1 YOMOPHbI. A TO U B OyKBasb-
HOM CMbIC/e Be3N1KK, Kak CUasLLMIA Bnepeaun Tponneribyca naccaxmp ¢ rosloBoi, CMa3aHHON
OKOHHbIMU GAnkamm'2,

Ha sToMm doHe COBpEMEHHbIE XMMNCTEPbI KAXYTCSH YTPATUBLLMMU BCIO 9K3UCTEHLMATBbHYIO
HA4YMHKY, OT NePEXMBaAHUA BAU30CTU CMEPTU A0 YBNEYEHUS 0Ka30M. AYyTEHTUYHOCTb Tenepb
GanaHcupyeT Mexay MHOVBUAYaNnbHOCTbIO U uMuTauuneli (Schiermer, 2014), a ctpemneHue
BblAENNTLCS OKa3bIBAETCSA TAaKVUM PACXOXMM 1 Peann3yeTcs CTONb OOHOTUMHO, YTO, MO MHe-
HUWIO HAWNX CTYAEHTOB, MPEBPALLAET CErOAHSALUHUX XMNCTEPOB B MENHCTPUM. TEM HE MeHee
XUNCTEPU3M Ha CIyxy 1 Bce 6osblle NPUBNEKAET BHMMAHME CouManbHbIX y4eHblx. Kak pac-
cMartpuBaloT AaHHoe sieneHne? CobnasHy NONTY Mo NPOTOPEHHOM A0POXKe CYyOKyNbTYPHOro
noaxona natckuin counonor beopH LLnpmMep npoTMBONOCTaBNSET apryMeHTbl O TOM, H4TO 3TO
HeHacToswas cyokynbTypa (Schiermer, 2014, p. 168). BukTop BaxiutaiiH Takxke ctapaTefibHO
OTAENSET «XUMNCTEPCKNIA ypOaHN3M» OT «CyOKYNbTYpbl», NOA KOTOPOI NOHMMAaETCs cneaoBa-
HUe MoaHoMY CTuo (Xnnctepckuin ypbaHuam..., 2016).

Cnabo nogaaloTcs XMNcTepbl U TPaAULVMOHHOMY CTPYKTYPHO-(YHKLIMOHAIBHOMY onpese-
neHuo; ogHako LLinpmep BbIBOANT BCE Xe cnenyoLLee onvcaHne: Monoaexns okono 20-35 nert,
Oenble NpeaCcTaBUTENM CPeaHEro Knacca, y4acTHUKM IXEHTPUdUKaLmMm pabodmnx, 9THUYECKMX
VAN Kaknx-HNMOyab parnoHoB B 6OJbLLMX 3anafHblX ropoaax, 0ObIMHO FOJIOCYIOT 32 JIEBbIX, U3-
y4aloT ryMaHnTapHble Hayku, paboTaloT B «<KpeaTUBHOWM MHAyCcTpumn», kade, 6apax, My3blkab-
HbIX 1 MOAHbIX Mara3uHax (Schiermer, 2014, p. 170). Y Camioans NpuHa 970 TOXe «aBaaLaTm
C YeM-TO» NeT KOCMOMOJIMTUYHBIE TOPOXAHE, MOHATUEM «XUMNCTEPbLI» OH ONEPUPYET, rOBOPS
0 deHoMeHe MockoBckon «bonoTHoi» (Greene, 2013, p. 48). BocTpeboBaHHO aHannTuye-
CKOW KaTeropuemn okasblBaeTCH BKYC, MOHUMaeMbI N0 Bypabe kak coumanbHas KOHCTPYKLUNS,

2. PpaHK He BoOUTCA HapyLaTb 3anpeT «NPaBUbHON» CbeMKN Ha «0Bpe3aHne» ronos, NO3TOMY ero
nepcoHaxu Hepeako kpacyoTcs «6earonoseiMu» (Baier, 1981; Mitchell, 2005, p. 284-287).



ydacTByloLwas B socnpomnssoactee ctpatudukaumm (Grief, 2010). B paHHOM Kntoye xmuncrtepsbl
npencTaloT NoArpynno COBPEMEHHON Meikol Bypxkyadnmn, HeonmbepanbHbIMU aHTPENpPeHe-
pamMu Ha nepegHeM Kpae ropoackoro KynbTypHOro Npon3BoACcTBa, NPOABUMAIOLLMMU, CIOBa-
MW yXe HalleWn CTYAEHTKN, UCKYCCTBO «KUTb Ha NlanTe».

B uenom B TekyLmx nybamnkaumsx XMncTepbl HACeNsoT TpY NepecekaroLmecs npeameT-
Hble 061acTu: CTUNb XN3HW 1 NoTpebneHne, pxeHTpudukaumns n soodlle ypbaHMcTnka v no-
nutnka. ObpalleHnii K XmncTepmamy nepBoi reHepaunmr, CnocobHbIX, Ha MOW B3rnsg, cyule-
CTBEHHO 000raTnTb COLMONOrMY4ECKUIA aHanM3, NPakTU4eCckn He HabNIoaaeTCA.

MTaK, MHOXECTBO HUTEN CBA3bIBAIOT «AMEPUKaHLEB» HE TOMIbKO C MPOLUIbIM, HO U C Ha-
CTOSILLUMM, KaK B peanivax XU3HW, TaK MU MOMnbITKax UX HAy4HOro W XyAOXECTBEHHOIO OCMbI-
cnenus. K nocnegHnMM OTHOCATCS XYA0XECTBEHHbIe NPakTuku anponpuaumn'®. Ele B Havane
1980-x cTpemneHvie noctnyb 0bpa3sl dparka npuvsesio [x. Kyka K npopucoBbIBaAHNIO O4HO
3a apyrovi Bcex 83 goTorpaguii, cocTaBUBLLUMX HEHYTO BpoAe AeTckou packpacku (Cook,
1983; 1982; 1986)'. B 2012 r. eBponevicknii poTorpad Muiuka XeHHep B36ymopaxun 3a-
MHTEPEeCOBaHHYI0 00LECTBEHHOCTb IEP3KO «YMEHbLUEHHbLIMW» «AMepukaHLamm». OB610XKa,
¢popmat n Ha3BaHne «Less Américains» MMUTUPYIOT caMoe nepBoe, ¢paHLy3CKoe ngaHme
®paHka («Les Américains»), a BOT KapTUHKU OTEPSI/IN N3PSAHYIO 4010 M300PAXKEHUS: UC-
4e3/m Tena Naev, 4acTb N1aHALapToB v MPEeAMETOB, OCTaB/EHb! JIVLLb OTAEJ/IbHbIE AETaN.
BacnyxvBaet BHUMaHwsi «<ABTOMOOUIbHas neceHka» Byaw atpu («Riding In My Car», 1944 r.)
B K&YeCTBe cayHATPekKa, kak v caMo repencTbIBaAHNE MOJ1yYNBLLIEICS KHUXKW, NMOCMELLHOCTb
KOTOpOro B Buaeoposvke XeHHepa (Henner, 2012a; 2012b) napoavpyeT pa3MepeHHOe J-
cTaHue opuruHana (cm., Hanp.: Robert Frank..., 2013). B 2014 r. Bbiwn B cBeT «OTKPbITKN
c goporu: “AmepukaHubl” Pobepta ®paHka» — yxe BTopas khvra [pkoHataHa es, rae 6pu-
TAHCKUV aBTOP MbITAETCS MPOYYBCTBOBAThL CErOAHSILLHION AMEPYIKY, CTynas rno caeaam mac-
Tepa. «OTKPbITKN» COeANHSIIOT COBCTBEHHbIe poTorpadum n npo3y es ¢ aHam3om obpa3oB
®paHka'®.

Peakumus npeccbl Ha nocnefHMe NPoOeKTbl HACTOJIbKO HANOMUHAET NepPBOHAYaIbHYIO pe-
uenumio «<AMepukaHUeB», YTO MNOPON KaxeTcs, OYATO HaMEePEHHO pa3birpaHa rpaHano3Has
nctopuyeckast pekoHcTpykums. U Jes, n XeHHepa pyraloT 3a To, 4TO MOCSArHyIM Ha CBATOE,
KaKOBbIM TeNepb BbICTYNAOT HE HAUVOHAJbHbIE Uaeanbl U KaHOHbI doTorpadun, a Ux nNpo-
yteHne PpaHkoM. NpeobpasoBaHHbIE NOCPEACTBOM CTUPaHUs o6pasbl PpaHka npespalla-
I0TCS Y XeHHepa B CloppeannucTmyeckne 3aragkm, nuweT KonyMHUCT «apanaH» (O’Hagan,
2012), Bocnpon3Boas HesiBHbIM 00pa3omM npeacTtaBneHne 06 MMMaHEHTHOW MOHATHOCTU
doTorpadpun.

Cam XeHHep TOYHO Tak Xe, kak koraa-to dpaHk, MHUT, 6GyATO CBOMMU KOHCTPYKLMSMUA
nokasblBaeT HEYTO, paHee He 3aMedeHHoe 3puTenamMu. JJaHHoe yTBepXaeHNe U3 NHTEPBLIO
¢ monogpim doTorpadom cnegyeT B Matepuane «Holo-Mopk Taime» (Baker, 2012)«<La Nou-
velle-Orléans», roe ot cTaporo Ao6poro Tposiendyca ocTannchb B MPSIMOM CMbICIE POXKU —
[Ba NPsIMOYrofibHUKA B BEPXHEN YaCcTu, Aa HOXKN — Tpu dparMeHTa MeTanin4yeckon ooLumse-
KU1, BblpE3aHHbIE B BUAE AETasek nasana, BHU3y (puc. 2).

3 Mo cpaBHeHMIO ¢ xecTom LLleppu JleBuH npuBeneHHbIe 3aeCk OnbiThl Kyka 1 XeHHepa BbIrnsasaT
HEBMHHOM 3a6aBOW (MX MOXHO COOTHECTU Kak XEeCTKUA U MArKUIA BapuaHTbl NPUCBOEHUS), a poTorpadum
Jes BoOOGLLE He SBASIOTCA anponpuaumeii, 0aHako s Co4sia BO3MOXHbIM PACCMOTPETb MX BMECTe, YTOObI
3a0CTPUTb BHYMaHWE Ha TPYAHOM B3aMMOLENCTBUN C KAHOHU3MPOBaHHLIM 06pPa3oMm.

* He nmes paspelueHus Ha nybnvkaumio pabot Ppanka, H. Kamn6enn BbIHYXXOEHHO NCNOJb3YET No-
[obHOro poaa KapTMHKM NPOCTO Kak ap3aL-konun. Ero BocnponsdeeneHne «Metropolitan Life Insurance
Building — New York City» (Campbell, 2003, fig. 2, p. 219) L0BO/ILHO NOX0XE Ha PUCYHOK TOrO Xe Kaapa,
coenaHHbli k. Kykom (Cook, 1982, fig. 27), Ho oTnnyaeTcsa 6onblien getanmaaumein U LWTPUXOBKON.

® AHanuTtuky . [lei 4acTMYHO BOCMPOM3BOAUT U3 cBoen npeabiaywien kHurn (Day, 2011), a Ha-
3BaHVe COAEPXMUT annio3unio Ha BbickadbiBaHne PpaHka B ero potokHure 1989 r. «The Lines of My Hand»,
rae oH HasblBaeT GoTorpadun OTKPbITKAMN OTOBCIOAY.
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Puc. 2. dotorpadus «La Nouvelle-Orléans» ns dotokHmrn «<Less Américains» (2012). AsTop: Mishka
Henner'®

B Takom n3obpaxeHuun, roBopuT XeHHep, BO3HMKAET «COBEPLUEHHO HOBOE 3Ha4YeHue»
(Baker, 2012), n B ny4yweii no3auumm 3aecb CHoBa OyaeT TOT, KTO He 3HAKOM C MCXOAHbLIMMU
obpazamun (O’Hagan, 2012). NMonarato, AaHHbIA TE3UC CTOUT YTOUHUTL. BO-nepBbIX, OCHOBHOM
pecypc 1 nputsaratenbHas cuna toboi XyLoXeCTBEHHOW anponpuaLmmn 3akoyaeTcs Kak pas
B MaHU@ECTUPYEMbIX OTHOLLEHUSIX POACTBA C OPUTMHANIOM, 3HAKOMCTBO C KOTOPbLIM, CTano
ObITb, Mpeanonaranocb N3HavanbHO. Bo-BTOpbIX, BbiAENEHHbIE B «Tponnenbyce» dparMeHThbl
3amMevaloTcs 3pUTENsMU 1 B cxoaHolh ¢potorpadum. Ckaxy 6osnblie, XeHHep NpakTnyeckm
WCMOJIHUA MOIO MEYTY, NMEPEHECS aKLUEHT Ha PpackBapTMPOBaHHbLIE MO BEPXHEMY Kpato BAMKN.
MaruncTpaHTbl BO BpemMs 06CyXAeHWst YNOMUHANN 3TW pacrnibiB4aTble Y30pbl, HO TOrAa BCe
BHUMaHMe y3ypnupoBasn naccaxmpbl 1 camo TPaHCMOPTHOEe cpencTBo. Buickasancs no no-
Boay 6,MkoB 1 MuTtyen, cunTas nx oTpaxXeHUsiMK Kakoro-To AencTea 3a crnvHon ¢goTtorpada
(Mitchell, 2005, p. 280-282). BmecTe ¢ TeM Haf0 NPU3HATb, YTO B KOHKYPEHLMM 32 BHUMAHNE
BEPXHSAS NIeHTa GpernMOoB BbIMIPbIBAET BCE Xe B NPeobpa3oBaHHOM BapuaHTe KapTUHKN.

Tponnenbyc [es ctan LUBEeTHbIM, HANOJHUICA BO3AyXoM 1 obbemom (Day, 2014, p. 59).
ToNbkO B CPaBHEHUM NMOHMMaELLb, HACKOMbKO Y PpaHka OH NIOCKUK, He B3Mpasi Ha NPUCYT-
CTBME AanbHUX NnaHoB. BaroH [les nokasaH U3HYTpU, TOYHEE, 3pUTENb OKa3blBAETCH cpeau
naccaxmnpoB, 4TO NOMOraeT OLEHUTb Hakan oT4yXxaeHHocTH y dpaHka.

* % %

MorpyxeHue B nctopmio ogHor dotorpadum ¢ akLLEHTOM Ha ee CoumanbHOM U COLMOo-
JIOrMYECKOW peLenuun OaeT NoYBy AJS pasMbILLIEHUIA 0 MyTaumsix U YyCTOMYMBOCTM 0Opasa,
HaCTPOEK 3peHnst, LEHHOCTHbIX NpeporaTue 1 T. M. CoLMonoru CKNnoHHblI paccMaTpuBaTb U30-
OpaxeHne camo no cebe B CUNY LOMUHUPYIOLENO UHTEPECA K COBPEMEHHOMY BOCMPUSITUIO,
KOTOPOE 1 CTAHOBUTCS INaBHbIM KOHTEKCTOM U, B KOHLLE KOHLIOB, NPeAMEeTOM UCCIeJ0BaHUS.

6 boTorpacusa nybnmkyeTcs ¢ paspeLueHns aBTopa.



Mpu3HaHMe caMoO0CTaTOMHOCTU KAPTUHKN 3a4aeT CUJIbHYIO MporpamMMy BU3yasnbHOro aHa-
5133, BbICTyNasi B TO Xe BPEMS BCEro NNLb OAHOM M3 BO3MOXHbIX TOYEK BXOAA, 32 KOTOPOI
OXWOA0T BHUMaHUS Apyrme 31eMeHTbl KOMMYHUKATUBHOW LeNnoYkKn — aBTOPCTBO, agpeca-
uma, ObiIToBaHME obbekTa.
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Epistemological premisses of converting video
of social events into the narrative

Svetlana Bankovskaya*

About thirty years ago D. Harper remarked that although photography and sociology
emerged almost simultaneously, visual sociology — the use of photos, films and videos for
the study of society, as well as the visual artifacts of society itself — is not quite productive
and is developed on the periphery of Sociology as an integrated discipline (Harper, 2002).
Indeed, in theory, the ambition of sociology, which claimed that it brings a truly scientific way
for describing social life, might be directly supported by the new means to document the ob-
servation of the social life and above all — by photography. Possible technical difficulties, on
the one hand, and the habit to rely upon written documents and numbers, on the other, pre-
vented the amplifying the sociological data with photographic evidence, although it is likely that
sociologists providently adhered to the typical for the science at that time belief that substantial
is not visible and appearance is deceptive.

The specific way of verifiable study of the aspects of social life appears in sociology af-
ter the visual turn (Rubi, 2000; Heath, Hindmarsh, Luff, 2010; Back, Puwar, 2013; Pink, 2012;
Prosser 1998, et al.). To put it quite simply, visual sociology, if it is something different and
something more than a set of technical methods, can not, but proceed from the fact that
the most important, or at least something extraordinarily important can and should primarily
be seen in the social life. This means that a tacit assumption of invisibility of social substance
has been dropped, and the substance of the visible was put in its place. What kind of social
phenomena could provoke this turn?

On the Phenomenological nature of the Subject-matter of Video-based research

Non-communicative forms of social events’ organization in the public area are of in-
terest primarily because there are no adequate narratives for them, even if a wide variety
of surveillance equipment and video fixation currently exists. Numerous surveillance cam-
eras, security monitoring, etc. can be technically perfect, but they are completely useless, if
the language of understanding and description of what is fixed on video would use the terms
of intentional action, the meaning of which is captured by the participants in a conversation.
If the conversation is not used or is not available to the observer, any attempt to submit —
in Ricoeur’s words — «meaningful action as a text» is ineffective and sometimes self-decep-
tive (Ricoeur, 2008; Ricoeur, 1976). The behavior of large masses of people, who in the strict
sense of the word do not communicate — they do not talk to each other, in airports, squares,
«public places», etc. — has been described, if at all documented, by extremely scarce and
inadequate means. The same can be said about human interaction with a variety of the latest
electronic devises.

* Bankovskaya Svetlana, Center for Fundamental Sociology, National Research University-Higher
School of Economics. e-mail: sbankovskaya@gmail.com, sbankovskaya@gmail.com.
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In today’s world the development in technology runs parallel with the new social phenom-
ena, to describe which we often have very scarce theoretical resources, even if the empiri-
cal, experimental observation base, sophisticated and reliable methods for obtaining data, are
available.

Special attention of social researchers was recently attracted by the phenomena that are
referred to in political and philosophical literature as a multitude, i.e., large entities, which do
not suit the usual terms «group», «gathering», «audience», or even «crowd». Dispersed multi-
tudes, coordination occurring beyond verbal means of communication (not-intended coordi-
nation), physical phenomena’ coherence at the level of anticipation of partner’s expressions
and activities — all of this are found (or looked at) in part for the first time, and partially sup-
ported (embodied as the data) by the visual methods.

Phenomenal nature of the Social (Social as a visible phenomenon) was recognized by
the phenomenological sociology, and, although not every visual sociology is based on the pro-
visions of the philosophical and sociological phenomenology, the relationship between the vi-
sual turn and rapid career phenomenological sociology made in the 60s — 70s. is evident.

Indeed, the world of everyday life, with an interest in which phenomenological sociology,
ethnomethodology, and some other non-formal approaches are often (and sometimes in vain)
identified — is a world that is visibly occurring. The structures are not observable. Social sys-
tems per se are abstractions, their existence is disputed and, in any case, requires an addi-
tional evidence and testimonies. At the same time, actions, interactions, everyday communica-
tion can be seen as it is, and the question is not whether we can register it visually, but what is
the advantage of one or another way of its detection and fixation, how to make it more heuristic.
Since the interpretation of what is embodied in the picture, as well as the scenes recorded on
camera, do not speak for themselves, in spite of all the evidence, visual studies were somehow
preserved as an important but still a subsidiary method. Visual method usually came to the res-
cue when the other methods were not sufficient, still, it took considerable theoretical effort
to account for visibility and observability as the specific features not only of the sociological
method, but of the phenomena social life as well.

The point, once again, is that the video-records do not provide us with the material of social
life as a such, as if we were dealing with theory in pictures.

Roles, institutions, structures, groups, systems, organizations, and more only in very rare
cases speak for themselves. What we are likely to see directly in the photos or films, in fact,
goes through several processes of interpretation, which simply cannot be avoided.

«What do we see?» — making Visible the Social and Video the Data

First of all, it is determined, of course, — socially, culturally and technically — by the ob-
server’s position. Selecting the shooting location, details, length, angle stability, etc., puts
the imprint not only of the individual research interest. It isimportant, what scientific community
an observer belongs to, what is considered to be important for the observation and follow-up
communication at the outcome of the observation, how long will take the field work as a part
of the project and how is justified the duration of the very project in the communication with
the research community. Further, the amount of video material, except for the occasional
shooting circumstances also depends not only on what | would like to know as the observer.
The guidelines for visual sociology often mention the fact that usually a person gets tired, and
his attention becomes dulled. Saved observations materials allow to return again and again
to what could escape from the attention of the tired observer. The records remain forever
the same and can be transferred to other colleagues for the study of exactly the same data.
There is a temptation to conclude that these methods are utmost objective. But, of course,
this is not so, and a reminder of the social constructedness in this sense is never superfluous.



The reflexivity of the researcher, taking into account the relativity of its own position and its
dependence not only on the norms of acquiring knowledge in the community of observers,
but also on the cultural and social conditioning of what he sees and hears, is a sine qua non for
an ethically responsible sociological project. But it is not only that in the case of video.

Video creates a feeling of empathy and immersion rather than merely represents the pic-
ture. We get (by not only shooting, but also by retrofitting) inaccessible to the human unaided
eye pan-optical image in action, which does not just «describe» what is going on, but directs
our attention in a certain way. Therefore, a new attitude toward video-methodology can be
called (borrowing the term from Lorimer)«more-than-representational» (Lorimer, 2005). Oper-
ators familiar with the situation, when looking through the footage, discover that on the screen,
in the video, events, individual actions, objects look different (sometimes strikingly different)
than it had in «reality», at the time of the shooting. They seem to be «estranged», even if they
represent something very familiar, personal, intimate. Using video allows one to «see and hear
the world other than we used to see and hear it in our everyday life» (Simpson, 2015, p. 28), and
in this video to a greater extent than any other method meets the basic epistemological prob-
lems of scientific social study. Among such problems Z. Bauman distinguishes «estrangement»
of the object as one of those epistemological methods that distinguishes scientific knowledge
and judgment from the common-sensual one (Bauman, 1990).

The role of the camera, however, is much more sophisticated — it is able to strengthen
impression (visual and audial) of the spectator, even if the spectator was present at the time
of shooting; the camera can act as a Fabricator, storyteller, a magician... In any case, its role is
ambiguous — it simultaneously connects (smiling with) and removes (smiling from) your object.

Video as a research material literally forces the «analyst» to use in his work not only his cog-
nitive ability, but also affects, bodily and sensory practices (Back, Puwar, 2013). Thus, there
is a problem of converting multi-modal and multi-sensory content of video material into uni-
modal text / narrative. It remains open. How to make the out-coming data to «speak», and even
more so — to «tell» something that is not available to the pure theoretical logic of everyday
sight? How to «coin» the result or finding obtained in video analysis into recognizable for social
scientists form of the text without losing the peculiarity of this analysis and without sacrificing
details in the description of the result? How is possible such a narrative?

We are interested in the narrative which is not simply a statement of what happened,
in «kmemory» as a «recalling», but rather in articulating, embodying the pronunciation of <here
and now»; the content of this narrative is not transferred from the «mental maps of events» into
the text, but is rather the summoning up of the direct visual impressions.

The Four-fold structure of the «<multi-ordered observer»

The reflexion of the observer is a crucial part in converting images and details into the nar-
rative. But what is «the observer’s narrative»? In this case we deal with, so to speak, «multi-
ordered» observer. And one and the same person can serve as the observer of different orders.

Thus, the observer of the first order (even armed with the camera), in fact, is a participant
observer: he produces a video, creates the material / story to the narrative (or even «video-
narrative») being inside a situation, part of which falls into the camcorder lens. His narrative
(and vision) of this situation may not coincide completely with what gets in the video. However,
this narrative contains a reflection on the distinction between the content of the situation, which
falls into the record, and the general plan of the situation, which includes the observer / opera-
tor, but which does not coincide with the entry.

The observer of the second order is watching the situation recorded on video and,
at the same time, he can watch the operator’s position and to reflect on the «point of view»
of the operator (even if it was the operator himself). This is reflection of non-participant observer

Svetlana Bankovskaya. Epistemological premisses of converting video of social events into the narrative
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working with the image as the text, analyzing the situation given the content of its fragment
(captured on video). His narrative and refiexivity (as to the judgments on situation are made on
the basis of only its part observation and that the video situation is not in fact the situation itself,
but an artifact, and, finally, that these judgments may depend on conditions / circumstances
of operation with this artifact, ie video viewing conditions) are limited to the visible content and
basically boil down to answering the question «What do | see in this record?», «What’s going on
here?», <How what has been going could be referred to?».

The observer of the third order — the one who, «taking off the layer» of the first impres-
sions / Gestalt, is not satisfied with only the answer to the question «What’s happening?», But
seeks to respond to the next, deeper, question «<What lies behind it?». To do this, one is, first
of all, to delve into the «factuality» of what is happening in the video, marking, selecting, re-
cording in his narrative of the smallest details visible in the picture of the situation. This view is
actually an observer’s and researcher’s view, his narrative — it is rather a meticulous record
(not necessarily «significant», «significance» is defined as a result of the study) all the compo-
nents are taken into account and the «factuality» of the video itself. Actually the «significance»,
attributed to some detail and minute episodes in the picture is the «natural attitude», which is
overcome in the third-order observation, the observer «estranges» from (his own or not)«self-
evident» ideas about the importance of the observed situation in the context; This is the high-
light of the third order reflection of the observer.

Finally, the fourth-order observer is placed in the experimental situation. He looks at the vid-
eo in slow motion, the storyboard into fragments for a period of a few tenths of a second. He
sees the «invisible» to the naked eye, it is able to reflect this mode synchronicity many parts
(and not only the synchronicity of their co-presence of static and relations, but also the dynam-
ics of this relationship changes — the actual movement, ‘development’ situation). His narra-
tive — a story about what lies beyond the visible, usual, expected, unnoticed, self-a-evident,
recognizable, reliable, obvious, etc. (Bankovskaya, Filippov, 2015).

Conclusion

How to construct the narratives of the video-files? Can we identify some general require-
ments for various narratives about the same structure of the video? What are the features of nar-
rative structures of various orders of observation? What is happening to reflexivity in the narra-
tive in the transition from one observation register to another? All these questions are both
inevitable for the theory-oriented research based on video-methodology, and still open for
reflexive consideration.

In general, the use of video as a data serves as the check-up and verification of our limited
(and sometimes wrong) intuitions and memories; they make available for the observer the wid-
er range of materials as the data, as well as provide some assurance that the analytical con-
siderations and «findings» do not arise as artifacts of intuitive idiosyncrasy, selective attention
or memory, or as a result of field experiment (Lorimer, 2005; Heritage, 2011; Vannini, 2014).

The need for penetration into the text (and then — into the video as a text) requires from
sociologists to focus not only on the linguistic problems (and then — on the problems of Fine
Arts — in the broadest sense). To be indexical in operating the data of their research sociolo-
gists are expected to get open not only to the directly related subjects but also to keep in prac-
tice «the absolute adequacy method» and «indifference» to the interdisciplinary barriers.
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AHanus ¢oTorpacdpum C. MakcmmuLumHa:
00beaUuHAsa AOKYMEHTasIbHbIN
U relwtTasbTUCTCKM noaxoabl

Enena PoxxnecTBeHckas™

ABTOp aHanmaunpyet gpotorpapuio C. MakcumuiumHa «lMapom dyepe3 UpTsbilu. To60/bCK.
WroHb 2005», npumeHsis AoKyMeHTa bHbIvi metoq K. ManHrerima n P. BoH3aka, a Takxe vc-
nosb3ysi uaen rewTanbT-aHaan3a, CyMMUPOBaHHHbIe P. ApHxeviMom. Takovi noaxon 3a-
CTaBJISIET MPOSICHUTL PA3JINYNS MEXAY COOCTBEHHO NMOHUMAaHUEM, CTaPTYIOLUUM UHTYUTUBHO
M CMOHTaHHO, U MHTeprpeTaumneri kak pedybTaToM, BbICTPOEHHbIM Ha OCHOBE OKYMEHTa k-
HOU MHBEHTapu3auuy BU3yasibHbIX AaHHbIX. B npennoxeHHon nHteprnpetaumy obHapyxmsa-
eTCs psia rewTanbToB, COBOKYMHOCTb KOTOPbIX OTPAaXaeT BU3yasbHbIVi XECT, KOJTOHU3UPYIO-
LUMP TINYHOCTb M1E€PCOHaXa.

KnioueBble cnoBa: C. MakCMMULLVH, OKYMEHTaNbHbIA MeTOoA, NPUHLNM rewwTanbTta, UH-
TepnpeTauus

Cnepnys 06WKMM NpUHLMNAM BU3yasibHOro aHanuaa, NpefAcTaB/IeHHOro B TEKYLLEM HOMEpe
cTtatbent P. BoHgaka (Bohnsack, 2008), otHecemcs k poTorpadum kak camopedepeHumanb-
Hoi cucteme. Cpean ynomsiHyTbix P. BOH3aKOM OCHOBHbIX MPUHLMIOB aHan1M3a — M3MeHe-
HVE aHaNMTMYECKON MO3MLUMK C BOMPOCA YTO? HA BOMPOC Kak?, YTO MMEET CNeACTBUEM pe-
KOHCTPYKLMIO dOopMasnbHON CTPYKTYPbl M300paxeHns B HanpaBneHn NMHTerpaumm oTAe bHbIX
3N1eMEHTOB B OOLUMIA KOHTEKCT. AKLEHT Ha AOKYMEHTaNlbHOCTM aHaJMTUYeCcKoro npouecca
W, COOTBETCTBEHHO, BHMMAaHMUM K TOMY, Kak YCTPOEH KOHKPETHbIA BM3YyasbHbIi 0OLEKT, OT-
TOopMaxmnBaeT COOCTBEHHO MHTeEpnpeTaumio. Takoi Noaxo 3acTaBisieT NPOSCHUTbL Pasnnynsg
Mexy COBCTBEHHO MOHMMAHMEM, CTaPTYIOLLMM UHTYUTUBHO 1 CMIOHTAHHO, 1 MHTEpnpeTauu-
eli Kak pe3ynbTaToM, BbICTPOEHHbIM Ha OCHOBE AOKYMEHTasIbHOM MHBEHTapM3auumn BU3yasb-
HbIX JAHHbIX.

Mpepnaras 4OKYMEHTMPOBATb MPOLLECC BOCTMPUATUS MUHTEPMNPETATOPOM WS IPYMMONA NH-
TeprnpeTaTopoB n3obpaxeHus, P. BoH3ak oTcbinaeT K 3BECTHbIM duUrypam, npexne Bcero
Kk K. MaHHremy, ero gokyMeHTanbHOMy MeTody MHTepnpeTauum, NpMMeHeHHOMY B NepByio
ouyepenb kK TekcTam. JokyMeHTasIbHbli METO/A, B €r0 CMbICJ/IE — UHTEPNpeTaTUBHbIN MeToA A1s
CHSITUSI HEONPEeOEeNeHHOCTM CUTYaTUBHO 3aBMCUMBIX UM OKKa3MOHasbHbIX BblpaxeHuii. Jo-
KyMEHTaJIbHbIM METOZLOM MHTEPMNpEeTaumMn Mbl 06HapY>XMBAaeM NaTTeEPH, B KOTOPOM AeNCTBUE
1 peyb NprobpeTatoT CMbIC/ A4S 06enx CTOPOH. PeyeBble Bbicka3blBaHWS B MOBCEAHEBHOCTU,
Kak 1 B Hayke, B OCHOBHOM MHAEKCUYHbI (Abenbe, 1998, c. 119), T. e., UMeIOT XxapakTep HAMKA-
TOPOB AJ151 MIHTEPMNPETATUBHOIO (B AOKYMEHTAIbHOM MHTEPMPETaLMM) 3aKTIO4YEHUS O CMbICTIE.

* PoxpecTtBeHckasi EneHa, fOKTOp coumonormyeckmx Hayk, npodeccop kadenpbl aHanmsa coum-
aNbHbIX MHCTUTYTOB AenapTaMeHTa Counonorm HaumoHanbHOro UCCneaoBaTenbCkoro yHusepcuTteta
«BbICLWIas WKona 3KOHOMUKW», BEAYLUMI CTapLUMn HayYHbIN COTPYAHUK WMHCTUTYyTa couuonorun PAH.
erozhdestvenskaya@hse.ru.



MHpoekcanbHOCTb AA3blka MOBCEAHEBHOCTM OCHOBaHa Ha OOMYLWEHUW, YTO BCE y4YacTBYOLWME
pasaenstoT coBMecTHoe 3HaHue. K nogobHon npoueccyanbHOW, Uin reHeTUYecKor, aHanm-
TUYECKOW yCTaHOBKE, Kak oHa Ha3dBaHa y K. MaHHrenma, npumblikatloT KOHCTPYKTUBUCTCKNE
nogxoapl (K. KHopp-LleTnHa), B pamkax KOTOPbIX CTaan BO3SMOXHbIMU PEKOHCTPYKLUUN UOEH-
TUYHOCTEN 1 Buorpaduii. Y MaHHrenma pedb naeT o0 TOM, YTOObl HANTN afekBaTHbIM 40CTyN
K MHOEKCAaNIbHOCTU YYX/AbIX «MPOCTPaHCTB OMbiTa», YTO aHaNIorM4HO BOMNPOCY O TOM, Kak npo-
MUCXOOMT MPOU3BOACTBO COLMANIbHON AEeNCTBUTEIbHOCTU.

Y710 3HAUMT agekBaTHbIA 4ocTyn? M 3aecb BaXHO pasnuyeHue, seogumoe K. MaHHremn-
MOM, OTHOCWUTENIbHO MOHUMaHUS (MHTYUTUBHOIO CXBaTbiBaHMS) U COOCTBEHHO MHTeEpnpe-
Taumn. NoHnMaHne BbipaXeHUn U OeNCTBUM, COOTBETCTBEHHO — MOHWUMaHWE UMMINUUTHO
CoAepXalumxcs B HUX OPUEHTaUM, npeanonaraeT, 4TO Mbl 3HAKOMbl C MOBCEOHEBHOCTLIO,
KOHTEKCTOM MepexmnBaemoro, NpocTPaHCTBOM OMbITa, K KOTOPbLIM 3TO BbipaxeHue (gobasum,
n3obpaxeHune) otHocuTcs; no K. MaHHrenmy, «npu NnoOHUMaHUM OyXOBHbIX peaslbHOCTEN, KO-
Topble NMpuHaasiexart K onpeneneHHoMy NPOCTPaHCTBY OMbITa, Mbl CXBaTbiBAEM OCOOEHHbIE
39K3UCTEHLMANIBHO CBA3aHHbIE MEPCMNEKTMBLI TOJIbKO TOrAa, koraa Mol kak-nmbo nepepaboTtanu
CTOSILLIYIO 32 HUMK B3aMMOCBSA3b NepexuTtoro» (Mannheim, 1980, S. 272).

NTak, K. MaHHrenm pasnmyaeT «NOHMMaHMe» N «MHTepnpeTmpoBaHmne». Te, KTO yepe3
obLime y3bl NEPexXnToro CBA3aHbl APYr C APYroMm, NMpUHaAnexaT K OnpeaeneHHOMyY «Mpo-
CTPaAHCTBY OMnbITa», HENOCPEACTBEHHO NMOHMMAIOT APYr ApYyra U He HYXAlTCs B MHTepnpe-
Tauum opyr gpyra. Tem cambiM CBA3aHbl ABa GyHOAMEHTaIbHO PasiMyHbIX MOoAyca OnbITa,
COOTBETCTBEHHO, COLMANbHOCTU: OCHOBAHHbLIM Ha HENOCPEACTBEHHOM MOHMMAHUN «KOHb-
IOHKTVBHbIM» OMNbIT U Pa3BepPTbIBAIOLLLEECS BO B3aVMHOM MHTEpNpeTaumm «KOMMYHUKATUB-
HOe» OTHOLLEHNME.

B oTnnume oT mHTEpnpeTaumun, MHTYUTUBHOE CXBaTblBaHME, WM MOHMMAaHME, CBs3a-
HO C MOorpyxeHnem B 3Ty npakTuky. CoBmelleHne B 06LweM npoLuecce NoHUMaHus OByX ero
3HaYeHni (COBCTBEHHO MOHNMMAaHWS U MHTEPNPeTaLUmMn) ykadblBaeT Ha TO, HYTO «kak pe3ysbTat
BO3HMKAET paKTNYECKN YOBOEHME NPAKTUK, KaK B MOHATUSX, Tak 1 peanbHOCTAx» (Mannheim,
1980, S. 296). 3Ta ABONCTBEHHOCTb 06pPa3yemMoro nartrepHa/Tmna/obpasua, ¢ 0gHON CTOPO-
Hbl, BOMPAeT KOHBIOHKTMBHBIM CMbICH, C APYrOA CTOPOHbI — KOMMYHWUKATMBHBIN CMbIC. 3TO
006CTOATENBCTBO HANOMUHAET, YTO «KOHBIOHKTMBHOE MPOCTPAHCTBO OMbITa» ABASIETCS UTO-
roMm OencTBuUi, NpakTuku. NpakTmka aBnsaeTca 9K3UCTEHLUNANbLHO ONpeaensoLein, MOCKOJbKY
OCHOBbIBAETCH Ha BOCNMOMUHAHWNAX, MOJIYYEHHbIX B pe3ynbTtate OeCTBUIA, B OT/INYME OT KOM-
MYHUKATVUBHO NPUCBOEHHOI0 3HaHU4.

MoyeMy Ham BaxHO 3TO pa3obpaHHOE Bbille pasnmyeHrne? B nepcnekTruee BU3yanbHOro
aHannaa nsobpaxeHusi, KoTopoe GUKCUpyeT Mube-cneundunyeckoe NPOCTPaHCTBO OMbITa,
He obs3aTeNlbHO pa3aensieMoe HaMn, HamM BaxHO OTAaBaTb OTYET B TOM, YTO MMEHHO B MO-
HMMaHUK Takoro popa, No MaHHrelimy, MoXeT ObiTb 0Tka3aHo. [Mpuyem He TONbLKO B cuiy
OTCYTCTBYIOLLLErO KOHbBIOraslbHOro onbiTa ¢ N300PaXeHHbIM N N300PaXEHHLIMWU, HO U B CUNY
xabuTyanbHbIX Pa3nMyni ¢ aBTopamMm n3obpaxeHus, potorpadamu, o0 HeM YNOMUHAET B CTa-
Tbe P. BoH3aKk. HazoBemM 3TO coumanbHO-XxabuTyasbHbIMU Pa3NHYMsa MU NEPBOro U BTOPOro
nopsaka.

Kak Mbl MOMHMM, B camoM Hadane P. BoH3ak ynoMmnHaeT o TekcTe (M3obpaxeHunn) Kak ca-
MopedepeHunanbHom cnmcteme. TemM cambliM McCCnenoBaTebCkuin poKyc HanpasfieH Ha op-
raHn3auuio n3o6pa3nTenbHOro NpocTpaHcTea. Ho aTa opraHn3auuvs gaHa Ham, Habnpato-
UM 1 paccMaTpumBaloLWyM ee, B BoCcnpuaTum. [109ToMy AOKyMEHTann3aums 3Toro npouecca
BPSL I MOXET MUHYTb U3BECTHbIX 3aKOHOMEPHOCTEN, OPraHuU3yIoLLNX YEeN0BEYECKOE BOC-
npusaTne, UMes BBUAY rewtanbT-NpuHUMAbL. BHEWHNI HOYMEHANbHBIN MUP Kak MUP «BeLLEN
B cebe» He MOXET BOCNPUHUMATbCS HEMOCPEACTBEHHO, OH MPOMYyLLEH Yepes Halle BOCMnpu-
aTne, a GeHoMeHasbHbI MUP NPUCOEANHSAET UHTYULUMN KU oboraljalome NHTepnpeTauuio
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KOHLENUMN K Halemy CEHCOPHOMY BocnpusaTuio. icxoas 3 atoro, oavH 13 npeacrasute-
Niell aToro HanpasneHns — GoH OpeHdensc — yTBepXaas, YTo BOCMPUSATME HE MOXET ObiTb
0OBbACHEHO NULLbL Yepe3 COBOKYMHOCTb 3JIEMEHTAPHbIX CEHCOPHbLIX OLLYLLEHUA, HO TpelbyeT
MEHTaNbHOro B3aMMOLENCTBUSA C OLLYLLEHUSMU, HanpuMep, KOFHUTUBHbLIN aKT BblAENeHUs
durypbl Ha ¢doHe. MNMocneposarenu rewTansT-aHann3a chopmynuposanu 6onee cTa 3ako-
HOMEPHOCTEN, 0OBACHAOLWMX, KaK MPOMCXOAMT OpraHM3aums nepuenTuBHoOi nHbopmaumum
(Schirillo, 2010).

lMepBbI U, BO3MOXHO, CaMbli NPOCTON AN MOHUMaHUS, HO OCHOBOMOMAaralLwWmMn ans
nogxona, — NpUHUMN 6m3ocTu. Ero cytb B TOM, 4TO NpeaMeETbl, HAXOAALWMECS PSAOM APYT
C OPYroM BO BPEMEHU MU MPOCTPAHCTBE, BOCNPUHUMAIOTCH 06beaMHEHHbIMU. Takum obpa-
30M, NPUHUMN 6AN30CTM NPUBOANT K ABYM addekTam: 1) o6beamHseT nnn MHTerpmupyeT ane-
MEHTbI, CO33aBasi NPUHAAJIEXHOCTb, 2) pasfaensieT 31IeMeHTbl, He 00beiIMHEHHbIE BNIN30CThIO.
BTopoi npnHUMn, cXoXXeCcTu, 3akio4aeTCs B TOM, HTO NOXOXME NPpeaMeTbl CTPEMATCH Crpyn-
nMpoBaTbCs. TPETUn NPUHLMUM, 3aMKHYTOCTU, FOBOPUT O TOM, YTO Mbl CTPEMUMCS 3aBep-
LWNTb HE3AaKOHYEHHbIE DUrypbl, 3aN0fHAS CyllecTByowme npobensl. MpuHUUN cuMmmeTpumn
paboTaeT B HanpasieHNN aMmOAanbHOro 3aBepLUeHns 6e3 NCNoIb30BaHMUS CEHCOPHOrO BOC-
NPUATUA — 3PEHNS, 3aBepLuas KOHCTPYKUMIO aMo4alibHO MO NPUHLMIY cuMmmMmeTpun. MNaTein
NPUHUMI, MPUHLMN 06Lwei cyabObl, ONMCbLIBAET BOCMPUATUE TOTO, HTO ABUXYLLMECS B OJHOM
HanpaBfieH 06 BbEKTLI BOCMPUHUMAIOTCS CrpynnMpoBaHHbIMY BMecTe. LLiecTo npuHumn Ha-
3bIBAETCSA NPUHLMUNOM XOPOLUEero NpoAosKeHus, NoABOAS HAC K CaMOMy OBLLEMY NPUHLN-
ny rpynnmMpoBKM, OTHOCSLLEMYCS K CYLLHOCTU UM KOHEYHOMY CMbICIY BOCMPUATUSA, KOTOPbIN
BepTxalimep Ha3Ban 3akOHOM Bblpa3uTenbHOCTU. CornacHo 3ToMy 3akOHy, MepuenTuBHas
opraHvMsaums CTPeMUTCS ObiTb HACTOJILKO XOPOLLUA, HACKOMbKO MO3BOMSIOT CYLLECTBYIOLLME
ycnosus (Schirillo, 2010, p. 469-472).

WTak, cornacHo 3akoHaMm rewutanbTuama, Mbl paccMaTpuBaeM Mup, ynopsaodmeas ero,
fenaem 3To nocneaoBaTeslbHO M 3KOHOMHO C TOYKW 3peHUs npeanpuHUMaemblx yecunui. Npo-
OYKT BOCMPUSTUS CTPEMUTCS K CUMMETPUM, NPOCTOTE 1 HE MOXET ObITb CBEEH K Honee npo-
cTon popme.

[anbHelllee pasBuTne Uaen rewtanbTuamMa B pycrie rewutanbT-ncuxonornm cnocobceTt-
BOBaJI0 06bEKTMBU3AUMM NPEACTABIIEHMIA O BOCNIPUATUN, NEPEHOCY akLIEHTa C CO3HaHWNS BOC-
NpUHUMaloLLEero cybbekTa Ha CBOMCTBA CaMOro BOCMPUHMMAeEMOro oobekTa. NoaToMy ocHOB-
Hbl€ MPUHLUVMbI IpeTepnenn peaakumio u Cy3nnamchb Ao NATn 6a3MCHbLIX, HA KOTOPbIE ONMPaeTCs
P. ApHxelim B cBOEM KHUME «[AnHamMuka apxXmTekTypHbIX GOpPM»:

1. npuHumMn purypbl u PoHa;

2. npuHuun anddepeHunaumm, onpeaensiowen OTHOWLEHNE Mexay KoHburypauuen,
0obpasyemolr pasopaxnTensaMmn, N «reluTanbToM» (HYXHbl M 30eCb KaBbluku?), popmupye-
MbIM B CO3HaHWW;

3. NpyHUMN 3aMbIKaHUS, COMNacHO KOTOPOMY HEMOJHbIE KOHbUrypauum AoCTpamBaioT-
CS B BOCNPUSATUN 0 NOJIHbIX;

4. npuHunn xopouwen GopmMbl, MO KOTOPOMY NPU COXPaHEHUN TUMa KoHOUrypauum me-
Hee opraHu3oBaHHas dopma ByaeT BbITECHEHA B CO3HaHWM 6onee opraHn30BaHHOM;

5. npyHUuMn usomopodunama, cornacHo KOTOPoOMy Mexay HeMpoPU3nonornyeckmm Npo-
LLECCOM N CTPOEHUEM BOCMPUHMMAEMOro O00bekTa yCTaHABIMBAETCHA CTPYKTYpHAsa COOTHe-
CeHHOCTb (ApHxerim, 1984).

Monpobyem NpuMeHnTb naoen ookymeHTanbHoro Mmetoga MaHHreima-boHaaka, a Takke
rewTansT-npuHUMnBl B pegakumm P. ApHxenma Kk aHanungdy dotorpadum C. MakcumuwivHa
«Mapom yepes UpTbiw» 2005 r2.

2 MakcumuwiviH C. Mapom  veped MUpToiw. Tobonbek. MioHb 2005 https://birdinflight.com/ru/
vdohnovenie/opyt/10-lyubimyh-fotografij-sergeya-maksimishina.html



doT0 1.

P. BOH3ak Ha4yMHaAEeT C ONUCaHWsa NAaHUMETPUN N300PaAXKEHUS, YTO OTBEYAET U HallemMy
noaxony NPeaBapuTENbHOrO NIOTHOMO ONUCaHUs M306PaxeHHOro. Mbl BK/IIOYAEM B 9TOT BaX-
HbI 3Tan:

® TOYHOE OMNUCaHNE OTAENbHbIX 3NIEMEHTOB N3006paxeHns, N306paKeHHbIX UL, OKPYXe-
HUS 0OBLEKTOB, @ TAKXKE CLLEHNYECKNX SIEMEHTOB;

® TOYHYIO Mepenadvy LBETOB, MX HIOAHCOB, KOHTPACTOB LBETa, a Takxke NepcnekTuBbl
1 NnaHnMeTpun n3obpaxeHns (Ha nepeagHeM niaHe, Ha 3aaHEM MaHe, B LEHTPE);

® To4HOe 0603HaYeHMEe LEHHOCTN MecTa U obbemMa TekcTa U M300paxeHUsl, a TakkKe nUx
NPOCTPAHCTBEHHbIE U rPadn4eCcKme B3anMOOTHOLLIEHWS;

e Bepbanm3aumio 3CTETUYECKUX 3NIEMEHTOB: CNOCO6 NPOM3BOACTBA M300pPaXeHUs, 1Uc-
NoJIb30BaHHbLIE CTUJIEBbIE MOMEHTHI, rpaduyeckme n potorpaduyeckme NpPakTukn (Ha-
npumep, oceelleHne) (MewwepkuHa-PoxaecteeHckad, 2001, c. 225).

PaccmatpuBaemas potorpadus AOBOMLHO HYETKO CTPYKTYpPMPOBAHA C TOYKU 3pEeHus
nnaHumeTpun. 30ecb MOXHO 0O6HAPYXUTb ABa OCHOBHbLIX rewtansta — 1) purypy wodepa
Ha POoHe KabVHbI MaLINHbI C PyEM 1 2) B 4ETKO KOHTYPUPOBAHHOM NMpoemMe OKHa MalLUHbl —
y3Kuii 6eper ¢ LepKoBbio Ha GOHE PEKU 1 JOMUHUPYIOLLErO N0 06beMy Heba (CM. oTo 2).
OcBelyeHHas conHueM ¢urypa wodepa orpaHMyeHa Ha NepesHeEM MniaHe YepPHbIM PySiEM
C O0TONIECKOM COJIHLUA HA HEM M PENINLMPOBaHa ABYMS TEHSMU OT pynsi, NepeceKaloLwmmMm
CBUCAIOLLYIO PYKY, JIOKTEM OMUPAIOLLYIOCS Ha OTKPbIThIA MPOEM OKHA MalluWHbl, — KnacCu-
YecKuii XecT Wodepckoro pesakca, 3Hak NpodeccrnoHanbHO 06XXKMTOCTN NPOCTPaHCTRA.
®oH ans Bcen GuUrypbl HepHbIA, B KOTOPOM TOHYT AeTann UHTEPbEPA, PABHO Kak 1 COOCTBEH-
HO NINUO C rnasamu, Bosocamu, nb6om. Ho, ecnm Bocnonb30BaThCS relTasbTUCTCKUM BOKa-
OyNIIPOM, MPUHLUMI 3aMblKaHMs MO3BOJIIET HAM A0MNNCAaTb CKPbITOE TEHAMM — L0 Wwodepa
C BUOMMO CMELWMVMUCS Mas3amMu, ecim A0AYMbIBaTb MUMUYECKNE MOPLUVHBI yibibatoLe-
rocs nuua.

LeTanbHblli okyc Ha purype wodepa obHapyXMBAET eLLe OAMH NOAYMHEHHbIN rewTanbT,
00beaVHEHHbIN MOBEPXHOCTBLIO KOXM, OCBELLLEHHOW COMHLUEM, — HUXXHSS 4acTb ivua U Lwes.
Mx o6was xapaktepucTmka 3akio4aeTcs He TOJIbKO B OCBELLLEHHOCTU U HE TOJIbKO OTKPbLITOCTH
BBMAY 3aKPbITOro kneTyaTor pybaLlkoi Topca, HO 1 00LLEel CTPYKTYPHO 0COBEHHOCTU B BUOE
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doT0 2.

30M0TbIX Aetaneii — 3y06oB, MOJIHOCTbIO MOKPbLIThIX 30/I0TbIMW KOPOHKaMW BEpPXHEero psiaa
4eNloCTU, 1 MAaCCUBHOIO 30J10TOMO KpecTa Ha Lernoyke, OTpaxaloLero npaBoCnaBHyo acTe-
TUKy. OTMETUM NMPU 3TOM, HYTO PSAL 30JI0TbIX 3yOOB, KOTOPbIE OBAT 6/MK COJHLA, NMOoyvaoT
BC/IeACTBME 3TOr0 JIErkoe NCKPUBNEHME, CO34atoLLEE XMLLHOE BneYaTneHmne. C TOYKM 3peHns
relwTanbTUCTCKOro NpuHUMNna 6,1M30CT BHYTPU NOCNEAHErO relwTanbTa 30/10Thle 3yObl 1 Ha-
TeJNbHbIA KPECT BOCMPUHMMAIOTCS KakK COAepPXaTeNbHO 6n13kme 00bekTbl. TOT Xe NMPUHLMIM
6/1M30CTN, HO N pa3nuyeHns/pasaeneHns ApoduT TEHAIMN BOCMPUSTME CBECUBLUENCS PYKM,
pacuneHss ee Kak LefloCTHbIN 0ObeKT.

BTOpOI1 OCHOBHOW reluTtanbT YHeTKO OKaMJ1IEH OKHOM MalLHbI, ABNAS COOO0MN yNNOLEHHbIN
abpuc uepKBU CO LUMWUIIEM KOJIOKOJIbHW, 34aHKs 6eoro LBeTa ¢ TEMHOM KpbILLen, KOPUYHEeBO-
3€e/eHOro uBeta Ha doHe rpadpumyHO pasneneHHoro NPOCTPaHCTBa, COCTOALLENO U3 MOOCKN
BO/Jbl U AOMUHUMPYIOLLLErO ronydoro Heba ¢ nerkMm HaMekom Ha AanbHue obnaka. 3aech Bax-
HO OTMETUTb BOSMOXHYIO (B CMbIC/IE OXMAAEMYIO N3 0OMNbiTa), HO OTCYTCTBYIOLLYIO AeTalnb, —
Kyrnona LepKBu 1 KONIOKOJIbHU HE 30/10ThIE.

Onuncas aBa NpUHUMNManbHbIX FewTanbTa, HaACTPOUM (MPOroBOPMM) 0O BEANHSIOLLYIO NX
CTPYKTYPHYIO XapakTepUCTMKY — ycedeHHas purypa wodepa B MallnHE 1 Nensax ¢ LepKoBbio
3a OKHOM MaLUWHbl 00beaNHEHbI HAa M300paxeHU OBLLEN NaHUMeTpPUen, Kak asa CBeTbIX
npocTtpaHcTea (cM. doTo 3).

Tenepb B Urpy BCTYNatoT MO MPUHLMNY BIN30CTU yXKe TPpU 06bekTa — 30/10Thbl€ XULLHOBA-
Tble 3y6bl, MACCUBHbI HaTeJsbHbIA KPECT M KPbILKW LEPKBU, HA KOTOPOW MO YMOJTHaHUIO OXW-
[aloTCs 30N10Tble KPECThI, AaXe eCqin HAaC NoaBoaMT 3peHue. MNpoLwbii ONbIT NMUE3PEHNS
30/10ThbIX KYMOJIOB Takxke paboTaeT Ha oXuAaHUe 3010TALIMXCSA MoMd, COMHLEM KpPbILl, XOTH
OHU SIBHO TEMHOrO LBeTa. TakMm 06pa3om, NpuUHUMN n3oMopduaMa NnoaTaskneaeT CTPyK-
TYPHO OCOOEHHOCTbLIO N306pPaXXEHUS YCTAHOBUTb CMbIC/IOBbIE CBA3U MeXAy 3TUMWN Tpems
obbekTamu. Moxanyii, 3TOT BbIBOM, NEXUT HA NoBepxHOCcTU. KcTaTu, BO MHOromMm 6narogaps
TOMY, YTO KOHTEKCTyanbHO doTorpadus LOKYMEHTUPYET KYNbTYPY, K KOTOPON Mbl NPUHAA-
JIeXUM 1 BCNneacTBme aToro o6nagaem MHTYUTUBHBIM AOCTYNOM K ee 3HavyeHussiMm. OueBunp-
HO, 3[€Cb Mbl CTaNIKUBAEMCS C TEM 0OCTOATENLCTBOM, YTO NMOHUMaAHME B MAHHIEMMOBCKOM
CMbIC/IE CMbIKAEeTCH C XO4OM MHTepnpeTauumn, NOAroTOBAEHHON AOKYMEHTaIbHbIM aHanu-
30M doTorpadpun.



doTo 3.

Ho Mbl 6bl XOTENM NOMTK Aanblue N BEPHYTLCS K duUrype ymonyaHus, unm purype sate-
HeHus. Monnmua 6e3 BbipaXXeHus rnas, HoO — CMEIOLLMINCA POT C 30JI0TbIMU, Cerka MCKPUB-
NeHHbIMK 3yb6amu. To ecTb TeENepb B HALLEM UCCNEN0BATENLCKOM DOKYCe BU3yanmsaums ya-
CTUYHOIO COKPbITUS Nnua. ITOT 3PDEKT BbIBOAUT HA aBAHCLLEHY YXe YNOMUHABLUNECS BbILLIE
coumanbHO-xabuTyasnbHble pa3nnyns NePBOro M BTOPOro nopsaka. 34ecb Mbl anesvpyem
He K peanbHOCTM TO60NbCKOro Wwodepa, HO K peasibHOCTM NMPOU3BOANTENSA N306Pa3UTENLHOIO
noceoina, astopy gpotorpadun. Beibrnpas ns cepum 66ICTPO caenaHHbIX B CUTyauum NapoMHOWA
nepenpaebl 1 yTeKaOLLIEN 32 OKOEM LLEePKBYLLKM CHUMKOB, aBTOP ZlenaeT CBOM BbIGOP, CXBaTbI-
Basi KOHOUrypaumio 00beOUHEHHbIX B 00LLMIA rewTansT Tpex o6bekToB. Ho ycnoBmem atoro
rewTanbTa CTAHOBUTCS YCEYEHHOCTb LA Kak caMmonpeseHTaumm nepcoHaxa. Ecnn nonHo-
Ta penpes3eHTauum nmua akTyannampyeT BCIO rpynny OTTEHKOB 3HAYEHUS!, CBA3aHHbIX C Nep-
COHaNbHOCTbIO, JIMYHOCTLIO, TO YBOA, B TEHb 061aCTW rna3 paboTaeT Ha AenepcoHann3aumio
n3obpaxaemoro nepcoHaxa. Mpuenekas naen A.A. Yxtomckoro (Yxtomckuii, 2000, c. 246),
€ro KOHLEenuuio JOMMHAaHTBI HA ApYroe nnuo 1 cobecenoBaHve, To B ero noruke Jinuo npea-
cTaBnsieT COO0M OTKPLITYIO CTPYKTYPY — TO, O YHEM HEBO3MOXHO BbIHECTU OKOHYATENBHOE CYy-
xaeHune. MNMpuyem kak ¢ GrU3noorn4eckom ToHKM 3peHuns, Tak 1 ¢ punocodckon. Ho peaykums
nepcoHaxa K OTKpbITOMY PTy C 30/710TbiIMM 3ybamu obneryaeT aTy 3agady v npeacTaBnseTcs
KOJIOHN3UPYIOLLUM JINYHOCTb BU3YyasbHbIM XeCTOM. Beap atuka, cornacHo dopmyne JleBuHa-
ca, — 9710 onTuka (JleenHac, 2000, c. 68). 1, B paHHOM cnyvyae, — HaobopoT. Co3aaBaeMbiii
Ha nepeceYeHnmn TpPex relTanbTUCTCKNX OOBEKTOB (30/10Thle 3yObl, 30/10TOM HaTENbHbIN KPECT
M LLepKOBb) W YBOJOM B TEHb NONNMLA, 06pa3 NepcoHaxa AeryMaHn3npyeT peasibHOCTb LUOo-
depa Kak IMYHOCTU, eCc/iM UCMOSIb30BaTh YNOMSsIHYThIe P. BOH3akoM pa3nuuns nepeBoro no-
psioka u BToporo nopsaka. O6pas paspyLluaeTt nmuo.
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MoneBoe uccnepgoBaHne UHAYCTPUAJNILHOIO paiioHa:
cTparternm cé6opa v aHannM3sa BU3yasibHbIX OaHHbIX'

AHHa CTpenbHuKoBa™*, AnekcaHapunHa BaHbke ™™

B craTtbe paccmatpuBaloTcsl cTpaterui cbopa v aHanm3a Bu3yasbHbIX aHHbIX B roJie-
BOM UCCIE0BaHN, HarnpaBaeHHOM Ha N3yHEHNE NHAYCTPMaibHOro parioHa. Counonory Bce
qaie Ucrosb3yT BU3YaslbHbIE AaHHbIE B UCCAEL0BATENLCKON NMPakTuke, 04Hako MetToamnye-
ckasi pegiekcusi OTHOCUTEsIbHO rpoLenyp cbopa v aHaam3a Takmx AaHHbIX MPOBOAUTCS pes-
Ko. [aHHasi cTaTbsi BOCIMOJIHSET 3TOT Npobes u BHOCUT BK/1a4 B OCMbIC/IEHNE METOA0B cbopa
n aHannsa Bu3yasibHou nHpopmMmaumn. Ocoboe BHUMaHWE yAeseTcsl TakuM MeTonaM, Kak
BKJTIOYEHHOE HaboaeHne, buorpagudeckas nporyska u MeHTasabHble KapTbl. Ha amnvpuye-
CKUX Matepuanax 4eMOHCTPUPYIOTCS MPoUenypbl MHOroacrieKTHOro Ka4eCTBeHHOro aHaamnsa,
r03BOJISIIOLLErO YATUN OT U3JIULLIHEN OMNUCaTe/IbHOCTU B CTOPOHY aHaIMTUYECKUX CPaBHEHUM
Y MOCTPOEHUSI KaccuukaLmii: conocTaBaeHne BU3YaslbHbIX U TEKCTOBLIX AaHHbIX, co3aa-
HUE MHOrOMEPHbIX KapT, PaHXUPOBaHNE YrIoMuHaeMbix 06bekToB. C MeToaAN4YECKON TOYKM
3peHusi B xoae aHanm3a HabnoaeHui, buorpapuyeckux rnporyaok M MEeHTasIbHbIX KapT BO3-
MOXHO UCIOJIb30BaHne B3anMOAOMNOIHSIIOWMX APYry Apyra CTpaTterui: pac4et 4aCTOTHOCTU
3/1EMEHTOB 06pa3a paiioHa; MoCTPOeHue kinaccugukaumm potTorpapuii, KapT u CXeM; KOM-
OUHMPOBAHNE BN3YaJibHbIX Y TEKCTYaJIbHbIX MHTEPIPEeTaLmnii KapTbl (COCTaBIEHHOM Kak nc-
cregoBaresneM, Tak  MHPoOpMaHTamMu) B KOHTEKCTE CUTyaummn. ABTOPbI AEMOHCTPUPYIOT BO3-
MOXHOCTU Y OFrPaHNYEHUsI KaXA0ro U3 BbILLIENEPEYNC/IEHHbIX METOA0B Ha MPUMEPE MOIeBOIro
ncenenoBaHvsi UHOYCTPUASIbHOMO parioHa v NpuxoasiT K BbIBOAY O TOM, YTO UX TPUaHIyasaumns
ro3BosiIseT 060raTnTb MHTEPNPETALMM U MOBLICUTL HAAEXHOCTb M10J1y4aeMbIX PE3Y/IbTaTOB.

KnioueBble cnoBa: B1U3yasbHble AaHHbIE, MONEBOE UCCef0BaHne, MeToapl cbopa u aHa-
nM3a gaHHbIX, Guorpaduyeckas nporynka, BKIOYEHHOE HAbMIoAeHNe, MeHTaNbHbIE KapThl,
VHAOYCTPUabHbI PaioH, NPOCTPAHCTBEHHbIE MPAKTUKN

MHaycTpuanbHbIii paioH NOHUMAaETCS Kak 4aCcTb FOPOLACKON TeppPUTOpPUN, Hekorga obpa-
30BaHHOW BOKPY NPOMbILLNEHHbIX 06bekToB (Carmon, Eizenberg, 2015) n npegHasHavyeHHOM
ons paboTkl, X1U3HM 1 gocyra paboTHUKOB NpeanpusTuin. B coBeTckoe BpeMsi ogHa 13 3aaad
WHOYCTPUAanbLHOro paroHa (unn paboyero nocenka) CocTossa B OpraHm3aumm KOeKkTuUB-
HOM XM3HN ero pe3naeHToB. MIameHeHns B counansHOM CTPYKTYPE POCCUIACKOro obLecTBa
npMBENU K TOMy, YTO NOAO0OHbIE TEPPUTOPUN, KOTOPbIE B COBETCKOE BPEMS OblIN LIEHTPaMu

! CraTtba nogroTtoBneHa npu nopaepxke PODU, rpaHt N2 17-33-01006 «[Mpolunoe 1 HacTosLee
paboyunx panoHoB: TpaHCHOPMaLMKN COLMOKYNbTYPHOM 1 TEPPUTOPUANBHON NOEHTUYHOCTU.
* CTpenbHMKOBa AHHA, KaHAMAAT COLMONOrM4ecknx Hayk, oLeHT kadenpbl MeTonos cbopa 1 aHa-
Jin3a coumMonornieckom nHdopmaLmm genaptTameHTa CoumMonornm HaumoHanbHOro NCciefoBaTenbCkoro
yHMBepcuTeTa «BbiCLuas WwKona 3KOHOMUKM», CTapLUMIA HaYYHbI COTPYAHUK MHCTUTYTa coumonormum PAH.
astrelnikova@hse.ru.
** BaHbke AnekcaHapuHa, KaHauaaT CoUMONIOrMYECKNX HayK, Hay4YHblil COTPYAHUK VIHCTUTYTa coum-
onorun PAH, poueHT coumonoruyeckoro dakynsteta FAYIH. alexandrina.vanke@gmail.com.
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NPUTSXeHMa paboyein cuibl U UMENN He TONbKO 3KOHOMUYECKOE, HO 1 CUMBOJIMYECKOE 3Ha-
YyeHue, CerogHs BCce Yalle UCMOob3YKTCS ANS UHbIX LeNeint, yTpayneasi CBOM NepBoHavasibHbIe
byHKUMK. JaHHbIn npouecc TpaHcdopmMaumm NHAYCTPUasbHbIX parioOHOB MAET C HapacTalo-
e MHTeHcmBHOCTbLIO (Strangleman, 2017), uTo TpebyeT pa3paboTkm UccnenoBaTenbCkoro
VHCTPYMEHTapUs, NoAXOAALLEro At KOMMIEKCHOr0 U3y4eHus JaHHoro npouecca. Mpu atom
0Co6Yi0 BXXHOCTb NPMOBPETAOT ONMcaHMEe 1 aHann3 BU3yasibHbiXx 00pa30B MHAYCTPUANbHbIX
paroHOB, NOCKOJIbKY UMEHHO B BU3yanbHOW Cpeae HaxoamT oTpaxeHue TpaHcdopmaums co-
LManbHbIX OTHOLLEHWIA B TOPOACKOM NPOCTPAHCTBE.

B paHHOM cTaTbe Ha NMpumMepe n3yd4eHusi FOPOACKOro NPOCTPaHCTBA paccMaTpmBaeTcs
noTeHumMan pasfnyHbix MeToaoB cbopa 1 aHann3a BU3yasibHbIX JAaHHbLIX B KQ4eCTBEHHOM MO-
JIEBOM MCCIIE[0BAHNN, CPEeaU KOTOPbIX: BKIIOYEHHOE HabnoaeHne, Guorpaduyeckas nporyn-
Ka N MEHTanbHbIE KapTbl, @ TAKXKe UX TPUAHIynsumns Ha atane cbopa u aHanmsa gaHHblX. Bece
nepeyncsieHHble MeToabl NpeanosiaraloT NpoBeaeHe BU3yaslbHOrO aHanuaa, T. €. onvucaHue
06BbEKTOB WU SIBIEHUIA CKBO3b MPU3MY BM3yasibHbIX 00pa30B 1 penpes3eHTaumnii, a Takke Bbl-
SIBfIEHVE CMbIC/IOB, 3HAYMMbIX B MOBCEAHEBHON KOMMYHUKaLMN MHANBUOO0B U rpynn. B ocHoBy
aHannaa nernm aSMnMpu4eckme gaHHble, cobpaHHble Hamu B 2017 r. npy NOMOLLM YIMTOMSIHYTbIX
METOAO0B B paiioHe KOxHoe TylnHO (MHAYCTpUanbHbIin panoH B6an3n TyLIMHCKOro MaluvHO-
CTpouTenbHOro 3aBoAa, r. Mockea) 1 B paioHe Ypanmall (MHOYCTpUanbHbI panoH B6N3N
OJHOMMEHHOro 3aBoaa, r. EkatepuHobypr)?.

BknoyeHHoe HabnoaeHne

Kak oTmMedaeT psi4 vccrnepnoBaTtenein, BKIIOYEHHOE HabnoaeHne npeacrtaBnseT cobon
KOMMJIEKC UCCNEeN0BATENbCKUX MPAKTUK, OCYLLLECTBASEMbIX HEMOCPEACTBEHHO B PU3NHECKOM
NPOCTPAHCTBE W HANpPaBJIEHHbIX HE TOJIbKO HA MOrPy>XXeHne B NOBCEAHEBHYIO XU3Hb 0ObeKTa
(B Hawem cnydyae — parioHa) Ha YpOBHE BOBJIEHEHHOCTM B KOJIIEKTUBHbIE NPAKTUKM U OENCT-
BUS, HO U Ha pUKCcaUMIO BU3yasibHbIX OaHHbIX 06 n3ydaemom obwbekTe (YiiTn, 4Tobbl OCTaThb-
cs..., 2009; WTrenHbepr n ap., 2009, c. 122; BpegHukoBa, 3anopoxed, 2016). B npouecce
cbopa AaHHbIX BKJIIOYEHHOE HabnoaeHue B MHAYCTPMAIbHOM pavioHe Npeanonarano Takue
VMHOVKATOPSI, Kak ONM1UCcaHne CoLmarnbHbIX XapakTePUCTUK U MPakTUK NOBCEOHEBHOM XN3HU 06-
nTatenein panoHa; onvcaHme cnocoboB NEPEMELLEHMS MO PaNoHY U AOCTYMHOCTW OTAENbHbIX
€ro 4yacTtei; onpegeneHne cyobekTUBHbIX FPAHUL, paioHa 1 rpaHnL, 3aBOACKON TEPPUTOPUN;
onucaHue MHGPaCTPYKTYPbl panioHa, onmcaHmne aMOoLUMOHaIbHOM, BU3yaslbHOM 1 3BYKOBOW CO-
CTaBNSIOLMX MPOCTPAHCTBA U T. A. Pe3ynbTaThl HabnioaeHns Mbl GrKcupoBanu B Buae GoTo-
rpaduii, KapT-Cxem, MHOVUBUAYASbHbIX AHEBHUKOB HabnoaeHWs. KapTbl-CXeMbl, Kak NpaBuio,
npencTasnsam coboi nnaHbl TEPPUTOPUN parioHa UAN OTAENbHOrO MecTa HabnaeHus, 3a-
rpy>XeHHble 13 npunoxeHuin «Google Kaptbl» unu «Angekc. Kaptbl» (cM. cTp. 19), c nocneay-
IOLLMIM H2HECEHNEM HA HUX MApPLUPYTOB N OOBEKTOB, BPEMEHUN, MOTPAYEHHOIO Ha MapLLPYT,
1 Apyrow nHdopmaumn.

Crtparerus aHannsa AaHHbIX BKIIOYEHHOro HabnaeHns nogpasyMeBaeT COMnocTaBeHme
BM3yasibHbIX 00Pa30B 1 TEKCTOB: KAPT M TEKCTOB AHEBHUKOB, GOTOrpacduin u TeKCTOB AHEBHU-
KoB, doTorpaduin n kapT gpyr ¢ gpyrom. Kpome Toro, B criydae paboTbl HECKOJSIbKMX Habntoaa-
Tenemn, NPeacTaBNSeTCa UHTEPECHBIM CONMOCTaBUTbL HECKOJIbKO «(DOKYCOB» Kak B KapTMpOBa-
HMM OLHOIO N TOrO Xe NPOCTPAaHCTBA, Tak U B AHEBHUKOBbIX 3AMUCSIX.

1. ConocraBneHne kapT v TekcToB. HeCcMOTps Ha To, YTO HA UCCNEAOBaTENbCKOWN KapTe
(cm. puc. 1) oTY4eTINMBO BUAHBLI MACLUTAObl 3aBOACKMX TEPPUTOPUIA (kBaapaThl 2 n 3, cepblit

2 B cbope noneBbix AaHHbIX, UCMOMb3YyEMbIX B CTaTbe, NPUHUMaNK yyactue AnekcaHapuHa BaHbke,
Ennzaseta MonyxvHa, AHHa CTpenbHukoBa. B c6ope HabnopeHnin B paioHe KOxHoe TyLnHO Takxe npu-
HUMaNN yyacTne cTyaeHTbl: ViBaH KacbsiHeHKO 1 Mapusa TkaveHko.



uBeT Ha «AHaekc. KapTte»), HabnogaTtenb Hanucan B AHEBHUKE, YTO «...pakioH acCcoLnmpyeTcsl
cKopee CO crasbHbiM, YeM C MPOMbILLIEHHbIM WIIN EJ0BbIM... MPEanpuUsiTAs PacrosIOXeHb!
aKkKypaTHO Ha okpauHe pavioHa» (AHEeBHUK HabmoaeHus OT-4 ot 19.05.2017). OueBuaHO,
4TO peyb MOET O JINYHLIX FPaHMLAx HabnaTens, 0 ero CyobekTMBHOM BOCMPUATUN paiioHa.
OTOT XXe MOMEHT Oblfl OTMEYeH 1 apyrm Habnogatenem, COOOLLMBLLMM, YTO 3aBO4, COBEP-
LEHHO He 3aMETEH B MPOCTPAHCTBE panoHa 1 YTO ero TPYOHO HAaNTW: «...Ha kBaapartax I4, 15,
m4, m5 pacrionoxeH TM3 u cBsi3aHHbIe CTPYKTYpbl. OHY 0GHECEHbI BbICOKUM 3a60POM C KO-
JII04€el MPOBOJIOKOW... MHOMME MPOXOXUE Aaxe He NMPeacTaBssis/iv, YTO 3TO 3a 3aBOA U A€ OH
pacrosoxeH» (aAHeBHUK HabawaeHns KOT-5 ot 02.06.2017).

Puc. 1. Cxema HabniogeHns n3 aHeBHWKa no pariony lOxHoe TywmnHo (K0T-4) ot 19.05.2017

Puc. 2. Cxema HabnoaeHns n3 aHeBHMKa no panony KOxHoe TywmHo (KOT-5) ot 02.06.2017

[ns Toro 4to6bl M36eXaThb B NPOLLECCE BKMNIOYEHHOO HAOMOAEHUS NONYyYEHU HEMHDOP-
MaTUBHbIX AaHHbIX («32BOACKOW palioH 6e3 3aBoaa»), NOCIE NEPBbIX BbIXOA0B B MoJie Cleo-
Basio onpenenuTb ¢GoKyc HabnaeHNA U YTOYHUTL, 4TO Habnoaath (LUTeiH6epr 1 ap., 2009,
c. 125). B paHHOM crnyyae 970 Kacanoch A0MNOSHUTENbHbIX PEKOMEHAALMIA O HabNoAEHN BO-
KpYr 3aBoJa B pa3HoOe BpeMs CYTOK, a Takke B OyAHU 1 BbIXOOHbIE.

AHHa CTpenbHukoBa, AnekcaHapuHa BaHbke. [ToneBoe nccrnenoBaHne MHAYCTPUaibHOro paroHa...
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BkntoyeHHoOe HabnwaeHne NO3BONSET U3Y4UTb, Kak CoOLManbHOE MPOCTPAHCTBO CTaHO-
BUTCS Npoekumen counansHoro (bypape, 2005, c. 53), Hanpumep, Ha ypoBHE HGOPMUPOBAHUS
30H MPOXUBaHUA paboumx 1 OPYrux Pes3naeHToB NMPOCTPaHCTBa (Hanpumep, obnagarenen
60os1ee BbICOKNX COLMAJIbHbBIX CTATyCOB), T. €. MPOBECTM aHaNIM3 CTPYKTYPUPOBAHUSA NPOCTPaH-
CTBa MO TakMM KaTeropusam, Kak «3fIMTHOE»/«NPOCTOE», «CoUManbHOEe» XWUnbe, A0CTynHas/
HeJoCTyrnHas TeppuTopus, 1 ap. Hanpumep, Ha pucyHke 2 HabnaaTenb NOMETW YacTb KBa-
[paToB Ha kapTe BYKBOI «3» (3aBOACKME 30Hbl), MOSACHSS, YTO «OHU [TPDEUMYLLIECTBEHHO COCTO-
ST U3 CTAPbIX KUPMNYHBIX Y TaHesIbHbIX JOMOB» (AHEBHUK HabmoaeHus I0T-6 ot 04.06.2017).
Mpn aTOM Ha doTorpadusix MOXHO yBUOETb, YTO B HEKOTOPOM OTAANIEHUN OT «3aBOOCKUX»
[OMOB, Ha 6epery peku, pacrnosioXXeH OroPOXEHHbIN 3UTHBIA MUHM-KOMIMJIEKC, COCTOSILLINIA
BCEro Nnilb N3 OAHOr0 ManoKBapTUPHOro AOMa C NpUerarwLLen K HeMy TeppuUTopmen nog,
KPYrfI0CYyTOYHOM OXPaHOM.

Puc. 3. OnuTHbIN MUHN-KOMMNIEKC Ha POHEe NaHenbHOW 3acTpoiku, KOxHoe TywurHo, r. Mockea,
09.04.2017

2. ConocrtaBssieHne ¢potorpapuii v TekcToB. Ha pucyHke 4 Mbl BAOVIM 91€MEHT UHAYCTPU-
anbHOro nerisaxa B pairioHe lOxHoe TywurHo. 3aBoackme TpyObl ABASIOTCA JOCTATOYHO 3a-
METHOWN BU3yasibHOM OMWHAHTON, 4TO 1 OblN0 3adUKCMPOBAHO B X04e HabnoaeHUsT OOHUM
13 aBTOPOB cTaTbu. [MapagokcanbHO, HO «ONTUKa» MeHee OMbITHbIX HabnoaaTenei (CTyaeH-
TOB, NMPUBEYEHHbIX A1 c6opa AaHHbIX) 3aneyaTtnena npexae BCero TOproBble LLEHTPLI, NPOo-
ryJo4HbIE MEecTa, MHOYCTPUIO pasBievyeHnin (TOUHee, ee OTCYTCTBUE: «Maslo pa3B/iekaTesb-
HOU MHPPaCTPYKTYpbI: My3€eB, KNHOTeaTpoB, KiyboB, 6apoB» (AHeBHWK HabogeHus IOT-7
01 09.06.2017), HO He Bblla HACTPOEHA Ha 3aBOM, YTO U CAENano ero «HeBUOUMbIM» B 0OLLLEM
MPOCTPaHCTBE paroHa.

OOLlee BnevatneHve o BM3yanbHOM 00Opase panoHa tOxHoe TylunHO Mo uToram ce-
pun HabNIOAEHUA CNOXWUAOCL AO0CTAaTOYHO napagokcasibHbiM. BMecTo «uHAycTpuanbHon
nycTbiHW>» (gHEeBHUK HabmoaeHus tOT-1 ot 09.04.2017) B BECEHHE-NIETHUIA NEpUoL 3TOT
panoH BM3yasibHO BOCMPUHUMMAETCS Kak 3e/eHbll, ayauanbHO — KakK TUXMin. B HeM MHOro
«...[1EPEBLEB U JIECONAPKOBbLIX 30H... JIEC, KOTOPLIV MPUXOANTCS MNpeoaosieBatb, nepeme-
wasicb ro pasioHy» (aHeBHUK HabnwoaeHus KOT-6 ot 04.06.2017), a «nepBoe, 4TO XO4YeTCs



Puc. 4. MNensax panona OxHoe TywunHo, r. Mockea, 09.04.2017

OTMEeTUTb — CroKovicTBue parioHa» (Tam xe). NMpumeyaTesibHO, 4TO HabnoaeHne B paioHe
Ypanmaiu nprBeno K NOXoXuM pesyfibTaTtaM: «cemqac Ypasimall Takoi 3es1eHblii, 4TO HarnoMu-
HaeT HOBOCUOUPCKWI AKageMropoAokK, KOTOPbIYi OykBaslbHO HaxoguTcs “B necy”» (OHEBHUK
Habmoaenns ¥Y-3 ot 03.06.2017).

Puc. 5. MNenzax parioHa KOxHoe TywurHo, r. Mockea, 10.05.2017

AHHa CTpenbHukoBa, AnekcaHapuHa BaHbke. [ToneBoe nccrnenoBaHne MHAYCTPUaibHOro paroHa...
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Puc. 6. lNeli3ax paioHa Ypanmauy, r. EkatepmnHoypr, 03.06.2017

Takum o6pa3om, No peaysbTaTtaM BKJOYEHHbIX HabAOeHUn MHOYyCTpuanbHbIA paii-
OH NpeacTaBnseT cobol BU3yanbHOE NMPOCTPAHCTBO, HACLILLEHHOE HE TOJNIbKO COYETAHUSMMU
NPOLLUAOro N HACTOSILLEr0, HO TAKXE CO4YETAHUAMN NPOMBbILLAEHHOTO («CEeporo») n NPMPOAHOro
(«3eneHoro»). BusyanbHble faHHbIe, MONYYEHHbIE B XOAE BKITIOYEHHOIO HaboaeHMSs, OOMNOI-
HEHHblE aHaNM30M MHTEPBbIO, BUorpadryecknx NPOryaok M MeHTaslbHbIX KapT, NpesocTaB-
NS0T BO3MOXHOCTb MPOBEPUTb COLIMONIONMYECKYI0 MHDOPMaLMIO, NOJTyHEHHYIO C MOMOLLLIO
OpYyrux MeTonoB, 1 3aduKCUpoBaTh HE MPOroBapyBaeMble CIOXEThI, KOTOPbIE, TEM HE MEHEE,
OCTaBNAIOT CMMBOJIMYECKME Cledbl B FOPOACKOM MPOCTPAHCTBE VMHAYCTPUANbHOro parioHa
WU HarnsigHoO AEMOHCTPUPYIOT CoLManbHble AeneHusl, NpoxXoasLime no rpaHmuamMm euande-
CKOro 1 CoumasnbHOro NPOCTPaHCTB.

Buorpaduyeckas nporynka

Buorpaduyeckon nporynkon Mbl HadbiBaeM «rmbpungHeliii» (Kusenbach, 2003) meTtop,
cbopa JaHHbIX, Y4MTbIBAOLWMIA pa3Hble PerucTpbl B3aMMoaencTBmS nccnenosatens n Ho-
cutens nHdopmMauum, B TOM YUCNE UX CTATMKy U ANHAMUKY: cOOp AaHHbIX MPOUCXoauT
noaTanHo, Ha4YMHasACb C TPAAMLMOHHOIO NMHTEPBbLIO N NPOA0IKaACh B dopMaTe UHTEPBbIO
BO BPEMS NMPOrynky (MHTEPBbLIO B ABUXEHUM W BKIIIOYEHHOE HabnoaeHne)®. OCHoBHas naes
MeToa 3aK/lyaeTcs B MOCTENEHHOM pPas3BOpayvBaHUN CIOXETOB OGuorpadum nHamsmnpa
C MOMOLLbIO NPOTrY/KKW, MOCKObKY NEPEMELLLEHNS B MPOCTPAHCTBE MO3BOJISAIOT «MNPOXMBaATbL»
3aHOBO XM3HEHHbIN OMbIT, CBA3aHHbIV C 3TUMU NEePEMELLEHNSMU, U PEKOHCTPYMPOBATbL CO-
ObITMS XM3HM Gnarogaps ouorpadpudeckomy mmnynbcy (CtpenbHukoa, 2012, c. 53-61,
140-158).

3 MpuM. AHHbI CTpenbHUKOBO: ¢ TekcToM aTHorpada M. KyseHbax (Kusenbach, 2003) no onuca-
HUIO go along MHTEpPBbIO, T. €. NHTEPBbLIO C COMPOBOXAEHMEM PecrnoHaeHTa Kyaa-nnbo, MHe J0BENoCh
NO3HaKOMUTLCA NLLb CMYCTS HECKOBbKO NIET MOC/e akTUBHOM paboTbl ¢ 6GrorpadryeckMm Nporynkamm.
OpHako 6uorpaduyeckas nporyska ocTaeTcs CaMOCTOATENbHBIM aBTOPCKUM METOAOM, Tak Kak MMeeT
CBOV cofepXaTenbHble U MeTOANYEeCKe 0COOEHHOCTU.



Buorpadunyeckme nporynku B FOxHOM TylWMHO 1 Ha Ypanmalle npoxoannuv B Asa atana.
Ha nepsom atane ¢ kaxabiM MHOOPMaHTOM MPOBOAVIOCH TPaANLMOHHOE Buorpaduryeckoe
VHTEPBbIO CpefHeln NPOAOIKUTENBHOCTBLIO OKOMO 2,5 4acoB, rae BbICTPAMBANNCh CHOXETHI
XW3HW C OeTCTBa 1 N0 HacTosLLEee BpeMS (KNoYeBble TEMbI: «NPOLLNoe» N «HacTosLLee»), No-
CTerneHHo (poKyCcupysiCb Ha TeMax «ropoackoi uorpadun» (NPOCTPAHCTBEHHLIE MPAKTUKK
1 YTOUYHEHME CIOXETOB XN3HW, CBA3AHHbIX C M3y4aeMblM paioHoOM). B yacTHOCTU, onpenens-
JINCb MPUBbIYHBbIE MAPLLPYThl, 1O KOTOPbIM PECMOHAEHT NepeMELLANCS B NPOLLIOM, GUKCUPO-
BasoCb 00LLEE OTHOLLEHWNE K PAiOHY NPOXMBAHUSA B MPOLLIOM W HACTOSILLEM, 0BCYXAannch
NPaKTUKM NOSIBNIEHNS NIOOUMBIX U HENMOOUMbIX MECT B FOPOAE U «Ha paioHe»*. [ocne aToro
MHpOpMaHTaM ObII0 NPEAIOXEHO NOKa3aTb B GOpMaTe NPOrynku 04MH U3 CBOUX MPUBbLIYHBLIX
MapLLPYTOB MO paroHy, nMbo 0auH N3 MapLLPYTOB, KOTOPLIV CBSA3AH C COOLITUSIMUM MPOLLSIOro
1 MOT yXe AaBHO He NoceLLaTbCs.

Ha BTopom atarne (oH Mor 6bITb OPraHM30BaH cpasdy NOC/e UHTEPBbLIO MO0 B APYrol AeHb
B CreuuanbHO OrOBOPEHHOE BPEMS) nccnenosaTesib BMecTe C MHPOPMAHTOM OTNpaBnsicy
Ha NPOrynky no BelbpaHHoOMY MapLupyTy. 1o xoa4y NPOBOAUNIOCH BTOPOE MHTEPBLIO, B KOTOPOM
OOMONHUTENBbHO OTMEeYanachk TeMaTuka, CBA3aHHas C MapLUIPYyTOM: KOJIMYECTBO 1 XapakTepu-
CTUKN 0OBLEKTOB, O KOTOPbIX pacckasbiBasl MHPOPMAHT; BPEMS, NMOTPAYEHHOE HA MapLUpyT;
CKOPOCTb; OCTAaHOBKW; 0O0OCHOBAHNE NCXOOHOrO MapLUpyTa U BCE €ro M3MeHeHNs, KoTopble
NPOVCXOaNIN B TEHEHME NPOrY/KWN; TOYKM MapLLIPYTa, CBA3aHHbIE C Brorpadunyecknmm cobbl-
TUSIMU, ONNCLIBAEMbIMU MHPOPMAHTOM. Takm 06pa3om, 3TOT aTan NpeacTansa coboli Kom-
OVHMpOBaHMe HAbNOEHUSA B OBVKEHUN N MHTEPBbLIO B ABUXEHUN, B PE3YbTaTe YTOUYHSNUCH
M OOMOSNHSANINCE BCE OCHOBHbIE CIOXETbl M3 MEPBUYHOTO MHTEPBLIO. [pUMEpPHbLIN NepeyeHb
BOMPOCOB, 3a4aBaeMbix BO BpeMs 6uorpaduyeckor Nporynku: lfloyemy Bbl Ha4aam rnporysky
MMEHHO C 3TOro mecta? Vimeet im 3T0 MeCTO kakoe-To 0Ccob0e Ha3BaHWe y Bac Wiv cpeau
MECTHbIX Xxutenen? Yto sBiseTcss CUMBOJIOM 3TOr0 parioHa, 4TO OTpaXxaeT ero xapakrep?
Kakune 4yBcTBa Bbl vicribiTbiBaeTe cevidac, Koraa peydb 3axogut o mecTte Baliero npoxwvsa-
Husi? Ectb v B BallemM parioHe Takue MecTta, rae Bel Hukoraa He 6binn? [ae oHn HaxoasTes?
EcTb 11 3neck kakowi-To yroJiok, rpo KOTopbIK Bl 6b1 MOr/iv cka3aTtb, 4T0 9T0 Batue nobumoe
mecTo? C kem Bbl no3HakoMunnch, xuBs 3aecb? B 4yem Bam 510 nomorno? INocne nporynku,
npu HeobXxoaMMOCTU, MO COCTOATLCS TPETUIA aTan — 3aBepLuatoLLas dasa MHTEPBbIO C 00-
CY>X[IEHNEM CIOXETOB, KOTOPLIE NMOSIBUINCH B XOLE MPOryJIKN N KOTOPbLIX HE ObISI0 B NEPBUYHOM
VHTEPBbLIO.

OTMeTUM, 4TO B XO04€ MPOrysikm BaXHO He TONbKO W HE CTOJbKO 3aAaBaTh BOMPOChHI, HO 06-
pawarb BHMMaHWEe Ha HappaTMB — CaMOCTOSATENbHbIN paccka3 MHdDOopPMaHTa 0 Tex MecTax,
Mo KOTOPbIM BbICTPANBAETCS NPOrynka, Tak Kak psg, CIOXKETOB U CMbICJIOB BCMJbIBAET B NAMSATH
«Mo xoay» MapLupyTta. K cxoxemy MeToanyeckomy BbIBOAY NPULLIN UCCef0BaTENM MapLLPY-
TOB NamMsATV B MONOAbLIX UHAYCTPUanbHbIX ropoaax (Becenkosa n ap., 2016).

®dukcaums mMapLupyTa NepeEMELLEHNI U NPOBOANMOrO MHTEPBLIO MOXET MPOUCXOANUTb
KakK HeNmocpeACTBEHHO B xo4e Nnporynku (bnarogaps ayamosanucu, GoTo- U BULEOCHLEMKE),
Tak 1 NOCPeaCcTBOM COBPEMEHHBIX ME€0IOKALUMOHHbLIX TEXHONIOMMIA, B T. Y. Yepe3 pasfinyHbie
MoOunbHbIE Npunoxerns. B xope cbopa AaHHbIx npoBoaunock doTorpadupoBaHve, 3a-
NUCbIBANIOCh BMOEO C NOMOLLBIO KaMepbl goO-pro 1 cMapTdoHa, MapLupyTbl GUKCUPOBAINCH
ABTOMATUYECKM B COBPEMEHHbIX Fe0IOKaLUMOHHbIX NpunoxeHuax («Google KapTbi»), a camu
VHTEPBbIO 3anmcbliBannCb Ha AUKTOdOH. 10 NnoBOAY MCNOb30BaHUSA ragXeTOB B UCCNenoBa-
TENbCKMX LLensix Cnpawmneanoch cornacue MHOGoOpPMaHToB.

Mepeiaem K aHann3dy AaHHbIX, NOJTYYEHHbIX C MOMOLLbIO 6uorpaduryeckmx nporynok. Oc-
HOBHOW CcTpaTerven npu nposBeLeHnn aHanma3a MOXHO CYUTaTb TOCTPOEHUE MHOIMOMEPHOM

4 B cnyyae ¢ Ypanmaiuem, NOMUMO BOMPOCOB O MPOCTPAHCTBEHHbIX MpakTuKax, MCMosb3oBanach
NPOEKTUBHAA METOAMKA: PUCYHOK «MEHTasNIbHas KapTa panoHax.
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Puc. 7. lNMpumep dumkcaumm npongeHHOro mapLupyta B npunoxeHumn «Google KapTbi»

KapTbl, [OMOMHEHHOM BU3yaibHbIMU U TEKCTOBLIMW OTOOPaKEHUSIMM MPOCTPAHCTBEHHbIX NMpa-
KTUK (poTorpadumsamm n umrtatamm N3 MHTEPBLIO BO BPEMS ABUXEHUS). B pesynbtate Mox-
HO MONYYUTb HACbILEHHOEe BU3yanbHOEe OMNMcaHmne «NPOCTPAHCTBEHHbIX KapT namatu», T. e.
conocTasneHne 6uorpaduryecknx CIOXETOB C MapLupyTamMu, mectamm, obbektamn. MoxHO
NPEAnoNIOXUTb, YTO MO HACBILLEHHOCTM KapT MOXHO CPaBHMBATb XapakTep TEPPUTOPUASTBHOMN
WAEHTUYHOCTM Y Pa3HbIX rpynn obutaTenel paioHa. 3Ty cTpaTeruio MOXeT AOMONHUTL TPaaun-
LIMOHHbIN YaCTOTHbIN aHasing, noapasyMeBaloLLni, K NpuMepy: NoAcHeT YNOMUHaHNN pasnny-
HbIX 0OBEKTOB; BPEMS, MOTPAYEHHOE Ha ONUCaHME TOro UM MHOIO CIOXeTa, aCCOLMNPYEMOro
C AAHHOW TEPPUTOPUEI; KOIMYECTBO OCTAHOBOK BO BPEMS MPOryNKu, 1 Ap.

1. YactoTHbIth aHan3. Ha npumepe o4HOM 13 NpPorynok, NpoBeAeHHON B panoHe Ypan-
Malla C XeHLUNHOM-paboTHMLEN OOHOMMEHHOrO 3aBoaa (X., 49 neT, annapaTynk XMMBOLO-
ouncTtku, 20.05.2017), nokaxem Of4HY M3 BapuaLmii HacTOTHOrO aHannaa. Mporynka anmnacb
OKOJI0 MOJlyTOpa 4acoB, U Ha puUCyHke 8 npeacTaBneHa BU3yanusaums no ynoMmHaemocTu
Pa3fvyHbIX CNOB B TEYEHWE NPOrynku. B gaHHOM BM3yanusaumm MOXHO HETKO YBUAETb TPU
OCHOBHbIE KaTeropuu CroB: C/10Ba-OPUEHTUPbLI B NPOCTpPaHCTBE (TyT, 34eCb, Tam), CJ/0-
Ba-OpPUEHTUPbLI BO BDEMEHU (Celivac, Torga, paHblue, 6bis10), €/10Ba-00bEeKThI MPOCTPAHCT-
Ba W 9NeMeHTbl UHPPACTPYKTYPLI (AO0M, ABOP, yauua, MarasuH, TPOTyap, aBOYKM, caguk,
[K). MoxXHO NpeanonoxXxmTb, 4TO HAaNOJIHEHHOCTb 3TUX KAaTeropuii 3aBMcuUT OT 06pasa XU3HU
1 BPEMEHW NPOXMBaAHNA HA AAaHHOW TeppuTopuun. B cnydae ¢ aHannsnpyemom Nporyikom Mol
BUAMM, YTO NPOrysnka Obia HanoJIHeHa BOCMOMUHAHUSMUN, B XOAE KOTOPbIX HEKOTOPLIE 00b-
€KTbl MPOCTPAHCTBA paoHa YNOMUHANUCh Yalle OCTasNibHbIX: COOCTBEHHbLIN A0M, Mara3uHbl,



Jom kynbTypbl, 6ynbBap KynbTypbl, a Takke «oropon». YTo 970 3a oropof, NposiCHAeT MHTep-
BblO BO BPEMS MPOTYNKN: «<Harnpumep, B JIeTHeM caay ANCKOTeKU rnpoBoann. Mei rosopuin,
470 X04Mm B “oropoa”. 3To 3HAYUT — HA ANCKOTEKY, MOTOMY HTO TaM Ha ymLe cLeHa Obina,
OropPOXeHHas Xene3HbiM 3a60poM. Unun aepeBsiHHbIN Obls, paHblue. ITo “oropoaom” Ha3bl-
Basn». B ueNOM 4YaCTOTHbIN aHaNM3 NO3BONSIET MOHATb aKLLEHTbl U KOHTEKCTbI Kak OTAENbHOM
6uorpacdunyeckoin Nporynku, Tak U CrpynnupoBaHHbIX AaHHbIX. 13 3Toro «o6naka» o4eHb Ha-
rNS4HO NPOUCTEKAEeT OCHOBHOM CMbICNI000pa3yioLuii KOHCTPYKT HappaTuea: «Torga» 1 «cem-
yac», T. €. ANCKYPC N3MEHEHWUI B rOPOACKOM NaHawwadTe no xony 6uorpadumnyeckoro B3poc-
NIeHNs pecrnoHaeHTa.

Puc. 8. O6nako cnoB n3 6uorpaduryeckor Nporynku ¢ MHGOPMaHTKON: X., 49 neT, annaparyink
xnumBogoounctku, 20.05.2017

2. locTpoeHne MHOrOMEPHOV KapTbhl. AHANNU3NPYS Ty XEe CamMylo MPOryJKy, NMOKaxem,
KakMm o06pa3oM BbICTpamBaeTcsl nogobHas kapTa. Bo-nepBbix, nporynka BOCMPOW3BO-
OVT CTPYKTYpY nepemelteHnii nHpopmaHTa, NOMOraeT MoOHsSATb, HACKONbKO OCBOEH palioH,
M CrpynnupoBaTthb yNnoMmHaemMsble B XO04e NPOrysiku Mecta no KOHTEKCTY, 4acToTe YNOMUHaHUIN
1 No ApyruMm napameTtpam. Bo-BTOpbIX, OTMETUM, YTO 3arjiaHMPOBAHHbIA MapLpyT MOXET
pacwmpaTLCS MO XO4Y ABUXKEHUS, U BMECTE C HUM PacCLUMPSETCA rOpu3oHT Buorpaduyeckmnx
CIOXETOB, OOCTYMHbIX nccneposaTento. Ha pucyHke 9 MOXHO yBUAETb, YTO MapLUpPYT Npo-
ryfiky pacLUMpuiCs B HECKOJIbKO pa3, TPaHCHOPMMPOBABLUNCH OT KOPOTKOro NyTu 0ObIYHOW
MPOryaknM C CbiIHOM (MapLUpyT, N0 KOTOPOMY MHGMOPMaHTKa XO4AUT NMPUMEPHO pa3 B MeCsLL)
[0 MapLIpyTa-aKCKypCumn No NPOoLIoMy (MapLupyT, MO KOTOPOMY MHOPMaHTKa He xoauna
y>K€ HECKOJIbKO NeT).
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Puc. 9. MNpumep noatanHoro nepeonpeneneHnss rpaHvl, Maplipyta B xoge Ouorpaduyeckoin
NPOryfnkn ¢ MHPOPMAHTKON: X., 49 neT, annapaTink XMumBogoo4ncTkm, 20.05.2017

CTpyKTYpHO MapLUpyT NPOryJfiku COCTOUT U3 «y3/10B» (MOBOPOTHBIX TOYEK, Nepes, KOTOPbI-
MW COBEPLLAETCS OCTAHOBKA) U «MyTei» (COBCTBEHHO HENPEPLIBHOMO NMYTU B OAHOM Hanpas-
neHun). JIoBOonbITHLIM 1 BaXHbIM aCMEKTOM NMpu NPoBeaeHNN NPOryJsioK CTasno To, YTO «peasib-
Hble» MapLUPYTbl CTPOUINCK, Kak MPaBuIo, He MO reOMEeTPUYECKMM CXEMaM yNULL 1 TPOTYyapoB,
a rno BbITONTaHHLIM JOPOXKaM Cpeaun ABOPOB, YTO OTpaxaeT «MHAMBUAyann3aumio» B UICNOJb-
30BaHUN NPOCTPAaHCTBA. [1pn 3TOM «4nCTble, NapagHble» NyTU NPOTMBOMOCTABASIOTCA «IPA3-
HbIM, MPUBbIYHBIM»:

— TyT Kos104€L... He 3Har0, Kak HaC4eT MpoBaNTbCS, HO YracTb MOXHO.

— A T1poTtyap?

— Tyt TPOTYapa v HeT HUKaKoro.

— U He 6b110 HuKorga?

— U He 6b110 HUKorga. be3 Hero rnPuBbLIKIIN XOANTb.

— Yry.

— A 34€ecCb Ky/IbTYPHO 10 AOPOXKE UAELLb.

— KynbTypHO?

— MOXHO He Ky/IbTYPHO: TaM, 1o TPOMAHOHYKAM.



— To ecTb Bbl pasznnyaete, Ky/bTypHO — HE Ky/IbTYPHO, Aa?
— Ja. Ynu no ynctomy uatu, nav Tam. S Bceraa xoxy Bopamu, cpes3alo rae-Hnbyab kyaa-
HMOGYAb (X., 49 net, annaparynk XMMBOAOO4YUCTKM, poanack Ha Ypaamaiue, 20.05.2017).

Puc. 10. Npumep BbiICTpanBaHMs MHOFOMEPHOW KapTbl MO pe3yJsibTaTam NMporynky ¢ UHHGOPMaHTKOIA:
X., 49 neT, annapartynk xumsogoounctkn, 20.05.2017

Ha pucyHke 10 Mbl BUAUM NPUMEP BbICTPAMBAHUS MHOrOMEPHOW KapTbl, COCTOSILLEN,
C OZHOIi CTOPOHbI, U3 reorpaduryeckrx TO4eK, C APYroi CTOPOHBI, N3 BU3yasibHbIX 06Pa30B.,
COOTBETCTBYIOLLMX 3TUM TOYKAM, U, C TPETLEN CTOPOHbI, U3 BbiCKa3biBaHUI MHPOPMAHTa, CO-
OTBETCTBYIOLLMX HAXOXAEHWIO B AAHHbLIX TOYKax MapipyTa. MogobHyo KapTy MOXHO Hachbl-
waTth 1 ganee, CONOCTaBNAASA 9N1IEMEHTbI MapLUpyTa C FOPM30HTOM BOCNOMUHAHUIN MHDOPMaH-
Ta, 3aMeHsa cTaTudHble poTorpadumn AMHAMUYHBIMY OTPLIBKAMK U3 BUAEO U Ap.

B uenom npoBeneHHble Guorpaduyeckme nporysky nokasanu, 4to npeobnapatolume
GOpPMbI COLMANBbHON aKTUBHOCTU GOPMUPYIOT CaMonaeHTUdUKaUmio ¢ onpeaeneHHbIMN cer-
MEHTaMUN TEPPUTOPMM parioHa: s MooAplX poamuTenein Hanbonee BaKHbIMU CTAaHOBATCS
acnekTbl 6e30MacHOCTY ABOPOB W yNuL, Ans AeTen, Ans ManoobecrneyeHHbIX XUTenem — ue-
HOBasi JOCTYMHOCTb PAa3/INYHbLIX TOYEK TOProB/AM «HA palioHe» n ap. MNpu 3ToM kapTa ocBoe-
HWS panoHa, oTpaxatoLwas TeppUTOPnaNnbHYIO MAEHTUYHOCTb, COAEPXUT MapLUPyThl OT AOMa
M MECT OEeTCKUX MPOryfoK K MecTtaMm y4yebbl, POMaHTUYECKNX BCTPeY, paboTel, NOTpebneHus,
pocyra u T. 4. K gaHHOMy nepeyHio, xapakTepHOMY AJia 1060 06XUTON TEPPUTOPUM, B NH-
OyCTpranbHOM paioHe [06aBnsoTCA 3aBO, U 3aBOACKas MHDPACTPYKTypa Kak TEppUTOpU-
aNbHble JOMWHAHTLI, KOTOPbIE BbIMOJHSAIOT POJib «PE3ePBYapPOB» HOCTANLIMN AN CTapLIero
MOKONEHUS XNTENEN parioHa.

MeHTanbHbIe KapThl

MeHTanbHble KapTbl OTHOCATCS K YACTY MPOEKTMBHbIX METOAMK, KOTOPble 00paLLleHbl K CO-
uManbHOMy BOOOPaXeHUo MHANBUAA U NPeaoCTaBASIOT EMY BO3MOXHOCTb LUMPOKOro U He Ha-
Bsi3aHHOro BblOopa oTBeTa (bnkbos, 2007, c. 163; CtpenbHukoBa, 2012, ¢. 31). BmecTe ¢c Tem
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OHU SBNSIIOTCA PEe3y/bTaToOM PaboTbl MEHTANbHBIX CXEM, MO3BOMSAS BOOOPaXeHUo AocTpaun-
BaTb N U3MEHATb couManbHyo AencTBUTEeNbHOCTL (BaHbke, 2010, c. 168). MeHTanbHble Kap-
Tbl AenaloT BUOUMbIMU NMPeacTaBieHns Nioaen 0 coumanbHON peanbHOCTU U BU3YanusnpytoT
BOCMPUSTUE FOPOACKOr0 NPOCTPAHCTBA, KOTOPOE CTPYKTYPUPOBAHO COLMAsTbHBIMU OeNeHNs -
mu (Bypabe, 2005, c. 50). B 3TOM CMbICNe MeHTasbHble KapTbl, C OAHO CTOPOHLI, BbICTYNAOT
crnocobom 13ydeHus npeactaBieHnii o puanyeckom npocTtpaHcTee (Mnaskos, 2013, ¢. 40),
C OPYroi CTOPOHbI, CNYyXaT MHCTPYMEHTOM aHanm3a BOCNpUATUS U BOCMPOM3BOACTBA COLM-
asnbHbIX HepaseHCTB. Kak nuwyTt M. H. BaHgbiwes, H. B. Becenkosa v E. B. lNpamMukoBa, «Takne
KapTbl, co3gaBaemMble MHbOPMaHTaMn Mo nNpocbbe nccnepoBartenen no NPUHUMNY “3nechb-
n-ceinyac”, ABNSIOTCS CNIOHTaHHbIMW Habpockamu. JTioam naobpaxatoT To, YTO B 6osbLUel cTe-
NEeHN aKTyaan3npoBaHO B UX XU3HEHHOM MUPE, N TO, HTO OHU CYUTAIOT 3HAKOBbIM A1 CaMOro
ropoga» (Bangpiwes u ap., 2013, c. 103). Takum 06pa3omM, MeHTasIbHbIE KapTbl GUKCUPYIOT
He ToNbko 0606LLEeHHbI 06pa3 MecTa XUTeNbCTBa, HO M PENPE3EHTUPYIOT B KAKON-TO CTEMNEHN
OnbIT NOBCEAHEBHOM XM3HM (Bangbiwesa v gp., 2013, c. 103).

B nccnepoBaTensckor NpakTUKe MeHTaNbHble KapTbl MOAYy4MAV pacipocTpaHeHne nocne
Toro, kak K. JInHy ncnonb3oBan nx npu nay4eHnn obpa3oB aMepmkaHCKux ropomos (JInHy,
1982, c. 16; naskos, 2013, c. 40) n NpuLen K BbIBOAY O TOM, 4TO 06pa3 ropoda, HECMO-
TPS Ha 3bIGKOCTb, 00N1aAaeT YCTOMYNBOWN CTPYKTYPOIA U COCTOUT N3 CNeayoLWmMX 3/IEMEHTOB:
«NYTU», «FPAHULLbI», «PAAOHbI», «y3Jbl» U «OPUEeHTUPLI» (JTInHy, 1982, c. 51-52). B npeanoxeH-
HOM JInH4YeM knaccudukaumm panoHbl NpeacTaBnaT coboi KpynHble nnn cpegHue no pas-
MEpy 4acTy ropoja — LLeNIOCTHbIE NMPOCTPaHCTBEHHbIE 06Pa30BaHMs C rpaHnLamMu, B KOTO-
pbl€ MOXHO MbIC/IEHHO «BOATU» N U3 KOTOPbLIX MbIC/IEHHO MOXHO «BbIATW»; OHU UMEIOT 00LLME
CBOWCTBA, y3HaBaeMble rOPOACKMMU XuTensamu (Jluny, 1982, ¢. 51).

M3yyas NnoBCEHEBHYIO XM3Hb 3aBOACKMX pabounx B MHAYCTPUanbHOM parioHe Ypanmaty,
Mbl NPUMEHSINIM MEHTa/bHblE KapTbl, BO-MNEPBbIX, MOTOMY, YTO AaHHas MeToAuka No3BONs-
€T BbISIBUTb NPEACTaBNEHNS PE3UAEHTOB, T. €. KOPEHHbIX XUTenen panoHa, 0 Mecte CBOEro
NPOXMBaHWS, NPUBAN3NTBLCS K MOHMMAHMIO UX COLMANIbHOMO OMbITa U NPaKTUK NOBCEOHEBHOW
XW3HW, a TakKe — PEKOHCTPYMPOBaTb CUMBOJIMYECKM 3HAYMMbIE MECTa, HAarpy>XeHHbIE MHO-
rOC/OMHBIMU CMbICNamMun. Bo-BTOPbIX, MEHTasIbHbIE KapTbl HAPSAY C MPOEKTUBHOM METOAMKOWN
«kpyru obuweHus» (Parsons, Elliot, 2010) MmoryT BHeECTM BKNag, B U3y4eHne CouManbHbIX CETEN
1 B3aUMOAENCTBUM XUTENEN NHAYCTPUANIbHOIO PaioHa M BbISBUTL 6apbephbl A5 NPSAMO KOM-
MYHUKALMN MeXAY Pa3HbIMU COLMANbHBIMU FPYNNaMu: Hanpumep, pesnaeHTaMmm U HOBbIMA
XUTENAMU, NPOXMBAIOLLMMU HA OLHOW TEPPUTOPUN. HakOHeL, MeHTasbHble KapTbl, AOMOJ-
HEHHblE 3MMUPUYECKUMU MaTepuanamm, coOOpPaHHbIMU C NMOMOLLbIO APYrMxX METOOO0B Kaye-
CTBEHHOIr0 MOMEBOro UccnenoBaHus: nonybopmMann3oBaHHOE UHTEPBbLIO, Buorpaduryeckas
nporysnka, HabnoaeHne, 0enalT BO3MOXHON aHANIMTUYECKYIO TPUAHIYNSLMIO, YTO MOBbILWAET
Ha[eXHOCTb pedynbraTtoB (CTpenbHukoBa, 2012, c. 26).

Ha 3aBepLluatoLen ctagnm nonydopmManm3oBaHHOrO MHTEPBbLIO MHGOPMaHTaM npegnara-
NIOCb HAPMCOBATb MEHTAJIbHYIO KapTy panoHa®. MisHavyanbHo, O NPOBEAEHUS NCCNEA0BAHNS,
3apaHne 6b10 chopMyNMPOBaHO creaylowmm obpasoM: «Hapucyrite, noxasnyrvicta, cBou
payioH, OTMETbLTE Ha HEM CBOW JOM U Hanbosee BaxHble a5 Bac mecta». OpHako nocne nep-
BbIX MHTEPBbLIO BbISCHUMAOCH, YTO, €C/IN AOCNOBHO BOCNPOM3BOAUTL AAHHYIO GOPMYIMPOBKY,
MHPOPMAaHT HapucyeT KapTy, 0003HaA4YUT Ha HE CBOV AOM U flafiee HaHeCeT 3Ha4YMMble MecTa.
Tem cambIiM nccnefoBaTeslb HaBA3bIBAET COOECenHMKY KapTorpaduyeckoe BUAEHNE PalioHa,

5 B nepuop c 15 maa 2017 r. no 3 nioHs 2017 r. Hamu 66110 cobpaHo 15 MeHTasnbHbIX KapT pabouumx,
3aHATbIX Ha 3aBoAe «Ypanmall» 1 NPoXUBaLWMX B OAHOMMEHHOM paiioHe, a Takxe 4 MeHTasbHble Kap-
Tbl NPeACTaBUTESNEN APYIUX COLManbHbIX FPYMM, MPOXUBAIOLLMX B palioHe Ypanmall, B X Ynucne: npeno-
nasarenb, doTorpad, Hay4HbI COTPYAHMUK, XXYPHANUCT. B KOMNIEKCHOM UccnenoBaHNM Mbl JOMNOSHAEM
aHann3 MeHTanbHbIX KapT MHTepnpeTaumen Apyrnx AaHHbIX, UMEIOLLMXCS B Halel 6a3e (MHTepBblo, $o-
Torpadun, AHEBHUKN HABNOAEHUS 1 Ap.).



T. €. IPEOKOHCTPYMpPYET TUM n3006paxeHns, KOTopoe Npu Apyrmx 06CToATeNbCTBaX MO0 Obl
UMeTb MHOM BuA. Kpome Toro, MCnosb30BaHWE BbIPAXEHUS «CBOW pPariOH» HE rapaHTupyet
TOro, 4TO PUCYHOK ByAEeT CBSI3aH C palioHOM NpoXunBaHus. B cuny Toro, 4to 3agaya npoekTa
cocTosiNa B M3y4eHnn obpasa KOHKPETHOr0 MHAYCTPUANbHOrO panoHa, Haxo4siCb B MoJie, Mbl
NPOM3BENN KOPPEKTUPOBKY 334aHNs, KOTOPOE B MOCNEAYIOLNX MHTEPBbLIO CTaNo 3By4aTb TaK:
«Hapucyvite, noxanyvicra, pavioH Ypanamall, Kakum Bbl ero sugnte». [JaHHOe yToOYHEeHME No-
3BOIUJIO HAM B AafibHENLIEM MOJTy4UTb Pa3Hble TUMbl MEHTasIbHbIX KApT, KOTOPbIE NPeacTaB-
NA0T cobOoW He TONIbKO CXeMbl, HO U 0ObEMHbIE CUMBOJIMYECKME N306paxeHns. B npouecce
BbIMOJIHEHUS 3a4aHUS OOMH U3 UccnepgoBaTenen GUKCMPOBaN Ha BUAEOKAMEPY TO, KaK UH-
dopMaHT pucyeT panoH. [JaHHasa npoueaypa No3Bonauna BNOCNeaAcTBUM PEKOHCTPYMPOBATb
NPOLLECC COCTaBNEHNst MEHTaNIbHOM KapTbl. Bnarogaps Buaeosanmcm Mbl MOXeM BOCMOSTHUTb
MHOXECTBO BaXHbIX AeTanei, Hanpmmep, TOYHO ONpeaenunTb, C Hero HaYMHaeTCs Kaxaas kap-
Ta, Kak OHa NMOCTEMNEHHO 3anosIHAETCS aJlIeMeHTaMn, Kakme 3/IeMeHTbl HAHOCATCS NocegH-
MW, YTO BbI3bIBAET C/IOXHOCTM U T. . lNocne BbINOMHEHWS 3TOro 3af4aHnst Mbl NPOCUAN NHDOP-
MaHTOB 0ObSICHUTL, YTO MMEHHO OHW HapMCOoBasun.

Mepepn TeMm, kak Ha4yaTb aHaNIN3 MEHTasIbHbIX KapT 3aBOACKMX paboynx, OTMETUM, YTO OHU
CnyxaT CPeACTBOM NepPeKoANPOBKU CMbICNIOB panoHa. CeMaHTu4Yeckmne nepexoabl MoryT Ocy-
LEeCTBAATLCS OOHOBPEMEHHO B ABYX HaNpaBfieHusx: Guanyeckoe NPOCTPaHCTBO MHOYCTPU-
aJIbHOrO paioHa, CONPSXXEHHOE C TENECHbLIM OMNbITOM MHGOPMaHTa < n3obpaxeHne paioHa
Ha 6enom nuctke bymaru <> obpas paoHa B coumann3mpoBaHHOM BOOOpaxeHnn nHpopmMaH-
Ta (c™m. puc. 11).

Puc. 11. NepekogmpoBKka CMbICNIOB MHAYCTPUANbHOINO panoHa NocpeacTBOM MEHTAIbHOW KapThl

Mpn HenocpeacTBeHHOW paboTe ¢ MeHTasNIbHbIMM KapTaMy NMPUMEHVMbI TPY B3aMOA0-
NOJIHSAIOLLME CTPaTErnn aHanuaa: CTpaTerns paHXxmpoBaHus, KnaccudurkauuoHHas cTpaTeris
W MHTepnpeTaTMBHasa cTpaTerus.
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63



INTER, 13’2017

64

1. CTparterusi paHXxupoBaHusi OTCbINAET K nccnenosatenbckomMy onbity K. JlInHya n ceasa-
Ha C onpeneneHneM 3Ha4YMMbIX MECT B palioHe C MOMOLLLbIO NOACYETA CTPYKTYPHbIX 9/IEMEHTOB
o6pasa MHAOyCcTpuanbHOro paoHa. [ins aToro, Kak U B Ciy4ae C aHanM3om 6uorpadpuyeckmx
Nporynok, Heo6XoAMMO COCTaBUTbL TabNNLYy C HacToTaMu Hanbonee ynoMmHaeMbiX 0ObEKTOB
Ha MEHTaJIbHbIX KapTax. To MoryT ObiTb 30aHNS, TPAHCMOPTHLIE PA3BSA3KM, a TakKe CUMBOJIbI
W Opyrve CMbIC/ioBble 0603Ha4YeHUsl. 3T 06BLEKTLI MOIYT COOTBETCTBOBATHL Kinaccudukaumum
a5ieMeHTOB 06pa3a ropoga JIMHua: «nyTu», «rpaHnLbl», <OPUEHTUPbI», «y3Jibl», HO TakKe MO-
ryT ObITb pacnpeaeneHbl 1 No ApYrmM OCHOBaHUAM. [lanee BblaeneHHbIe 3/IEMEHTbI PaHXMPY-
toTca (TaTapoBa, 1999, c. 87-99), 4TO NO3BONSAET OCYLLECTBUTb aHANIN3 AAHHbIX MO CBOMCTBY
3HAYMMOCTN. DNEMEHTbI, KOTOPbLIM NPUCBOEHbI NePBbIE paHrK, — Hanbonee 3Ha4YMMbIe, a Te,
KOTOPbLIM MPUCBOEHbI NMOCNeAHME PaHIn, — MeHee 3HadMmMble. Jns HarnsaaHoOCTU NpUBEeaAEM
npmumep Tabnuupl ¢ YacToTaMmm K TMNaMmn anemMeHToB obpasza parioHa Ypanmall, CoCTaBfieH-
HOIA NO MeHTasIbHbIM KapTaM 3aBOACKNX Paboumx.

Tabnuuya 1
AnemeHTbI 0O6pa3a paiioHa Ypanmawu®
a::MM:HF-)ra HaumeHoBaHue anemeHTa YactoTa PaHr
O6beKTbI MHPPACTPYKTYPbI
1. 3aBop, BcTpevaetca 13 pa3 ns 15 1,5
2. Mnowanb 1-i MatnneTkn 6 pazuns 15 3,5
3. NeTHni napk 6 pazuns 15 3,5
4. Benaa 6alunsa 4 pazauns 15 55
5. CTtaguoH 4 pazans 15 5,5
TpaHcropTHas ceTb, «yTu»
Hoporu (Ha «ctapom» Ypanmatue) 13 pazuns 15 1,5
MeTtpo 3pazauns 15 7,5
8. TpamBanHoe KOnbLOo 3pasans 15 7,5

OnemMeHThbl «3aB04» U «A0POrn» No 4YactoTe BcTpevatoTcs 13 pa3 u3 15 v nenaT mexay co-
0ol nepBoe 1 BTOpoe MecTa. PacyeT paHra ocyLLecTBASEeTCs cneayoumm odbpasom: 1-e me-
cTo + 2-e MecTo / 2 anemeHTa = 1,5. OgHako, ecnu Mbl 4O6aBMM K MEHTallbHbIM KapTam pabo-
4Ynx KapTbl NPeACTaBUTENEN OPYIMX CoLUMalbHbIX FPYNM, NPOXMBAOLWMX B palioHe Ypanmall,
TO NONYYUM Opyroe pacnpegesnieHre 4actoT. Hanpumep, aasa HOBbIX XUTENen panoHa, npo-
XuBarowwmx 6nmxe K cTaHUuMmM MeTpo «lpocnekT KOCMOHaBTOB», Hanbonee 3Ha4YMMbIM OyaeT
3NIEMEHT «<METPO».

Cnenyet OTMETUTb, YTO AaHHas aHanIUTMYECKasa CTpaTerms MMEeT CBOM OrpPaHNYEHUS.
C ee NoMoLLbO Mbl HE MOXEM AenaTtb reHepanmavpyiowme o6006LLEeHNs, MO KpariHen mepe,
15 MeHTanbHbIX KapT pabouynx Onsa 9T0ro HegoCcTaTo4yHO. HecMoTpsa Ha 3TO, paHXMpoBa-
H/Ee NMO3BONSAET BbIBUTb CTPYKTYPHbLIE 3IEMEHTbl 06pa3a MHAYCTPUANbHOro paioHa u pe-
KOHCTPYMUPOBATb CUMBOJINYECKM 3HAYMMbIE AN TOM UKW MHOW COLManbHOM rpynnbl MecTa
B parioHe.

8 KommeHTapuii k Tabnuue 1. Bcero anemeHToB paHxunpoBaHus 8. PaHr 1,5 — 3Ha4uMbIli 9NEMEHT
C HanbonblUe YacToToM BCTpedaeMocTu. PaHr 7,5 — Mano3HaunmMbIii 91EMEHT C HaMMEHbLLIE YHacTOTON
BCTPE4YaemMoCTu.



MeHTanbHble KapTbl PE3VMAEHTOB paoHa HarnsAHO OEMOHCTPUPYIOT, YTO CMbICNo0bpa-
3ylOWMM 94POM MEHTaNIbHOCTU ypasiMalleBLIEB SIBNSETCS 3aBOA, BOKPYr KOTOPOro v Obii
06pa3oBaH panoH B koHue 20-x rr. XX B. Cneayowme no BaXHOCTU 3NIEMEHTLI — nowanb
1-i Natunetkn n JleTHMn napk, KoTopble AenaT Mexay cobori 3-e n 4-e mecta No 4acTo-
Te BCTPEYAEeMOCTU, UX paHr paeBeH 3,5. 3T MecTa YyNOMMHAIOTCS B «4OMaLLHUX» UHTEPBbIO
1 B xo4e 6ruorpadumyecknx nporynok no parioHy. OamH ns nHpopmaHTos (M., 53 roa, cnecaps,
poamncsa Ha Ypanmauue, 18.05.2017), n3o6pasuveLunii Ha CBOE MEHTANbHOW KapTe TOJIbKO 3a-
BOJ, MOC/E MHTEPBLIO BO BPEMS MPOry/KY MOBE HAC OT CBOEro AOMa K 3aBOACKON MPOXOAHOM
1 3aBepLun MapLupyT Ha nnowaaw 1-i Matunetkn. CornacHo Tabnuue paHXnpoBaHus, nocne
«3aBoja» 1 «nnowaan» HanboJsee BaxHble MecTa B MEHTANIbHOCTM 3aBoayaH — Benas 6aluHs
1 cTaguoH. Y nHGOPMaHTOB CTapLLEro Bo3pacta 3TM 00bekTbl PanoHHOM MHPPACTPYKTYpPbI
CB$I3aHbl C OETCKUMU U IOHOLLECKUMW BOCNOMUHAHNSAMU. IMEHHO OHW COCTaBnsn 1 A0 Ka-
KOI-TO CTENEeHN COCTaBASAIOT YaCTb UX MOBCEAHEBHOM XN3HW.

2. KnaccungpukaumoHHas ctpaterns aHaam3a HanpasjieHa Ha NOCTPOEHNE TUNoorum me-
TanbHbIX kapT. CneayeT y4ecTb, 4TO HAa OCHOBaHUW 15 eanHWL, aHanM3a Henb3s NOCTPOUTb
Knaccmoukaumio, Ho, TEM HE MEHee, MOXHO BbIABUHYTb NPEANOIOKEeHNe 0 HEKOTOPbLIX BUAAX
KapT, KOTOpble HEOO6X0ANMMO NPOBEPUTL Ha BoNbLLEM MacCKBe AaHHbIX. Kak yxxe oTMedanoch
BblLLE, B XO4€ KaYeCTBEHHOro MojeBOr0 UCCNeAO0BaHUS Mbl USMEHUIM POPMYSIMPOBKY 3a-
DaHus. TeM caMbiM Mbl YMEHBLLUUIN BEPOATHOCTb MNOJly4EHUST NPEAKOHCTPYMPOBAHHOIO pe-
3yfbTaTta 1 pacLUMpuiv pamMku ans paboTbl COLMANM3npPoBaHHOIO BOOOPaXeHNs B NpoLLecce
COCTaBNEHNS MEHTAJNIbHOWM KapThl MHOYCTPUANBHOrO paoHa. B pedynbrate nony4yeHHbIe BU-
3yasibHble U306paXeHNs MOXHO pa3fennTb Ha TpW TUNa: kapTa-cxemMa, kapta-obpas u kapTa
6e3 cBsA3el Mexay 06bekTamu.

KapTta-cxema npencraensiet coboii nogobue reorpadudeckmx kapT, HO He coBrnagaeT
C peasibHbIMKN KapTamu No NPOnopLMOHaNIbHOCTH, pa3Mepam 1 ANCTaHUNSAM B CUITY TOrO, YTO,
nepemMeLLasicb N0 panoHy B NOBCEOHEBHOWM XW3HW, Mbl 3axBaTblBaeM JINLLb YacTW peanbHo-
CTW, UMesl 3HAaKOMbI€ N HE3HAKOMbIE MapLUPYTbI, 3HAYMMbIE N HE3HAYUMbIE MecTa. PUCYHOK
He NOBTOPSIET FOPOACKYIO KapTy, NOCKONbKY MHPOPMAHT 0603HAYaeT Ha HEM TOMbLKO Te cpe-
3bl NPOCTPAHCTBA, KOTOPbIE NPEACTABAAT A1 HEr0 LLEHHOCTb U BaXHOCTb (CTpenbHMKoBa,
2012, c. 45). Hawe yacTnyHoe BoCcnpusTue NPoCTpaHCTBa panoHa nepedopmaTMpyeTcs B Le-
JIOCTHbI 06pa3 Ha OCHOBE PParMeHTAPHOr0 «CXBaTbiBAHUSA» PEASIbHOCTU C MOMOLLBIO TENEC-
HbIX NepemMeLLeHuii. Jpyrumm cnoBamMm, MHGOPMAHT, COCTaBASAA KapTy-CXeMy UHAYCTPUab-
HOro panoHa, NblTaeTcsa caenaTb ee TakOW, Kakon OHa npeacTas/ieHa, Hanpumep, B «AHaeKc.
KapTtax» nnn «Google Kaptax», HO emMy 3TO He yaaeTcs B CUy NPeNoOMIEHUS NHOUBUAYaSb-
HOrO BOCMPUATUS Yepe3 BOOOpaxeHne, OnocpefoBaHHOE CoumasbHbIMU B3aUMOLENCTBUSI-
MW 1N NOBCEAHEBHbIMMU NpakTnkamu. OgHN MHPOPMaHTbI HA4YMHAIOT PUCOBATb KapTbl-CXeMb
C KOHTYypa panoHa, Kak, Hanpumep, Hay4HbI COTPYAHUK, MPOXMBAIOLWNI HA FpaHuLe Mexay
Ypanmaluem n Anbmallem, apyrme — nbitaloTcs n300pasnTb JOPOrM U TPAHCMOPTHLIE MyTU
Ha «CTapoM» Ypanwmaile (TpamMBaliHOe KOJbLO, TPOJNelibyCcHble N aBTOOYCHblIE MapLUPYThI),
TPETbU, XPaHs B NaMATU apXUTEKTYPHBIM NpoekT M. OpaHCKOoro, pUCyoT 3aBof, Kak OTNPaBHYO
TOYKY, OT KOTOPOW nydyamum otTxogaT 5 ynuu,. B pesynbtate 12 n3a 15 MeHTanbHbIX KapT 3aBOf-
YaH BbIMOJIHEHbI B BUAE KapT-CXEM, BCE 4 KapTbl APYIUX XUTENen panoHa ¢ BbiCLLUMM 00pa3o-
BaHMEM TOXE OTHOCATCS K AAHHOMY BU3yanbHOMY Tuny. MNprmep KapTbl-CXeMbl NPeACTaBAEH
Ha pucyHke 12.

KapTa-obpas, kak npaBuio, pernpe3eHTUpyeT n3obpaxeHne KpPyrnHbIM MiaHOM OLHOro
00bekTa, CoaepXKalllero HeCKObKO CMbICIIOBbIX 3Ha4YeHui. CnenyeT OTMETUTb, YTO HEKOTO-
pble nccnenoBaTeny NPOBOAAT pasrpaHNyeHns Mexay COOCTBEHHO MEHTasIbHbIMK KapTamu
M «puUCyHKamMun Kak obpasamu npocTtpaHcTBa» (CtpenbHukosa, 2012, c. 45; CTpenbHUKOBa,
2013, c. 210-211). OgHako Mbl YTBEPXAAEM, YTO OOBLEMHbLIN PUCYHOK (UM CUMBOJ) UHAY-
CTPUanbHOro parioHa — PasHOBUOHOCTb MEHTasIbHOW KapTbl, MOCKOJIbKY OH PEnpe3eHTupyeT
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Puc. 12. ABTOp pucyHKa: X., 54 roga, kpaHoBLwMLUa, pogunace Ha Ypanmawe, 17.05.2017

MHOrOMEpPHOE NMPOCTPAHCTBEHHOE N300paXeHne, KOTOPOoe ABNSIETCA pe3ynbTaToM paboThbl
MEHTasIbHbIX CXEM MHAMBMAA, ONOCPEeaoBaHHbIX OMbITOM XN3HU B paioHe. Korga peyb naer
0 paiioHe Ypanmall, TO TaKuM1 CUMBOSIMYECKMMM 00beKTaMn C MHOFOCIIOMHOM CeMaHTUKOM
BbICTYyNatT 3aBoAckue Tpybbl, nnowaap 1-i Matunetkn (puc. 13) u Benas 6awHs (puc. 14),
KOTOpbIE NIErNN B OCHOBY ABYX MEHTaJIbHbIX KapT n3 15 1 MOryt no npaBy CYMTaATbCS TOYKA-
MU MPUTSXEHNS, CMbICI000pa3yioLLMMK SapamMu panoHa, Kak OHW Obliv M3HavasibHO 3aay-
MaHbl apxutekTopamun. Obe kapTbl-06pasbl caenaHbl 3aBoACKUMN paboynmMn B Bo3pacTe 52
1 53 net, umelowmmn cpenHee obpasosaHme. OgHako B HUX NposiBfieHa paboTa counannau-
pPOBaHHOIr0 BOOOPaXEHUS KOPEHHOIO XUTENS paioHa Ypanmall, NpoCTPOEHHOr0 N0 CMbICIIO-
BOM OCU «3aBOf» — «BOJOHANopHas 6aluHsa». 52-netHasa nHpopmaHTka cMoTpuT Ha benyio
OaLUHIO KaXabI EHb U3 OKOH CBOEN KBapTUpbl, a 53-neTHnin tHPOPMAHT B AETCTBE 3ane3arn
Ha Hee C APY3bSMU U HE MOXET MOHSATb, MOYEMY OHA CErOHS cTana NaMsaTHUKOM (06 LEKTOM
ropoACcKOoro Hacnegus), Befb OallHA — 4acTb €ro NOBCEeAHEBHOWN XNU3HW.



Puc. 13. ABTOp pucyHka: M., 53 roga, cnecapb, poguncs Ha Ypanmauwe, 18.05.2017

Puc. 14. ABTOp pucyHka: X., 52 roga, annapaTyvk XMMBOLOOYUCTKU, POAMfack Ha Ypanmatue,
27.05.2017
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KapTta 6e3 cBaseit mexay ob6bekTamu BcTpeTunack 1 pas us 15 u cagenana 60-tunetHen
MaLLMHUCTKOW KpaHa, KoTopas nepeexana B pavioH Ypanmall n3 cenbCkor MeCcTHOCTU nocne
okoH4aHus 10 knaccoB. B cuny paHHero 3amyxectBa OHa He cTana nosydyarb CpeaHe-cneum-
anbHoe obpa3oBaHune, 1 yxe Ha NpoTsxeHnn 40 neT paboTaeT Ha OOHOM U TOM Xe KpaHe B 0f1-
HOI 1 TOW Xe OO/MKHOCTM B OAHOM 1 TOM Xe 3aBOACKOM Liexe. Ee meHTanbHas kapta, oTobpa-
XawoLasa BOCNpUATUE «O0NrOXUTENS» paloHa, COCTOUT U3 Pa3pPO3HEHHbLIX KPYroB, KOTOPbIE
B HEKOTOPbIX MECTaxX NepekpbIBaloT Apyr apyra (puc. 15). O6bekTbl panoHHOM MHPPACTPYKTY-
pbl 3aK/I0YEHbBI B KaNCyJibl U PENPE3EHTUPYIOT Hanbonee 3HaunMble 7151 NOBCEAHEBHOM XU3HN
MHPOPMAHTKM 30HbI: @) OblTa (MarasunHbl, NapuKkMaxepckas, NoaMKInHuka), 6) paboTsl (3aBoa,
npoxoaHas), B) oTabixa (Napk, KNHOTeaTp 1 4Ap.).

Puc. 15. ABTOp pucyHka: X., 60 neT, kpaHoBwWMLA, ¢ 17 neT xmnBeT Ha Ypanmatlule, 29.05.2017

Mpu nocTpoeHnn knaccupmkauym MeHTasnbHbIX KapT Ha BOMbLUMX MacCUBax AaHHbIX BO3-
MO>XHO COOTHECEHME COLMabHbIX XapakTePUCTMK MHHOPMAHTOB C TEMU TUMAMU KapT, KOTO-
pble nognexar aHanmay. Jpyrumm cnosBamu, MOXHO BbIABUHYTbL NpeaBapuTenbHOe Npeano-
JIOKEHNEe O TOM, YTO TUM MEHTaNbHOW KapTbl (Cxema, 06pas, pa3pO3HEHHbIE 3IEMEHTbI 6e3
CBS131) COOTHOCUTCS C COLMANbHOM TPaekToOpUENn 1 KOHdUrypaumen kanutanos MHOOPMaH-
TOB: KYJIbTYPHOr0, CoLManbHOro, akoHommyeckoro (B TepmuHax M. bypabe) (Bypabe, 2005,
c. 53-54).

3. IHTepnipetatnBHas cTpatervus npegnonaraet coyeTaHne BU3yanbHOro U ANCKYPCUB-
HOr0 aHaNM3a MeHTAJIbHbIX KapT, BUAEON300paxeHni n BepbanbHbIXx KOMMEHTapUEB MHGOP-
MaHTOB, apTUKYIMpPyeMbIX 40, B NPOLLECCe U/Mn Nocne coCTaBneHus pucyHka. B gaHHOM
cny4yae uccnenoBaresnb CTAIKMBAETCS C TPEMS TMNaMU AaHHbIX: 1) HENOCPEeaCTBEHHO MEH-
TaNnbHOW KapPTOWN, 2) TEKCTyaNbHbIM TPAHCKPUATOM peyun nHdopmaHTa, 3) Bnaeosanncamu,
DUKCUPYIOLLMMN CUTYALMIO Y KOHTEKCT COCTaBNIEHNS MEHTaNbHOM KapThl, AeTanu, Nocneao-
BATENbHOCTb BepbasibHbIX 1 HEBEPOANbHbIX AENCTBUA MHPOPMaHTOB. CnenyeTt oroBOpuUTb-
CSl, 4TO MOJIy4EHHbIE TakuM 00pa30oM [aHHble, C OOHOM CTOPOHLI, ABAAIOTCA U3ObITOYHBIMU
M CNOXHbI AN aHanM3a, C APYyroi CTOPOHbI, B Cllydae HeOOXOOMMOCTU, Mbl MOXEM BeEp-
HYTbCS K HUM 47151 MPOBEPKU UM GOPMYNIMPOBAHUSA HOBLIX TMNOTE3 NOC/E BbIXxOAa U3 Nons.
MIMeHHO Takne U36bITOYHbIE AaHHbIE NPU UX HEOAHOPOAHOCTM OTKPbLIBAIOT BO3MOXHOCTb 4SS



KOMMJIEKCHON N PaCLUMPEHHON UHTEpPNpeTauMm NOBCEAHEBHOM XWU3HU B UHAYCTPUANbHOM
panoHe C ero MHOrOC/I0MHBIMU CEMAHTUYECKUMU NONIMU. Taknm 06pa3om, C MOMOLLbIO Tpe-
Tben CTpaTerMm nccnefoBateslb MOXET aHaNM3MPOoOBaTb MEHTAsIbHYIO KapTy Kak KEenC ¢ yye-
TOM CUTyauun, B KOTOPOI OHa Bblnia CoCTaBneHa, U NPOoroBaprBaemMblix MHGOPMaAHTOM KOM-
MEHTapueB.

B kauyecTBe npumepa npoaHain3npyemM MEHTaNbHYIO KapTy U KOMMeEHTapumn 43-neTHen
CBapLUMLbl, KOTOpasa poaunachk Ha Ypanmaile un B TedeHne 20 net paboTaeT Ha 3aBoae, Bbl-
NONHSAS Tshkenyto guandeckyto paboty. CHavyana 3agaHne Bbi3blBAET Y Hallel cobecegHULb
3aTpyaHEHWE, HO MOCIIe HeOOMMX Pa3MbILLIIEHNIA OHA HAYMHAET PUCOBaTb PaioH U 06bAC-
HATb, Kakne 00bEKTbI HAHOCUT Ha KapTy (puc. 16):

— Hapucyiite parioH Ypanwvaw. Kak Bel ero sugute...

— O, kowmap! Cerivac BCoMHUTL Obl. Tak, ecav 370 naowanb. Tak, TyT Ypanmari-
3aBoa. Tyt ynuua Vinbunya, OpaxoHukugse. Tyt [6ynbBap] KyabTypsi. Tyt Jom KyabTypbl. 3Ha-
YUT, TYT BOT r4E€-TO LIEPKOBb.

— MoxeTt 6biTb, ecsivt Bbl He npoTuB, KOPOTKO NOANULLNTE?

— JIBopewv kynbTypebl. LlepkoBb. Y3TM, 5 HanvLy Tak COKPaLLEHHO.

— KOHEYHO, 3TO MOHSITHO.

— Bor ctoga — knHoteatp «3apsi». «3apsi», aa. TyT rge-1o «3Hams» AO/IKHO ObiTb, KMHO-
Tearp. «3Hamsi» Hanmcatb. Tak, TyT cTaamoH. Cioga yxoauT aaneko-aaneko t1am Napk MNobeasi
(naysa, pucyert). Ot Unbuya. PeiHOK «Omera».

— 910 yTO Takoe?

— Y Hac pbiHOKk «OMera».

— Al «<Omera». Yry.

Puc. 16. ABTOp pucyHka: X., 43 roga, ceapwmua, pogunace Ha Ypanmawe, 22.05.2017

AHHa CTpenbHukoBa, AnekcaHapuHa BaHbke. [ToneBoe nccrnenoBaHne MHAYCTPUaibHOro paroHa...
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— JanbLie, yto TyT ewe? MHctutyT y Hac. CUTMW (naysa, pucyert). Y Hac BOT TyT rae-To...
PaHbLue Mbl BOT ctofia Xoauv, Kapycesnn BCSKNE, napk ManeHbkuii Obii. 51 He 3Hato, kak OH
HasbiBaeTcs. 3Halo, 4To rnapk.

— JleTHwii can, HET?

— JleTHwii cag vim 4TO-TO B 3TOM poge... CtaamoH TyT. TyT eLle BOT /ibixHas 6asa (pucy-
er). basa. Tyt benasi 6aluHs kak pa3. bb (noanuceiBaer).

— Kak Bam psinom ¢ Hevi xuBeTtcsi?

— Ja Hn4é€, HopmaJsibHO...

— CkaxuTte, Ha Balu B3rnsa, rae HaxoamTcs LIeHTp parioHa?

— Hy, Bce paBHO nioLwaab.

— lNo4yemy?

— Bcio xu3Hb 6bina Takasi. Ypanmaiu v naoulaab 370..., 3aBoa v naowans (X., 43 roaa,
cBaplymua, poamnachk Ha Ypanmatiue, 22.05.2017).

MHdopMaHTKa HauMHaeT CBOW PUCYHOK C MoLWaamn 1 3aBoja — ABYX 9/IEMEHTOB, KOTOPbIe
B €€ BOCMPUSTUM COCTaBNSIOT CMbICI000Pa3yIoLLmMiA LEHTP 1 CyXaT NepBOHaYanoM parioHa,
Janee NpopuCcOBLIBAET YNULbI-Ny4M U 0603HAYAET 3HAYMMbIE MECTA, KOTOPbIE, KaK Mbl BbISIC-
HSIEM MO3Xe U3 BKJIIOYEHHOro HabNoaeHNS, OTHOCATCS K «COBETCKOMY» npoLunomy. Hanpu-
mep, «lapk Hawero 4eTCcTBa» — COBPEMEHHOE Ha3BaHMe JIETHEro0 Napka, KOTOPbIN Ha AaHHbIN
MOMEHT NpebbIBaeT B 3aMyLLEHHOM COCTOSIHUU, XOTS NMO-MPEXHEMY BbIMONHSAET B HEKOTOPOM
cMbIcne GyHKUMIO NyGAnYHoro npoctpaHcTea. MIHpopmMaHTka [o6aBnsieT B MEHTANbHYIO Kap-
Ty CBOU AETCKME BOCMOMUHAHWSA, MOSICHASA, YTO OHA X0Amna B 9TOT NapK KataTbCs Ha Kapyce-
119X, U B TO Xe BPEMSA OTMEYaET B NPOLLECCE COCTABNEHNS KAPTbl USBMEHEHUS, Mpou3oLleme
C COBETCKMX BPEMEH C NapkoMm. Tak, Mbl 0OHapPY>XMBAeM Ha KapTe napk — «namMmsTHOEe MecTo»
B TepmuHax A. AccmaH (Accman, 2014, c. 236-237), ¢ KOTOPbIM CBSI3aHbl BOCMOMUHAHUS Ha-
wewn cobecenHnupl. [ipyrve oTChbIKM K COBETCKOMY MPOLLSIOMY 3aK/HO4YEHbI B HA3BAHWSX aNe-
MEHTOB KapTbl, Hanpumep, «[BopeL, Ky/bTypbl», KOTOPLIN CEeroaHsa HasbiBaeTcs KynbTypHbIN
LeHTp «OpaXOHNKUOSEBCKNA».

3aknovyeHue

Takum 06pa3om, Mbl PACCMOTPENM Pa3INYHbIE METOALI COopa 1 aHanu3a AaHHbIX O BU-
3yanbHOM obpase MHAYCTpManbHOro paioHa. YTobbl npuaatb aToMy 06pasy LEeloCTHOCTb,
Mbl nNpeanaraeM KOMOUHNPOBATL OMMCaHHbIE HAMWU METOAbl B KOMMJIEKCHOM Ka4eCTBEHHOM
nccnenoBaHun. B aTom cryyae cloXeTbl MeHTasIbHbIX KapT OYAyT AOMONHATLCS NPOCTPAHCT-
BEHHBbIMW KapTaMu Buorpaduyecknx NpPorynok, CloXeTbl AHEBHUKOB HabnoaeHni — ¢oTo-
rpadusMu. VHbIMK cnoBamu, NPerMyLLECTBO KOMMAEKCHOrO Ka4eCTBEHHOro MosieBoro nc-
cefoBaHns COCTOUT B TOM, YTO pPasHble TUMbl AaHHbIX 06 0AHOM 06beKTe — B HALLEM Cllyyae
06 MHAYCTPMaNbHOM panoHe — MOryT B3aUMHO 060raTuTb UHTEPNPEeTaLmio SMINPUYECKNX
mMatepuanoB. MHOroacnekTHoe paccMOTPeHMe MO3BOMSIET UCCNeAoBaTeNlo aHaInTUYeCKn
nepecobpaTb MHOYCTPUANbHLIN PaNoH 1 BIAENUTL padHOOOpa3Hble HACOeHUs, Nepecekato-
LLIMECs B CMbICJIOBOM U TEPPUTOPUATIBHOM MPOCTPAHCTBAX.

Haw aHanua gaHHbIX nokasas, YTO HeOTbEMJIEMbIM 3/IEMEHTOM BM3yasibHOro o6pasa
WHOYCTPUaNbHOrO paioHa BbICTYNaeT 3aBOA, KOTOPbIN NpuAaeT yCTOMYMBOCTb U 3aBEpLUEH-
HOCTb 3TOMy 06pagdy. Tak, ecnu KntoYeBbIMU MHAMKATOPaMK, 3HaYUMbIMK N8 nto6Goii Gruorpa-
duryecko NPorynkn, ABNAETCS PeKOHCTPYMPOoBaHue buorpacdum MHAMBKAA U €r0 CeMbM B re-
orpaduyeckux KoopamMHaTax, CMeHa Temna Bo BpeMs NporyJsiki, ynoMmuHaHue 3HakoBbIX MecCT,
NEerkocTb B OPUEHTUPOBAHMM MO PanoHy U Crnocobbl OPUEHTUPOBaHKA, TO Ana Guorpaduye-
CKUX NPOryfiok, MPOBOAMMbIX B UHAYCTPUaSbHOM panoHe, K 3TUM HaMKaTopam 106aBnsaeTcs
3aB0OJ, Kak CMbIC/I000pasyoLLnii 0GbEKT NPOCTPAHCTBA, a TakKe CBA3aHHbIE C HUM Ha3BaHUSA
N UHOPACTPYKTYPHbIE 0GLEKTHI KAk OPUEHTUPLI MO paioHy. B cBOlO oYepeab nNpuMeHeHue



MeTOo4a MeHTasbHbIX KapT NOKa3blBAET, YTO CMbICIOBOM CTEPXEHb, ONPEAENoWmnA CTPYKTY-
py BOOOPaXXaeMoro KOPEHHbIX XXUTENE MHAYCTPUANbLHOro parioHa (Ha npumepe Ypanmaiua),
NPOXOOUT CKBO3b KATEropum «3aBo» — «Miowanb» — «ballHsa» — «CTaguoH» — «OBOpeL,
KYNbTypbl» — «JIETHUIA Napk». Ta CEMaHTMYEecKasl OCb oOpalleHa K NPOLLIOMY U 3anoJsiHeHa
COBETCKMMWN CMbIC/IOBbIMW HACNOeHNAMU. MeHTanbHble KapTbl XUTenen NHOyCTpuanabHOro
parioHa OTpaxaloT HE TONbKO NMOBCEOHEBHOCTb TEKYLLEro MOMEHTA, HO U GUKCUPYIOT OMbIT
COBETCKOW MOBCEOHEBHOCTN, KOTOpasa chopmupoBana Ux MeHTasbHble CXEMbl U XPaHUTCS
He TOJIbKO B NaMsATV 3aBOAYaH CTapLUMX BO3PACTOB, HO M COCPEeA0TO4YEHa B NaMATHbIX MEeCTax,
0TOOPaXKeHHbIX Ha X KapTax.

C MeToaun4eckom TOYKM 3PEHNS B XOLE aHanM3a kak HabnioaeHnin, Tak 1 Grorpadudeckmnx
NPOrynoK M MeHTasnbHbIX KaPT, BO3MOXHO MCMOJIb30BaHWE B3aVMOA0MNONHALWNX APYry Apyra
cTpaTeruin: paHxmnpoBaHne B13yasbHbIX 31EMEHTOB 0b6pasa panoHa; knaccubukaums doTo-
rpaduii, KapT N CxeM; KOMOMHUPOBAHNE BU3YasibHbIX U TEKCTYasIbHbIX MHTEPNPETaLMiA Npo-
LLecca cocrtaBsieHNd KapTbl MHPpOpMaHTaMu. Hapsaay ¢ 9TMM yka3aHHble MeToAbl, NPU UCMOSb-
30BaHUN UX NO OTAENBHOCTU, 06nafaT U PAAOM OrPaHUYEHUI, KOTOPbIE CBA3aHbI B NEPBYIO
oyepenb C 3bIGKOCTbIO aHanM3a 1 NOCTPOEHUSt HA ero ocHoBe 00600LLEeHNn Bonee BbICOKOro
ypoBHSA. OaHAKO eCnuv Kaxablii U3 ONMCaHHbIX HAMWU METOL0B AOMOJHAETCS APYrMMuy (Hanpu-
Mep, MHTEPBbLIO AOMOMHAETCA HabNtoaeHMEM, MeHTaNbHas kapTa — Guorpadudeckor Nnporyn-
KOW), TO OrpaHnyeHne CHUMAETCS 3a CHET MNPUBJIEYEHUS N MHTEPNPETaLny JOMOJHUTESbHbIX
SMMUPUYECKMX AAHHbIX Y TPUAHTYNALMM MEeTOA0B. Takum 06pa3oM, coHeTaHne B Au3aiiHe ka-
4eCTBEHHOIO NONEBOro NCCNef0BaHNS pa3HbiX METOA0B Kak Ha ypoBHe cbopa, Tak 1 Ha ypOoB-
HEe aHann3a BM3yasbHbIX JAaHHbIX 3a CHET NPOLEeAypPbl TPUAHIYNALMM NOBbLILLAET HAAEXHOCTb
Nnosy4yaeMbIxX Pe3ynbTaToB 1 YrNyonsaeT MHTEPnpeTaumio AaHHbIX.
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UccnepoBaTtenb ¢ Kamepou B NPOCTPaAaHCTBE MeAUNHON
nyGJINMHOCTU: NOJIEBOM ONbIT'

Amutpuii OmenbyeHko™*, CesTocnas Noasgkos™™*

B ctatbe aHanu3anpytoTcsi 0COBEHHOCTH COBMECTHOV paboTkl B MoJsie coumosiora ¢ ero
KJ1aCCUHECKUM MHCTPYMEHTaPUEM COLIMOIONMHYECKON Hayku (HabloneHne, UHTEPBLIOUPO-
BaHne) n pexmunccepa c kKaMepowr. Ha npumepe aTHorpagpuyeckon akcrneanuum B CTOJINLLY
pecnybnnkn farectaH (Maxaykana, 2016 r., aBrycT-ceHTs16pb, YINYHbIM CTPUT-BOPKAYT) Ae-
MOHCTPUPYIOTCSI BO3MOXHOCTU ABYX3TAMHOIroO roJjeBoro NCCAen0BaHus: Ha NepBoOM — TPeX-
HenesnbHoe BKIII0YEHHOE HabioaeHne coumosiora-noaeBmnka, Ha BTOpOM — CbeMka puibma-
Kanevigockorna o MOJIOAEeXHbIX cLeHax Maxaykasbl.

lNpeameTt obcyxaeHvss — MeToAo10rn4eckasl peiekcvsi OTHOCUTEJIbHO OrlbiTa COBMECT-
HOVi paboTkl C NO3nLMK ABYX NCCJIEA0BATE/IbCKUX MEPCNeKTUB; COLMOIIora, UCroJb3yoLLEro
MeTOo/ BKJIIOYEHHOIr0 HabII04EHVISI, Y PEXMCCEPA, CHUMAIOLLEro CIOXETbI TOBCEAHEBHbIX Mpa-
KTUK nHpopmaHToB. Oba B3rssaa npeacTaBieHbl YePe3 KIII0YEBbIE apryMeHThI O NpermMyLLe-
CTBax M HeoCTaTkax COBMECTHOM paboThbl.

dopmaT [JOKYMEHTA/IbLHOIrO KMHOMPOEKTA, peaandyeMbiii B xoae rnoaesbix paboTt, — 0co-
6eHHbIVi. B HacTosiLee BpeMsi B paboTtax psina aBtopos (Becker, 1976; Collier, Collier, 1987;
Harper, 1998), B Tom uncne n oteyectBeHHbix (3anopoxed, 2012; MNedypuHa, 2007), MHOro
BHUMAaHWs1 yaessieTcsl rnosib3e COLMOIOrMYeCcKoro aHaamsa ¢poromarepuasnoB, KOTOPbIE ak-
TVUBHO UCIOJIb3YIOTCS Kak MoTeHUmas Bu3yaabHoU coumnonorun. Cnenyet npu3Hatb, 4TO CO-
LIN0SI0rn4eckoe KMHO A0JIroe BpemMs Oblio B «TE€HW» MarncTpasibHOro XaHpa BU3yasibHOV CO-
ymonorum — gotorpagumn. O6LLUMPHBIK KOpryc paboT rno BU3yasibHOM COLMOJIOr N NOCBSILLEH
B OCHOBHOM COLIMOJIOMNHYECKOMY aHamn3y poTorpapuii u ApYyrux rotoBbiX MyJabTUMEANIAHbLIX
npoun3BeaeHn.

OpHako B nocsiegHee BpeMsi BCe 60JbLIe AUCKYTUPYETCS BOMPOC O BaXHOCTY paboTbl
C Kamepoli (B pasHbix opmartax) B coumonormdeckom rnose (Brown et al., 2008; Mondada,
2006; Knoblauch et al., 2006). Yto kacaeTcsi kKhHOMaTepuaaos, TO B GOKyce BHUMaHUs y4e-
HbIX OKa3bIBAETCS, NMPEexXAe BCero, aHTPoros0rnieckoe KMHO C ero crneungukor aTHorpagpu-
4eckoro onvcaHusi Bu3yasbHbix penpedeHtauyuii (Worth, Adair, 1972; Pink, 2006; Bu3yanbHasi
aHTponosorus..., 2007). OaHako npu BCEN CXOXECTU MOAXOAOB €CTb 3HAYNMbIE Pa3/INyns
Mexay counoornyeckuM OKYMEHTA IbHbIM Hay4YHbIM MPOEKTOM 1 aHTPOIMOI0rNY€CKUM.

YTO KacaeTcsi coumosIOrn4eckoro KMHO, TO MOXHO ckasaTb, Y4To Aebar O HeEM CTPYKTY-
pupyeTcs AByMS MOJISIPHbIMU ToYkamMu 3peHus. [ns ogHux vccregoBaTtesnen KUHO — 3T0
NPUHUMNINAIILHO HOBbLIV M CaMOAOCTATOYHbIVi MeTos cbopa, aHaam3a u pernpe3eHTaunuu

' CtaTtbsa nogrotoeneHa B pamkax npoekta PHD N2 15-18-00078 «Co3npatenbHble Nonst MexaTHU-
4eCcKOoro B3aMMoAencTBUS U MOMOAEXHbIE KYSIbTYPHbIE CLEHbBI POCCUNCKUX FOPOA0B».
* OmMenb4yeHko OMUTPUiA, MarucTp CouMonorum, aHanuTuk LieHTpa MonoaeXHbIXx nccnenoBaHui
HWY BLU3 (r. CaHkT-MeTepbypr), pexuccep-gokymeHtannct. domelchenko@hse.ru.
** MonsikoB CBATOCNAB, MarncTp COLMOIOrnKn, MNaaLnii Hay4Hbl COTPYAHMK LieHTpa MonoaexHbIx
nccneposaHunii HUY BLUS (r. CaHkT-MNeTepbypr). wek.spp@gmail.com.
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COLMONIOrMYECKOro Matepuana, niv aaxe si3blk onnmcaHns coumnanbHov peasisHoctu ( Gottdie-
ner, 1979; Ruby, 1980; MacDougall, 1997; Knoblauch et al., 2006). [pyrne paccmatpunsaiot
KWHO Kak BCMIOMOraTtesibHbIVi XaHp, HE 3aMEHSIIOLLNI, a AOMOIHSIIOLLMI TPAANLMNOHHbIE METO-
bl Y TEXHUKW cOOopa, aHam3a v penpe3eHTaunn gaHHbix (Xavgep, 2001), ninbo peayumpyot
€ero BO3MOXHOCTY [0 penpe3eHTaumny (Bndyann3aumm) pe3ynbTaTtoB UccienoBartess, OTpu-
Las TeM caMbiM 3BPUCTUYECKYIO LIeHHOCTb [aHHbIX, COOPaHHbIX C MOMOLLIbIO BUAEOKAMEPHI.
Tak, No MHeHWIO AMMUCOHa N CMuTa «nLLb T€ BUANMbIE CYLLIHOCTY COLMaIbHOro Mrpa, Ko-
TOPbIE AOCTYrHbI HEBOOPYXXEHHOMY a3y, ... SBASIOTCS AaHHbIMU AJ1s1 uccnegoBaHns» (Em-
mison, Smith, 2012, p. 145). [NepBbivi NOJOC COLNOIOrNYECKON PEPIEKCUN O KNMHO MOXHO
KOHLeNTyanan3npoBaTk Kak no3nLNI COLMNOIOra-pexmccepa, a BTOPON — Kak TOYKY 3PEHUs
coumosiora-rnonaeBunka, paboTarLLero ¢ KJacCu4eCcKuM MHCTPYMEHTapPUEM Ka4eCTBEHHOW CO-
Lnoaorvm.

Cratbs npu3BaHa OTpPa3nTb OCHOBHbIE PanuaHbIe TOYKU ABOVICTBEHHOV pepaekcum oT-
HOCUTENIbHO TaKoro B3auMOAEViCTBUS: CHavasaa rna3amMmu pexmccepa-couuorsiora, a 3atem —
raasamy coumosiora-uccaenoBaTeris.

KnioueBble cnoBa: noneBoe MccnenoBaHme, coumanbHas aTHorpadusi, coumonormye-
CKOe€ KMHO, BKJIIOYEeHHOe HabnioaeHne, CoLMOIor-pexmccep, Coumosor-ncecnenoBartesb

Ha nyTtu K 06beKTUBHOW U NYOG/INYHOV COLMONIOrun:
no3uumnsa pexuccepa-couuvosnora

Mccnenosatenn oOblMHO 06CYXAAOT YMECTHOCTb UM HEYMECTHOCTb MPUCYTCTBUS CO-
umosiora C Kamepon B none, UrHopMpys TOT dakT, YTO camMa Kamepa Kak MHCTPYMeEHT cbopa
nHdopmauum 3a nocnegHue 10-15 net 3amMeTHO 9BOJIIOLIMOHMPOBANA U B MiaHe TexHu4e-
CKMX BO3MOXHOCTENM, N B OTHOLUEHMN OOCTYNHOCTU ANS CPEAHECTATUCTUYECKOrO YH4EHOIO.
MpopblBHOE pa3BUTME TEXHOJSIOMMA KMHO- U BUOEOCHLEMKN OpocaeT Bbi30OB TPaAVULMOHHbBIM
MeToAaM 1 TeXHUKam gurkcaumm coumanbHoro noseneHns Gnarogaps CBoei cnocobHOCTU
«CXBaTbIBaTb» TO, YTO MOAYAC YCKOMb3aeT OT YeNOBEYEeCKOro yxa n rnasa. C HekoTopon Aoo-
Niel yCNOBHOCTU MOXHO CKa3aTb, YTO KaMepa, Kak NCCneaoBaTenbCkUii MHCTPYMEHT, Aenaet
OVKTODOH TakmM Xe ANHO3aBPOM, Kak COBPEMEHHbIV KOMIMbIOTEP KOCTSHbIE CHETbI, MOCKOJIb-
Ky CMOCOOHA BbIMOJIHATL MNOJIHOCTbLIO ero GyHKUMN, 106aBNSsa K HUM eLle MHOXECTBO HOBbIX.
Kamepa MmoxeT pukcmnpoBatb MHGOPMALMIO KPYFIOCYTOYHO, MOXET NOABUXHO W HEMOABMXHO
oxBaTbiBaTh 360 rpasycoB NPOCTPaHCTBA, MOXET GUKCUPOBATbL ABUXEHNE, Buonornyeckme
npoueccol 1 ap. B koHe4yHOM mTOre nobor HENOCTaHOBOYHbLIM BuagoMaTepuan MoXeT Chy-
XUTb UCTOPUYECKMM AOKYMEHTOM B CaMOM ueanbHOM dopMarte, NOCKOJIbKY HE COAEPXUT
TPaKTOBKM, a MPOCTO GUKCUPYET NPOUCXOAALLEE NEPe HE.

CnOXHOCTN MUCMOJIb30BaHUSA COLMOJSIONMYECKOM LOKYMEHTANIMCTUKN CBSI3aHbl C HABopOoM
HEeoOXOANMBIX KOMMETEHLMA, KOTOPbIMU A0/KEH 006n1aaaTth NoJIEBOW COLMOIION-PexXnccep-
filmmaker. YMeHune gepxartb kamepy, ymeHue pabotaTb C HeratmBamu, HaBbIKU JIMHENHOIO
MOHTaXxa — 3TO U MHOroe apyroe TpebyeT Cepbe3HOro OTBIEYEHUS BHUMAHUS OT akaaemm-
4yeckon Kapbepbl. B onpeaeneHHom cteneHn a3ty NpobsemMbl NO-NPexXHeEMY akTyasbHbl. XOTs
CErogHs, ¢ NpUxogom LUNGpPoBOi TEXHMKN 1 NOCTOSHHO OELLEBEIOLLErO pbiHKA nonynpodec-
CUOHaNbHbIX N NIOBUTENLCKMX BUAEOKAMED, CUTYaUNs KapauHalibHO U3MEHWack: NpakTuye-
cku Noboi y4eHbI — nccnegoBaTtesib 060 cneuyanbHOCTU — MOXET UCMOJb30BaTh HOBbLIE
umdpoBbie pelleHns Ha nosb3dy cebe n ceoel npodeccun. Takaa pabota TpebyeT onpeae-
JIEHHbIX KOMMETEHUMN N NPaKTUYECKMX HABBLIKOB, YTO B OMPEAESIEHHON CTEMEHU 3aBUCUT
M OT LUenen, KoTopble CTaBUT nepen coboi nccnenoBaTenbCKuiA KONEKTMB 1 paboTatoLuii
B KOMaHZe coumonor-pexuccep. Tak, HanpuMmep, Buaeomartepuan MOXeT pacCcMaTpmuBaTbCs
B KQYeCTBe UNI0CTPaLUii K HappaTnBam 1 CIY>XXUTb AOMOJIHEHMEM ANIS NOCNeayIOLLEro aHam-
3a. Nnu xe BugeomaTepuran cobmpaeTcs C Lesblo CO34aHUs OTAENbHOro, CaMog0CTaTOYHOrO



MCCNeaoBaTenbCkoro NpoaykTa, OPUEHTUPOBAHHOMO HA MOCNEAYIOLLYI0 AEMOHCTPALMIO B pa3-
HbIX, KaK akageMn4eckmx, Tak u 6onee WMpokmx ayamtopusax. OtoenpHas 3agada — 3TO Npo-
ueaypa OoBeOeHUsT KapTUHKW 0O COOTBETCTBYIOLLErO YPOBHS, YTO Takke TpebyeT 0coObix
KoMneTeHUMin. Ho n ¢ 3To CTOPOHOI TBOPYECKOrO NpoLLecca CTano MeHblle npobnem. Tak,
BMECTE C POCTOM MOMyNSIPHOCTU BU3yalbHbIX Npe3eHTauuii pasHoro suga n ¢gopmara nos-
BUJIACb HOBAs BOJIHA NOOUTENE-NPpOdECCUOHAN0B, NOTOBLIX BKIIOYMTLCSA B paboTy: ¢oTo-
rpacgoB, BeO-amn3aiiHepoB, GOTOXYA0XHNKOB. [py 3TOM poJib COUMOIOra-pexmuccepa BoBce
He aHHynupyeTcs. [Ang paboTtel Hag npodecCcroHanbHbIM KMHOMPOEKTOM Ha BCEX ero aranax
TpebyloTCs N0AM, HE NPOCTO BNaAeoLWmMe KaMepon U ApYrMMn HEOOX0ANMbIMU HABbIKAMN K-
HOMPOM3BOACTBA, HO U PEeanbHO BOBMIEYEHHbIE B 3a4a41 UCCEA0BaHMS, pasaensiowme Kio-
4yeBble NPUHLMMNBI N0S1EBOM paboThl U COLMOIIONMYECKON 3TUKN, pa3brpalomecs B HI0OAHCaxX
1 cnocobHble CnpaBnsaATbCS C 3a4a4aMmn Pa3HOro YPOoBHS.

MccnepoBatenn, paboTalowme B paMkax KOHCTPYKTUBUCTCKOM napagurMbl, HacTamBa-
10T Ha TOM, 4TO Kamepa CO34aeT AONOSHUTENbHbIA GUNLTP, 4EDOPMUPYIOLLMA COLMUATBHYIO
peanbHOCTb. JMCKyccus BOKPYr 3TOro BONpoca BeCbMa akTyasbHa. TpyoHO He COrnacuTbeca
C TeM, 4TO B3NS, pexuccepa CkBO3b rna3 KMHoKaMepbl — 3TO ToXe POKyC, UMMINLUTHO
npeanonaralmnin HTePNPeTaUmio NoJlyd4eHHbIX AaHHbIX. OgHako aedopmauuvio Coumono-
rMYyeckoro marepuana, rnoslydeHHOro B XOA4Ee KMHOCBEMKM, HE CTOUT MPEYBENNYMBATbL: OHA
He 6oJiblUe, YEM NCKAXEHUS, BOSHMKAIOLLME B XO4€e MHTepnpeTaunmn coumanbHOM peanbHOCTH
npuv paboTe C TPaAULMOHHBIM MHCTPYMEHTapUEM.

K HECOMHEHHbIM MPENMYLLLECTBAM COLMOSIONMYECKOr0 KMHO MOXHO OTHECTW €ro crnocob-
HOCTb CNYXWTb MONyNspu3aumm CoLMoNormnyeckoro 3HaHus. Jlloboe HayyHoe 3HaHWe, 0co-
O€EHHO couuanbHOE, CTPEMUTCS K HEKOEN Pe3yNbTaTUBHOCTM, K NOJTyYEHMIO KAKUX-TO NPakTu-
YeCKUX BbIBOOOB, KOTOPbLIE MOIYT HAWTW NPUKIAAHOE NpUMeEHeHne. CTPEMSCb Y3HaTb HEYTO
HoBOe 06 obLiecTBe, Nnojyyas OT coumyma pa3HoobpasHylo MHopMaUuio 0 ero CTPYKType
1 B3aMMOCBA3SX, Mbl CTPEMUMCS AENNTLCA NONYYEHHBIM C LUMPOKOW ayauTOPUEN, BbIXOOUTb
3a paMKM UCKITIOYMTENbHO Hay4HbIX My6nankaumii, BbICTYMIEHUI HA CNeuVann3npoBaHHbIX KOH-
depeHUMaX, IKCKI03MBHbLIX OTHETOB A1 HAy4HbIX GOHAOB 1 3aKa34ymMKoB. Bonpoc 3aknoyaeT-
CSl HE TOJIbKO B TOM, YTO MaJsio KTO U3 He BXOOSLLNX B akaleMUYECKNIA Ny 3aX0UET U CMOXET
KYMUTb KHUIY U NPOYECTb CTaTbIO B Cyry60 akageMnyeckom XypHane, T. €. BOMPOC He TOJb-
KO B TEXHMYECKOW BO3MOXHOCTU, @ B FOTOBHOCTU U CMOCOOHOCTU LLUMPOKOM ayauTOPUN NOHATh
akageMnyecKknii A3blk.

CeropHs Bce Hayku NpobByloT pacckasaTb O CBOMX Haxo4Kax LUMPOKUM ayauToOpusM, BCE
6onee NonynsapHbIMU CTAHOBATCS pasHoobpasHble GOpPMaThl BOBJIEYEHUS XUTENEN rOPOA0B
B OMCKYCCUM BOKPYI 3HAYNMbIX 1 UHTEPECHbIX aCMEKTOB HAYKN U €€ OOCTUXEHUI, Kak, Hanpu-
Mep, «OTKPbITbIN YHUBEPCUTET>. [1N151 COLMONOIrMN 3TO TaK XXe aKTyaNbHO, KaK 1 415 APYrnx Hayk,
OJHaKo crnegyeT Npu3HaTh, HTO UMEHHO 3Ta Hayka HAXOOUTCS B apbeprapae N3BECTHOCTU.

Ha npumepe peanusyemoro LileHTpom MonoaexHbix nccnepoanunii HAY BLUD npoekTa,
NOCBSLLEHHOro NpobiemamM MONOAEXN, MOXHO PacCCMOTPETb HECKOIbKO BapMaHTOB BU3yalib-
HOrO MPOYTEHUS COLMONOrMYECKMX pe3ynbTaToB. B LeHTpe BHMMaHMs Halero npoekTta Obin
MOMCK M aHaNn3 NO3UTUBHbIX, CO3MOATENbHbBIX ACNEKTOB XWU3HU COBPEMEHHO POCCUINCKOW
MOJ104EXMN, C 0COObIM MHTEPECOM K BONPOCAM STHUYHOCTU 1 Pennurum. Mbl CTPEMUAUCH K MO-
JIY4EHUIO HEKOErO HOBOIO 3HAHNSA O TOM, YTO XapakTePU3yeT rOPOACKME MONTIOAEXHbIE KYNbTyp-
Hbl€ CLIEHbI, B YEM X 0COBEHHOCTU 1 cneunduka B CPaBHUTENBHOM NepcrnekTmee. PesynbtaThl
[aHHOro NpoekTa 6bINN OPUEHTUPOBAHBI HA UX UCMNOJIb30BAHME AJ151 MOAAEPXKN MOJIOAEXHBLIX
VHUUMATUB, AN CO30aHMS YCAOBUIA 41K peanusaumm MHHOBATUBHbLIX MPOEKTOB, AJ1S1 3HAKOM-
CTBa C ONbITOM CaMOOPraHN30BaHHbIX MO3UTUBHbLIX MPOCTPAHCTB, B KOHTEKCTE KOTOPbIX 3T-
HUYeckme U pennurnosHble pasnnyms NpeoaosieBaoTCsi BOBNEYEHHOCTbIO B «0OLLME CMbICSbI
1 obuwiee Aeno». 970 BbIMMAAUT Kak OTJIMYHLIA MaH 1 NPOAYKTMBHAsS CXemMa rapMOHU3aLmn
OTHOLUEHWU N KOMMYHUKALMN MeXOy NOKONIEHUAMM, MeXAY MOJI0AEXbI0 1 TOCYAapCTBOM.

U B NMPOCTPaHCTBE MeannHOM...

Hmutpuii OmenbyeHko, CesatocnaB lNonsikoB. ViccnenoBatesib ¢ KaMepo
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Cam npoekT nogpasymesas «CMELLAHHYI0» METOO0/OMMIO U LWUMPOKYIO reorpaduio. B ve-
Tbipex ropogax — Maxaukane, CaHkT-leTepbypre, YnbsiHoscke 1 KasaHn — 6blnmn nocneno-
BaTE/IbHO NPOBEAEHbI: KOMMYECTBEHHbI ONPOC B NPOMECCUMOHANbHBIX KOMeaXax U BbICLUNX
y4eBHbIX 3aBEAEHMSAX, MYOUHHBIE MHTEPBBLIO C KJIIOYEBLIMU NPEACTABUTENSIMU MOJTIOLAEXHbIX
CUEH, Kelic-cTaam oTobpaHHbIX rpynn. MapannenbHo ¢ NocieaHM 3TarnoM Benacb CbemMKa
COLMOIIOrMYECKOr0 AOKYMEHTANIbHOIO KMHO Ha NPUMeEpPE Kenca MaxadkanvHCKuX nobutenen
yNM4HOro Bopkayta. iccnenosartenbcko KoMaHa0i UCnob3oBaniacb KOMOMHMPOBaHHAs Me-
Toauka cbopa AaHHbIX, @ UMEHHO: 1) BKJIIOYEHHOE HAOMIOAEHNE C NMOSHOM BOBIEYEHHOCTLIO
nccnenoBartens B NPakTUky coobLLecTBa 1 2) BMOeOChbeMKA BOPKAYyTEPOB B MECTax UX pery-
NIIPHBLIX TDEHUPOBOK.

Busyanusauus Kak npeogosieHne UCKaXXeHHOro npeacraefieHus 06 oobekrTe

Onupasicb HA MHOTFONIETHUI ONbIT N3YYEHUS CaMbIX PA3HbIX MOJIOAEXHbLIX COOOLLECTR:
CcybKynbTyp, CONMMOAPHOCTEN, KOMMNAaHWA, Hall LLeHTP NpoABUraeT naen Toro, YTo nogas-
NISI0LLAA YaCcTb «HEe-MO3UTMBHBIX», @ YaCTO M NAHUYECKUX NPEACTaBAEHNIN O KaXA0M HOBOM
NOKONIEHMN CBsI3aHa C «[40-MOoJIEBOM» npobnemMaTnsaumnen Monogexm, ¢ NPUNMCbIBaHUEM
€l IEBMAHTHbIX APJLIKOB. OTO HE TOJIbKO Pe3ynbTaT AUCKYPCUMBHOIO AABMEHMUS, HO U HELO-
CTaTO4YHOro 3HaHMs (a2 4acTo M ero NoJjiIHoe OTCYTCTBME) 06 0COBEHHOCTAX Nepmoaa B3pO-
CNeHuns N, KPOME TOro, O CYLLECTBEHHbLIX TpaHCHOpPMaUUAX MOJIOAEXHOrO NPOCTPAHCTBA
B COBpeMEHHOoM Poccun. MNpuryem HeaoCTaToK UM OTCYTCTBME 3HAHUS (M MOHUMAHNS) MOX-
HO OTHECTU He TOJIbKO K MOJIOAEXN KaK «MHOM» BO3PACTHOW rpynne, HO U K MHOW KynbType,
NCTOPUU, NHBIM TPAANLMAM, MHOMY A3blKy. HavBHO npeanonaratk, 4TO Mbl MOXEM 60POTb-
CSl C 3TUM, HO Mbl Kak MMHUMYM MOXEM 000 BCEM «MHOM» pacckasaTb, NPMYEM MCMOJb3YS
roaoca 1 CMbIC/Ibl CAMUX 3TUX «MHbIX». B Halwem cnyyae — He TONbKO pacckaldaTb, HO U MO-
KasaTb.

OnHVMM 13 NPUHLMMNOB NCCNEA0BATENBCKOrO Noaxoaa Hawero LleHTpa saBnseTcs cTpem-
JIeHe NPeaoCTaBNATb Fo0ca CaMuUM MHPOPMaHTaM «6e3 NCKaXEHWUI», YTOObI C X MOMOLLbIO
OHW MOT /M pacckasaTtb 0 cebe, CBOEeW KOMMaHUKW, Kpyre obLeHNs — CBOMMM CI0OBaMu, CBOEN
MY3bIKOW, CTUNEM, OCOObLIMU MOBCEOHEBHLIMU NPAKTUKaMN, GOpMamMu KyJibTYPHOro B3anMo-
nevicteua. MapannenbHOo Mbl CTRPEMUMCS 0OBbACHUTL 3HAYUMOCTb OKPYXKAKOLLMX X CUMBOJIOB,
ocobble reHaepHbIe PEXUMBI 1 XapakTep pacnpeneneHns BNactTv B MOOAEXHbLIX KOMMaHUSAX.
Mpwn aTOM NpegnonaraeTcst KPUTUYECKMIA aHANN3 NOEBLIX HAONMIOAEHN C NO3MLUN NCCNeao-
BaTenemn.

Kak nokasan HapaboTaHHbIN OMNbIT BUAEOCHEMOK, C MOMOLLbIO BUAEOdUKCALNN Mbl B CU-
Nax yxBaTuTb TO, YTO NOAYAC YCKOJIb3aeT OT YENOBEYECKOro rnasa unm yxa. NpodeccmoHans-
HbI1 onepaTtop (To Xe camoe KacaeTcs U MOHTaxepa), paboTas Had BU3yasbHbIM COLMOJSIO-
rMYeckrM NPOEeKTOM, 06s13aH NpecnenoBaTth ABe Lenun: 1) co3naTe KOPPEKTHbIN BU3YyaslbHbINA
MaTepuan C TOYKM 3PEHMS KMHOMPOU3BOACTBA, YTO TpebyeT obnagaHus HaBblkamu paboThbl
C KaMmepow, CBETOM, LUBeTonepenayen, 3BykoM, YyMEHNN MOABMXKXHON BUOEOCHEMKN, 3HAHUN
NMPVHLUMMNOB 3KCMO3NLUMM, CO3OaHNs Kaapa v MHOro Apyroro; 2) obnagatb npodeccroHarb-
HbIMW HaBblkamMu MOJIEBOIr0 coumosiora, 4Tobbl He HapyLlaTb raPMOHUIO MOJIS, HE UCKaXaTb
«KMHOrnasom» (B tepmuHonorum O3urn Beprosa (Beptos, 1966)) npencraioLLyo nepen HUM
peanbHOCTb, 061aaaTh COLMONOrMYECKUM BOOOPaXeHneM n OblTb OTKPbITbIM K HOBOMY 3Ha-
HU110. Mpuy NpodeCCHMOHaNbLHOM COYETAHUM STUX ABYX HABBLIKOB U NPOMECCUOHANBbHBLIX KOMMEe-
TEHUNIN NCKaXeHne MOXeT OblTb CBEAEHO K MUHUMYMY. U XOTS yYeHble, NpUaEpXMBAIOLLMECS
KOHCTPYKTUBUCTKOM Napaanrmbl, CHUTAIOT, YTO MCKaXEHNSA He n30exaTb, OCMeNMMCS yTBEp-
XAaTb, 4TO OHO ByaeT He 6osbLUe, YHEM ONpPeAeNieHHbIE UCKaXEHWS U NepPeENHTepNpeTaLmm Ma-
Tepmana, 3adrKCMPOBAHHOIO, NOJIyHEHHOIO UCCNeaoBaTesieM B XoAe 00bI4HOM 3THOrpadum
6e3 Kkamepbl.



BuayanbHoe Kak Ny0/IM4HbIA JOKYMEHT

BosBpaluasch Kk onbiTy LleHTpa MonoaeXxHblx nccnefoBaHnii, BaXHO OTMETUTb, YTO Mbl
napannefnbHO C KOoHuenTyanmMaaumen connaapHoro n cueHosoro noaxonos (Omelchenko,
Sabirova, 2015) pasBuBaeM M NPaKTUYECKNE HABLIKW, TECTUPYS M COBEPLUEHCTBYS HOBbIE
VMHCTPYMEHTbI. Ha Hawiem cyeTy 5 NONHOLUEHHbIX AOKYMEHTAJIbHBIX COLIMONOMMYECKNX NMPOEK-
TOB, K&X/bI N3 KOTOPbIX — 3TO HE TOJIbKO Paccka3 0 HOBOM MHEHWN, FPynne, NPOCTPaHCTBE,
HO eLle 1 NOUCK ONTUMAaNbHOrO pPeLleHna nepeaaydn martepmana. BudyansHeiii coumonormye-
CKWI NPOEKT JOMKEH OblTb HE TOJILKO COLMONOrMYECKMM, HO U BU3yanbHbiM. OH [ONIXEH CO-
OTBETCTBOBATbL COBPEMEHHbLIM TPEOOBAHUAM, MPEABABASEMbIM K JIOKYMEHTANNCTUKE, MEANN-
HOW Nofilaye v akTyasibHOMY TBOPYECTBY, COOTBETCTBOBATb COBPEMEHHBIM UH(OPMALIMOHHBIM
TEXHOJIOMVAM U peLleHnsM. MHave Mbl NoNpPoCTy MOrnn Obl BbIKNAALIBATb «ChlPble» NHTEPBLIO,
4TO BMOJIHE NPUEMAEMO, HaNpuMep, Ans y4ebHoro npouecca. Ho npusneys 6onee Lwnpokme
ayamTopum K NPOCMOTPY Takoro MaTepuarbl, ckopee, HepeasbHO. C MOMOLLbIO COLMONOrn-
4YeCKOW AOKYMEHTAIMCTUKN MOXHO MPEASIOKUTb akTyanbHyl0 MHOOPMaLUnio 0 COBPEMEHHOM
MOJIOOEXMN, YTO Ha3bIBAETCS, U3 NepBbIX YCT. [POAEMOHCTPUPOBATL BU3YasibHO ayauTopun
TO, Yero oHa, MOXET ObITb, He yBuaena 66l CBOMMU rnasamu.

dyHKuMM pexuccepa B none

B coumonornyeckom none psigomM ¢ UCCNeaoBaTesieM NPUCYTCTBYET He BONbLIas CbeMOY-
Has rpynna, a Tobko OAMHOYHBLIN filmmaker. 3To cBA3aHO C ABYMS KJTOYEBLIMU 0OCTOSATENb-
cTBaMu: GMHAHCMPOBAHME U HEXENaHWe NeperpyxaTb none «yyxakamu». Kak nokasan onbiT,
B UCCNEA0BAHUM / CbEMOYHOM MPOLLECCE He MOXET ObITb 60sbLUe OBYX YENOBEK, KOrAa peyb
WAET O BKIIOYEHHOM HaBNIOAEHMM B MOJTIOAEXHYIO Ipynny unm komnaxuio. MNepsbiil BoicTyna-
€T KJIaCCUYECKMM Ka4yeCTBEHHMKOM, KOTOPbI GUKCUPYET peldynbTaTbl HAONIOOEHUS, NPOBO-
OunT rnybuHHbIE 1 Buorpaduryeckme NHTEPBLIO (C ANKTODOHOM), BTOPOW BbINMONHAET GYHKLMN
cueHapucTta/pexuccepa/onepartopa. pyrum OCHOBHbIM OTAIMYMEM COLIMONIONMYECKOro KMHO
OT MPOYNX [AOKYMEHTasIbHbIX (POPMATOB SIBNISIETCH OTCYTCTBME PEKOHCTPYKUUU COObITUIA —
dopMmMpoBaHmMe CueHapus OCYLLECTBASIETCS TONBKO HA2 OCHOBE COOpaHHOro marepmana, rae
BO3MOXHO TONIbKO BKJIIOYEHME KOMMEHTapUa MccnegoBaTens-counonora (Xota nocnegHee
ABNISETCH CMOPHbLIM Te3nUcoM). ECTb MHOXECTBO APYrnx HIOAHCOB, ONMcaHWe KOTOPbIX Bbl-
X0OMT 3a paMkn 0603HAYEHHOW B J@aHHOW CTaTbe 3aja4n. Ha gaHHoOM aTane Mbl cTapaemcst
BbISICHUTb, KaKO€e Xe BrevaT/ieHMe CO3[aeTcs y CaMoro pexmccepa-coLumosiora B npoLecce
CbeMKM duibMa Takoro HeNpPUBLIMHOIO popmara.

Vicnonb3oBaHMe COUMONOMMYECKON OOKYMEHTAIUCTUKM B pPaMKax MCCNenoBaTesbCKuX
NPOEKTOB pacLIMPAET BO3SMOXHOCTWN pPacnpoCTPaHEeHUs Pe3ynbTaToB AasIeko 3a paMku aka-
OEeMUYEeCKUX ayamtTopuii. ITo MOXeT crnocobCTBOBATbL MOMyNSpU3aumm COLMONOrMY4eCcKoro
3HaHUSA 1 peanu3oBbiBaTb 3a4a4m NyénnyHol coumonorum (Burawoy, 2004).

34eCb CHUMAIOT KMHO: TOYKA 3peHusd ydacTByloulero uccnegoeartens

C TO4KM 3peHns coumonora-nccneaoBaTens, NosBAEHNE KaMepbl 03HAYaET NPUBHECEHME
B NOM€ HOBOIO Pecypca, KOTOPbIA MOXET OKa3aTb Kak NO3SUTUBHbLIN, Tak N HEraTUBHbLIN -
dekTbl. B nutepatype, NOCBSALLEHHON COLUMOSIOTMYECKOMY (M aHTPOMOJSIOrMYECKOMY) KUHO,
obcyxpaeTcsa gedopmMmmpyromin addekT, KOTOPbIN Oka3biBaeT MOSIBEHUE BuOeoKamMepbl
B n3ydyaemom none (Gottdiener, 1979; Albrecht, 1985; Lomax, Casey, 1998). YTBepxaaeTcs,
4yTO KaMepa cama no cebe ABNSETCS OOHMM N3 aKTOPOB COLIMANTbHOMO AENCTBUS, MPOBOLMPYS
nonagailoLwmx B ee Gokyc ftogen Bectn cebs He Tak, Kak B «0ObIYHOM XMU3HU», U TEM CaMbIM
€c034aBast U36bITOYHLIE «MOMEXM>».

U B NMPOCTPaHCTBE MeannHOM...
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[na KoHKpeTHOro obcyxaeHns aToro acrnekTa octaHoBMMcs 6onee noapobHO Ha kelice
MaxadkaJIMHCKUX Nilodutenen ynnyHoro Bopkayta. 31o HedbopmasnbHOe COoBLEeCTBO CYLLECT-
ByeT B Maxaukane yxe 3 roga. OHo 06beauHAET MOJIOAbIX MYXYUH (LUKOJIBHUKOB, CTYOAEHTOB
cCcy30B 1 By30B) B Bo3pacTe oT 10 go 25 net. Uneonorus coobuiectesa 6a3npyeTcs Ha NpuUH-
umnax 340poBOro obpasa X1M3Hu N aHTUKOHCIOMEpPU3Ma.

Kamepa kak uccnegosatenbCKuii pecypc

B koHTekcTe BbIGpaHHOro Hamm o6bekTa NpobsieMa BU3yanbHOr0 NCKaKEHUS BOCNPUSTUS
coobLecTsa NnpuobpeTana AOMNoSIHUTENIBHOE 3BYYaHWE: MONoAbIE Noaun Obinv He NPOCTO OT-
KPbITbl 4J151 CbEMKMW, HO pacCMaTpMBanun GakT CbEMKM Kak BO3MOXHOCTb /19 YBEIMYEHUNS CBO-
€ro CMMBOJINYECKOro KanuTana: «Hac ¢ Muteri (pexuccepa v knHoorniepartopa. — [lpum. aBT.)
BOCIMPUHUMAIOT Kak obniafgartesevi noie3Horo 4Js rpyrnsi pecypca — Buaeokamepsl. [10310-
My otcyTcTBue Mutu Bcerga 3ameTHo. 3agaroTcs Bonpocsl: [Tlouemy ceronHs HET orieparopa?
Maromen Pacyn cnpocun, korga mMbl ye3xaem. — 21-ro — YTpom vnv seyepom? — Ckopeni
BCero, Be4epoM. — A, Torga Bbl yCrieeTe Ha COPEBHOBAaHWS, y HAc OyayT COPEBHOBAHUS B UH-
ctutyTe» (gHeBHUK HaboaeHns ot 10.09.2016).

YepenoBaHuve OHEN CbeMKM C AHAMU «4UCTOr0» BKIIIOYEHHOIO HAbmoaeHus Oblio anemMeH-
TOM Hallel nccnenoBaTenbckon cTpaTernm. Mo3vums yyacTBylOLEro UCCefoBaTens, NoJiHO-
CTblO BOBNEYEHHOIO B NPAKTUKM COOBLLECTBA, MO3BOSNa GUKCUPOBATb HE TOJIbKO B3aNMOOEN-
CTBMSA MeXAY ero y4aCTHMKaMu, HO 1 UX peakLmio Ha NPUCYTCTBME/OTCYTCTBUE KaMepbl B Mone.

[MosaBneHne kamepsbl (BHE 3aBUCUMOCTM OT TOr0O, BeJjlaCb CbeEMKA UM HET) NPOU3BOANIO0
addeKT, aHanornyHoln apdekTy GOTOBLIABIEHUS, onncaHHoMy [lyrnacom Xapnepom (Harp-
er, 1988). B naHHOM cny4ae nonem ans «BbiiBNeHUs» cTana nateHTHas 6opbOa 3a NMaepPCcTBO
B co0bLLecTBe BOpkayTepoB. Ppelim «34eCb CHAMAIOT KMHO» OPUEHTUPOBAN BYX aBTOPUTET-
HbIX Y4aCTHMKOB COOOLLECTBA HA aKTUBHbIA XapakTep NOBEAEHWS, HANPABAEHHbIN Ha KOHTP-
Onb Auckypca (KTo rosopuT), obpasa (4To CHUMaeTcsa) U MeTofa (kak CHUMaetcs): «Cauns ak-
TVIBHO BMELUVBAJICS B MPOLECC CbeMKM, MOCTOSIHHO NoAX0AWSI K OreparTopy, yka3biBasa emy
Ha Kakoro-Hubynb y4acTHUKa Y FrOBOPUJ/I. BOT MOXETE CHSITb BOT 3TO. Vnu cam: BOT 51 cenHac
Oyay nenatb Takovi-TO 3JIEMEHT, MOXETE NOCHUMAaTh. Vinu, Hanpumep: 3To UMSIPEK, OH Mpu-
wen Kk Ham B 12 ner, cevyac emy 14, OH oANH U3 JTy4LUNX, XOPOLLO MOAKA4asCsi, BbICTyraet
Ha copeBHoBaHWsIX» (AHEBHUK HaboaeHnii ot 02.09.2016).

Mpumep, NnogaHHbI NMaepamMm, o4eHb BGbICTPO NpPeBpaTUICS B 00LLYIO CTpaTervio B3a-
VIMOOTHOLLEHWA TPYMMbl C UCCNeaoBaTeNbCkon KoOMaHaon. BocnpuHumasa npoucxopsiiee
Kak Urpy Ha Kkamepy, BOpkayTepbl CTPEMUIUCHL K TOMY, 4TOObI 3Ta urpa Benach no ux npasu-
JlaM 1 B COOTBETCTBUN C UX NPEACTABNEHUSMIN O TOM, Kakasa KapTUHKA U Kakoh TEKCT O0K-
Hbl nonacTb B dokyc. Kpome TOro, oHU MbITaNUCb BbIPOBHATL aCCUMETPUYHbBIE OTHOLUEHUS,
Hen36eXHO BO3HMKAIOLLME MEXY CCnefoBaTeNEM U UCCeayeMbIM, Mepeanpecys y4acTBy-
IoLeMy nccrenoBaTtesto ero CoOCTBEHHbIE BONPOChI: «YBuaesn Ha Cavge mariky “EavHori Poc-
cun”: — Tbi 3a “EaunHyro Poccuio”? — Het. — A oTkyaa marika? — bbbl COpeBHOBaHWS, TaM
CcroHcop 6bu1 n3 “EanHovi Poccun”. A cam s He 3a EP. — Maromen Pacyn (MHe): Tbl 3@ Kakyio
napTtuio ronocyels? S1: 9 B 3TOT pa3 He rosiocyro, s xe 3aeco 6yny. Maromen Pacyn: Her,
a BoobLue, 3a koro rosiocyelub? 51: 9 Hu 3a koro. Maromen Pacyn: Bot n npaBuibHO. 51 Toxe
HM 3a Koro. Kakasi pasHuya? Tam yxe Bce Bce paBHO roAesIeHO, a OH (X/0naeT o raedam
Cawvpga) KINP® (cmeetcs)» (AHeBHUK HaboaeHns ot 07.09.2016).

OrpaHU4YeHns KNHOCbEMKMN: «3aKaapOoBbI» ONbIT

PaspneneHve Tpyaa, yCTaHOBUBLUEECS B HALLEW UCCNEA0BATENIbCKON KOMaHAE, MO3BOJIN-
110 yyacTByloLEMY HabnogaTento chopMynImMpoBaTh raBHOe OrpaHNyYeHne KMHO Kak uccne-
OoBaTenbCckoro Metoga. Jaxe ecnv npeanonoxXuTb, YTO BUaeoKamepa CrocoGHa yIoBUTb,



nepeaatb 6€3 NCKaXeHn BU3yanbHbIi psg W 3BYK, TaKTUbHbINA aCMNekT CoLManbHOro U Kysb-
TYPHOIO OMbITa OKa3bIBAETCH AJ19 HEE HEAOCAraeMOMN BbICOTON. Mexay TeM TakTUINbHOCTb Ur-
paeT KoYEBYIO POJb B GOPMUPOBAHUM CONMOAPHOCTU U MAEHTUYHOCTM BOpKayTepoB. YyBCT-
BO rpynnbl 34ecb GOpMMpyeTCs, NPexXae BCEro, B X04e KOMMYHMKALMN/B3auMOAENCTBUSA TeN.
OpovH cnyyain, npom3oLennii Ha TPEHNPOBOYHOW NOLWAAKe, MOMOr OCO3HAThb, YTO, HECMO-
TPS Ha KaXYLLYIOCH XaOTUYHOCTb TaKTUJIbHbIX B3aUMOLENCTBUM, OHU NOAYNHAOTCA onpene-
JIEHHOW NOTVIKE U SIBASIIOTCA PE3YNbTAaTOM NPAKTUK AUCUMUMIIMHUPOBAHNUS U CTUNU3aLMn Tena:
«[locne MHTepPBbIO MoLLes NPoLLaTbCs C TeMU, KTO eLle ocTasasics. KoMmnaHus n3 5 4es1o8ek
cobpanacb Ha bpycbsix, cTosiv/cuaenn nosaykpyrom. 51 rosopr: Hy 4to, s nowen, “Canam
Anevikym”, TyT KO MHE cpa3dy roTsaHY/10Cb CEMb MpaBbix (BKoYas Pama3aHoBy) nagoHen. 5,
4eCTHO roBopsi, CMyTWJICS, & NOTOM roBOpIO: Tak, AaBavite no 4acoBow cTpesike. Het, roBo-
puT Pama3saH, rno 4acoBovi Heyn0OHO, y0OHeV NpOTUB YaCcoBOW. V1 fericTBuTesibHO, ya0OHe»
(AHeBHUK HaboaeHws ot 16.08.2016).

KynbTypHas akoHOMMKa NPUBETCTBUI B cpeae MaxadkaMHCKUX BOopkayTepoB 6a3mpyeT-
csl Ha komnnekce BepbasibHbIX M TaKTUNIbHbIX MPAKTUK («Ac canam aneiikym — Ba anerikym
accanam» Kak eguHCTBEHHAa NernTumHas pedesas popma NpUBETCTBUS, a TakKe PyKono-
XaTue, KOToOpoe COMNPOBOXAAETCHA OAHOBPEMEHHbBIM NEPEKPbIBAHNEM MPABOW N1agoHW NapT-
Hepa CBOEel NeBOl J1afloHbl0), KOHCTUTYMPYIOLWMX COOBLLLECTBO KaK pennrno3Hoe «bpaTcT-
BO» — «oxamaar». MaHudecTtaums MyCybMaHCKON PEUIMO3HOCTU Ha YPOBHE MOTOPUKM
CNYXWUT CUMBOJINYECKON «NNaTon 3a BXO4» AaXe B TOM Cllydae, ecnv MHOVUBUA UCnoBeayeT
OPYrylo PENUrnio MM He NCNOBEAYET HUKAKOW. YPOK KOMNEKTUBHOIO PyKONOXaTnsa — 4acTb
NPakTUYECKOro 3HaHWs, KOTOPOE YCBaMBAETCS YeHaMn coobLLEeCTBA «Ha aBTOMaTe», B X04e
MHOIOKPaTHOro NOBTOPEHMUS PYTUHHbIX AEMACTBUIA, U MOTOMY BPSA, JIN MOXET ObITb «CXBaye-
HO» B XO[e OTCTPaHEeHHOro HabnaeHNs «<HEBOOPYXXEHHbLIM» F1a30M UM B NPOLLECCE BUAE-
OCbeMKMU. JInb NO3ULMSA HOBUYKA, 3aHATAs Y4aCTBYIOLMM UCCefoBaTeNEM, U BOSHUKLLNNA
BNOCNeACTBUM COOM B TAKTUIIbHOM KOMMYHMKALMM HOBUYKA C 60Nee OMNbITHbIMU YYaCTHUKAMM
coofLecTBa NO3BONUAM OaTb aAEKBATHYIO MHTEPNPETALMIO STOMY PparMeHTy «3aKaapoBo-
ro» onbITa.

BnacTtb kamepbl

BbiBOAbI, coenaHHble NO pe3dynbTaTtaM ABOMHOrO HabnioaeHns — 3a rpynnoii n 3a nccne-
[0oBaTeNneM C KaMepom, — ganekm n oT onNTUMMM3mMa OTHOCUTENbHO COLMOSIOMNMYECKOrO KNHO
Kak MakcuMasibHO 0ObEeKTUBHOWM penpeseHTaumn coumanbHoM peasibHOCTU, Tak U OT peayk-
LLMOHMUCTCKOM NO3ULNM HEKOTOPbLIX aBTOPOB, OTBOASLLMX BUOEOOAHHLIM BCMOMOraTENbHYIO
bYHKUMIO BU3yanm3aummn n 03By4MBaHns AaHHbIX. HECOMHEHHO, MPUCYTCTBUE KaMepbl B None
okasblBaeT aedopMupyloLLiee BO3OENCTBME HA nccnenyemMblil 00bekT U Takum 0b6pa3om ciy-
XUT HakTOPOM BOCNPOM3BOACTBA «MCKAXEHHOW» COLMAaNbHON PEanbHOCTU.

CoBeT ncnonb3oBaTtb HAGMIOAEHNE, MHTEPBLIOMPOBAHNE N APYIME KNACCUYECKUNE TEXHUKN
cbopa AaHHbIX AN BanMaaumm BuaeomMartepuana oka3blBaeTcst 6eCCUbHbIM Nepes BNacTbio
dpeima «3aecb CHUMAETCH KMHO», 3aal0LLLENO OCEBYIO CTPaTErMiO B3aMMOOENCTBUSA NCChe-
[oBarenen n nccnegyemMblx, PEEBaAHTHYIO OAXE B TE€ MOMEHTbI BPEMEHU, KOrAa UCcnenoBa-
Tenb C Kamepon Gprn3nyeckm OTCYyTCTBYET.

BmecTe ¢ TeM CoOLMONOrMyeckoe KMHO obnagaetT HeAOOLEHEHHBIM 3BPUCTUYECKUM MO-
TEeHUManoM He kak MeTof cbopa, aHanusa 1 penpe3eHTauum AaHHbIX, a Kak CTpaTerns uc-
CcnefoBatenlbCKkOn KOMMYHUKAUUM U B3aMMOOENCTBUSA C MOAEM. YMEPEHHbI NO3UTUBU3M
B [AHHOM Clly4yae fIBISETCH CKopee NpeuMyLLeCTBOM, YeM HeaoCcTaTkOM. OH KOHCUCTEHTEH
YCTaHOBKaM U OXUAAHUSAM, pa3faensieMbiM y4acTHMKaMu coobLecTBa, 1 TEM CaMblM CNOCO6-
cTBYeT GOpPMMPOBAHMIO OBLLLErO CMbICIOBOrO MPOCTPAHCTBA, B KOTOPOM CTAHOBUTCS BO3-
MO>HbIM NOHNUMaHue [pyroro.

U B NMPOCTPaHCTBE MeannHOM...

Hmutpuii OmenbyeHko, CesatocnaB lNonsikoB. ViccnenoBatesib ¢ KaMepo
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BbiBOAbI

HecmoTpsa Ha MeTogonornyeckne n MmMpoBO33PEHYECKME NPOTUBOPEUUS, aBTOPbI CTa-
TbW CXOOATCH BO MHEHUN, YTO B3aMMOAENCTBME y4aCTBYIOLWLErO MccneaoBaTensd n coumono-
ra-pexuccepa ctano BaXHOM MeToO0N0rM4eckon Haxoakon. B To Bpems kak BnedyatneHmsa
y4yacTBYIOLLErO NCCNEeaoBaTeENS CNYXNIN COUMONOTNy-pPexXmnccepy CUTyaTMBHOM MHCTPYKLUNENR,
NMO3BONSIOLLEN KOPPEKTUPOBATL NPOLLECC CbEMKMW, MPUCYTCTBUE KamMepbl NO3BOJSANIO y4acT-
BYIOLLLEMY NCCNENOBATESNIO BbISIBASATL NAaTEHTHbIE KOHMANKTEI U NPOTUBOPEYNS B U3YyHAEMOM
coobLlecTse.

O6cyxaeHne ocobeHHocTen paboTbl C kKaMepor B 3THOorpaduyeckom rnosne npuaBaHo
CcnocobCcTBOBaTb NMPOOBMXKEHUIO COLIMOSIONMYECKON OOKYMEHTANIMCTUKK U NMpUBeYeHmnto 60-
Jlee LWMPOKOI ayauTopum K BOCNPUSTUIO U MCMONb30BaHUIO PE3YNLTATOB COLMONOMNMYECKNX
nccnenoBaHMin, 3T0 MOXET CNOCOOCTBOBAaTL NMOBbLILLEHNIO Y3HABAEMOCTU M 3HAYMMOCTU UH-
dopmaunn BM3yanbHOro psaa, 6onee sCHoOMy 1 NOHATHOMY popmaTy pa3rosBopa ¢ ayamTo-
pueit B anoxy NoOBCEMECTHOW BU3yannsaumm u Meaunusaumm coumnanbHOM XU3HN, 4TO 0COOeH-
HO aKkTyasibHO NPV pPas3roBope C MOJIOAEXbIO. BaXHbIM NMPenmMyLLLECTBOM COLMOSIOrMYECKOMN
LOKYMEHTAIMCTUKN SBASIETCSH BOBJIEYEHHOCTb pexuccepa B UCCenoBaTesibCkMin NpoLecc,
HE TOJIbKO MOHMMaHWe 3a8a4, KJl0YEBbLIX TEOPETUHECKUX U METOA0/IOMMYECKNX PaMOK U NoA4-
X0A0B, HO N 9TUYECKUX aCMNEKTOB B3aUMOLENCTBMSA COLMONOra ¢ MHpopMaHTamMm, NOHUMaHNE
OTBETCTBEHHOCTW Nepea HNUMU, YHETKOE CriegoBaHNe OCHOBHbBIM MpasuiamM NoneBoro arana.
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Mepees3nbl BHYTPU MOCKBbDI: KaK TUM 0MOXO039MCTBA
M CTUJIb XXU3HU NpeaonpeaensieTt BbIOOP MecTa XutenbcTea'

Mapus banakupeBa*, AnekcaHapa ropsviHoa™*, Ennzaserta lNonyxmHa™**

JlaHHasi cTaTbsi OCHOBaHa Ha matepuasiax 3-x nocnenoBaTesibHbIX 3TarnoB paboTsi C AaH-
HbiMu (qual->quant->qual)?, NocBsLLEeHHbIX aHann3y BHYTPUIrOPOACKMX NEPEE3A0B XUTese
Mocksebl. Ha nepsom atane (qual) Ha maTepuanax 6uorpagpu4ecknx MHTePBbIO COBETCKUX MO-
KOJIEHWI MPOaHaIn3npOBaHbl XUINLLHbIE TPAEKTOPUU, B Pe3y/bTaTe nocTpoeHa TUnoaorus
BHYTPUrOpPOACKMX Nepeesnos, akTyasabHas a1 Mocksbl XX B.%, n nokasaHo, 4ToO B COBETCKOe
BPEMSI TPAEKTOPUY BHYTPUIOPOACKUX rnepee3anoB Oblv MpevMyLLeCTBEHHO rnpeaonpeaene-
Hbl BHELLUHUMM 0OCTOSITE/IbCTBAMU Y PELLEHUSIMU «CBEPXY> (MOACENEHNE, «Aasiv KBapTUPY»).

Pa3paboTaHHasi Ha nepBOM aTare TUIoJIorus nepees3noBs Jiersaa B OCHOBY 2-1 KOJINYECT-
BEHHOW 4aCTu — aHKETbI, U3MEPSIIOLLEN BHYTPUIrOPOLACKMNE rnepees3 bl COBPEMEHHbIX FOPOXaH.
B pesynbtate oHnarviH-onpoca c ysactmem 153 pecnoHaeHToB (quant) v nocaegyrouiero Kaa-
CTEPHOro aHanunaa Obliv BbiaeneHbl 6 rpynmn «rnepeeaxarLmx» MockBu4el. oka3aHo, 4To
COBPEMEHHbIe rnepeesabl CBsI3aHbl, B NEPBYI0 o4epenb, C MHAUBUAYATIN3UPOBAHHbIM Xesa-
HUEM roOpPOXaHUHA YYHLLINTb XUTNLLHBIE YCJ1I0BUSI, BblIBpaTh XMI10€ NpoCTPaHCTBO, COOTBET-
CTBYIOLLIEE €r0 TUIMY CEMbU Y 06Pa3Y XN3HU.

Ha 3-m atane n3 yd4actHukoB orpoca 6b1s10 BbibpaHo 16 nHpopmarHToB 18-30 net. C HumMm
OblIN npoBesaeHb! rnoy¢dopmMmann3oBaHHble buorpapuydeckme nHTepsblo (qual), aetannan-
pyloLme TeMmy nepeesna u 3Ha4eHusi COBPEMEHHOI0 Xusbsi. [lokazaHo, 4To A5 MOJI0AEXN
Xunvwge, ¢ OAHOV CTOPOHbI, COXPAHSIET QYHKUMNIO TPaANLMOHHOIO «4oma» (COH, XpaHeHne
BeLevi nap.), a ¢ Apyrovi CTOPOHbI, BbIMOJIHAET POJIb U «paboyeri 30Hbl» (paboTa Ha KOMIIbIO-
Tepe, TBOPHECTBO), U «yOINYHOM r0LLaaKkv» 4J1s1 peann3aumm KoJ1J1IeKTUBHBIX 4eHCTBUIA.

KnioueBble cnoBa: BHYTPUrOpoACKUE nepeesnbl, XUINLLHAA MOBUTbHOCTb, XXUNLLHbIE
TpaekTopuu, MockBa, MeHTanbHasi kapTa AOMaLUHEro NPOCTPaHCTBA, MONOAEXb

BeepeHue

OcHoBy paboTbl cocTaBnseT 6uorpaduyecknii noaxond, KOTOPbIA TPaKTyeT nepeesd,
CMeHY MecCTa XUTeNbCTBa, Kak 3Haunmoe buorpaduyeckoe cobuitne (Coulter, Ham, 2013;
CtpenbHukoBa, 2014; CounanbHas MOOUNBHOCTb..., 2017). OnTuKa XUNULLIHOM MOOUNIBHOCTH

' CtaTbs HanucaHa B pamkax npoekta PH® «MexnokoneHHas coumanbHas MOOUNbLHOCTL OT XX Beka
K XXI: 4eTblpe reHepaLmmn poccuiickor nctopmm» (rpaHt N2 14-28-00217-11).

* Bbanakupesa Mapus, marnctpant HAY BLU3. balmary10@gmail.com.
** banakupesa Mapwus, marnctpanTt HAY BLUS. balmary10@gmail.com.

*** MNonyxuHa EnnsaseTta, AoLEHT genapTameHTta coumnonorum HAY BLLD, agoueHT coumonormiyecko-
ro ¢pakyneteta FAYIH. epolukhina@hse.ru.

2 B pamkax COBpeMeHHbIXx abbpeBuaTyp 4acTuM 3MMMPUYECKOrO MCCnenoBaHus o6o3HavatoTes
cnepyowmm o6pa3om: kadeCTBeHHast 4acTb — «qual», OT aHrnuickoro «qualitative», konnyecTBeHHasn
yacTb — «quant», oT «quantitative» (Morgan, 2014).

3 06 aHanMse XUNULLHbLIX TPAEKTOpUiA MockBuYel B XX B. paHee yxe Oblno nogpo6HO HanmcaHo Ha
CTpaHuuax gaHHoro xypHana (cm.: MonyxuHa, MopsiHosa, 2015).



Kak akTa CMeHbl UHAMBMOOM MECTa XMTEbCTBA NO3BONSET NOHSATb: Kakue cobbITUS U NpoLec-
Cbl, COMYTCTBYIOLUME Nepeesny, NPOUCXoasaT Ha XXM3HEHHOM NyTN MHOVBUAOB U KAKVIMU CMbl-
cnamu HanonHsietcs aTo nameHexne (MonyxuHa, 2017). B coBeTckoe BpeMs BHYTPUIopoa-
ckue nepees3npbl 6bINN ONOCPef0BaHblI BHELLHMMN 0BCTOSTENLCTBAMU U PELLEHUSMUN «CBEPXY»
(nepeBopn, NnoacenexHune, «aanu KkBapTupy»). B nOCTCOBETCKOM KOHTEKCTE — 9TO COObITUE, rae
VHOVBUA, C OAHOM CTOPOHbI, «BbIHY>XXOEH» CAMOCTOATENbHO PELLAaTb 3TOT BOMNPOC, a C Apyron
CTOPOHbI, n3dmnpateneH B BbIGOPE YCNOBUIA ANS XU3HU, NPEANPUHMMAET CaMOCTOSTENbHbIE
nencTens ons nepeesna 1 Bbibopa HOBOMO XuUibsi. MNodyemy 1 kak nepeesxan nHaneng, / ero
ceMbsl Torga v cerogHa? 9T0T MUKPOCIOXET nepeesaa BASeTCsl BAXHbIM 9J1IEMEHTOM, CTPYK-
TYPUPYIOLLMM NOBCEAHEBHYIO XXN3Hb UHAMBUOOB.

TpaanumoHHeIM MeTo4oM cbopa AaHHbIX B paMkax Guorpaduyeckoro nogxona aBnsieTcs
Ororpadunyeckoe NHTEPBLIO, K KOTOPOMY Mbl obpalanuck Ha 1-Mm 1 3-M aTanax AaHHOW pa-
60Tbl. NpoaHann3npoBaHHbIE XUINLHbIE TPAEKTOPUM COBETCKOro Nepuoaa fiernm B OCHOBY
pa3paboTkyn COBPEMEHHOIO MHCTPYMEHTAPUS OHNalH-0npoca OTHOCUTENIbHO HEAABHO CO-
BEPLUEHHOrO Nepee3aa. MaTtepuansl 6Morpadpuyeckoro apxmea* pacckasblBaloT O CMbICNax,
MEXaHN3Max u XUANLLHbBIX TPAEKTOPUAX B MPOLLIOM. JJONONHEHHbIE aHaNnM30M COBPEMEHHOMN
INTEPAaTypbl XUINLLHBIE TPAEKTOPUN TOXATCHA B OCHOBY COBPEMEHHOW aHKEeThbl, MO3BOISIOLLEN
B AabHELLEM MOCTPOUTbL B3aMMOCBS3b MeXay CoLManbHOW rpynnon 1 TMNom BelbMpaemoro
Xunbs. B ganbHelwemM cpeaun y4acTHUKOB OHManH-onpoca 6bi1o BbiopaHo 16 nHpopMaHTOB
B Bo3pacTe 18-30 neT, ¢ koTopbiMU BbINIM NPOBEAEHbI NONydopMann3oBaHHble Guorpaduye-
CKMe MHTEpPBBbIO (qual), aeTannanpyoLme TeMy Nnepeesaa 1 PackpbiBaOLNE 3HAYEHNE XUITbS.

MpeapicTopus. MepsBbii 9Tan uccnenosanua (qual). XKunuwHblie TpaekTopun
MockBuyei B XX B. Kak npegmeT aHanusa 6morpadunyecknx UHTepBbIO

MepBas yacTb NpoekTa 6Gblla MOCTPOEHA HA APXMUBHBLIX AAHHbLIX, COOpPaHHbIX B 1992—
1994 rr. B pamkax npoekta «Bek coumanbHoii MobunbHocTM B Poccuu» (pykoBoAMUTENb
[. bepto). Ona aHanu3a 6biNM MCNOB30BAaHbI CEMENMHbIE UHTEPBLIO C NPEACTaBUTENSIMU
3-x nokoneHui (r. Mocksa). B uenom amnupuyeckyto 6a3y nepBon 4acTu UCCedoBaHUs CO-
ctaBunn 38 NonycTpyKTYpUpPOBaHHLIX Guorpaduryecknx MHTEpPBbIO. [poaHannanpoBaHbl® nH-
TEPBbLIO C NpPeacTaBUTENSAMU Tpex nokoneHui: 1) npapoautenu, ot 1898 no 1917 r. poxae-
HUg; 2) poautenun, ot 1929 (oanH yenosek 1922) oo 1953 r. poxgeHus; 3) 0eTn, POXAEHHbIE
¢ 1966 oo 1970 r. Ha ocHOBe aHanm3a 6b1IM BblAENEHbI 3 TUNA XWUINLLHBIX TPAEKTOPUIA CEMbU:
rnpogeccuoHasibHbIk nepeessn; 06pa3oBaTesbHbIi Nepeess; BbIHYXAEHHbIV nepeess Bcnen-
CTBME HecTabubHOW counanbHOM CUTYaLMN, CBA3AHHOM C BOWHOM. B ntore 6b11 caenaH Bbl-
BOJ, O TOM, YTO XapakTep XUINLWHOM MOBUIBHOCTN (MHTEHCUBHOCTL, KQYECTBO CMEHSIEMOIO
XWUnbsl) NpegonpeneneH TMNoM COBEPLUEHHOrO Nepee3aa, T. €. KaTeropus «Tun nepeesna»
ABNSAETCH CTPYKTYPOOO6pasyoLein. Mpmn 3TOM Mbl MPULLX K 32KITIOYEHMIO, YTO 6ONbLLASA YaCTb

4 B cTaTbe MCMNOoNb3YI0TCS apxMBHbIE AaHHble, cobpaHHble B 1992-1994 rr. B Mockse B pamkax npo-
ekTa «Bek coumanbHoi MmobunsHocTn B Poccumn» (pykoBoautens [. Bepto, 1992-1994 rr.). Ons aHann3a
Ob11M BIOpaHbl MaTepurassl 0 21- ceMbe (BCero nposeneHo 38 MHTEPBLIO).

5 Ans kaxpon ceMbin Bblnv MOCTPOEHb! XUNULLHBIE TPAEKTOPUM — aHaNNTUYECKME CXEMbI XMUNLLL-
HOW MOBUIBHOCTM B MEXMOKONEHYECKOM NepcrnekTBe, rae OAVH akT MOOUNbHOCTN — CMEHa TUMa XWbsi
yneHamum cembu. Mbl UCXoaMNM N3 AONYLLEHUS, HTO OCHOBaHWEM AN BbIAENEHWS B OTAENbHbIN «TUM» SB-
NSIOTCS TPAEKTOPUWN, KOTOPblE CBOMCTBEHHbI HECKONBbKUM aHanmM3MpyemMbiM CEMbSIM (MPOUCXOOUNO pe-
AyumpoBaHuve [0 Hanbonee «TUMNYHBIX» CIly4aeB, XxapakTepHbIX OJ1S HECKONbKUX cemeit). B peaynbrate
6bINn 0603Ha4YEHbI PA3NINYHbIE TUMbI XUIULLA, KOTOPbIE CMEHSIIOTCS TPEMS MOKONEHUSIMU MHPOPMAHTOB;
yKasaHbl akTbl MOOUIBHOCTU U «MOBOAbI» (JIMYHBIE MOTUBBI) U «BHELLHNE» 0BCTOATENBCTBA, CMPOBOLMPO-
BaBLUME MepeMeLLeHUst; nokasaHbl nepee3abl ctapiero (1), cpeaHero (2) n mnagwero (3) nokonexwi
C NMOMOLLbIO WIITIOCTPUPYIOLLMX «CTPENoK»; 0603Ha4YeHbl NPodeCcCroHanbHble cTaTtycbl MHPOPMAHTOB,
0151 KOTOPbIX aKkTyanbHbl pa3Hble MexaHN3Mbl pacnpeaeneHuns xunbs (MonyxuHa, MopsiiHosa, 2015).

Mapus banakupeBa, AnekcaHapa IopsiviHoBa, Ennzaseta lNonyxuHa. lNepees3ns BHyTpou MOCKBSI...
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NPoaHaIN3MpPOBaHHbIX XUIULLHBIX Nepee3oB HOCUIa CKOPEE BbIHYXAEHHbI XapakTep, Y4To
COOTBETCTBOBAJIO NMpPaBuiaM COBETCKON CUCTEMBbI (PaCCeneHns 1 noaceneHnst U3-3a BOeH-
HbIX/PEBONMIOLIMOHHbLIX AENCTBUIA, NepeBo] Ha HOBOEe paboyee MeCTO / AOIKHOCTL). MOXHO nn
NPYMEHUTb JaHHYIO TUMOJIOrnio Nepees3noB K cerogHsLHeln Mockee? KakoBbl CTPYKTypa U UH-
TEHLMN BHYTPUIOPOACKNX MEPEE3[0B CPEaN XUTENEN coBpeMeHHON MockBbl B Havane XXI B.
B KOHTEKCTE NMOCTCOBETCKMX NpeobpasoBaHnin?

OT aHann3a BTOPUYHbIX AaHHbIX K pa3paboTke aHkeTbl: paboTa c Gudnuorpadueit
N «HacbllWEeHne» TUNoJsIorum nepees3noe

Tak kak kaTeropus «Tun rnepeesna» ABASETCH CTPYKTYpooOpasyoLlei, Mbl peLumnm pas-
paboTaTb TUMONIOrNIO BHYTPUIrOPOACKNX Nepee3noB, akTyanbHy 1S NOCTCOBETCKON AENCT-
BUTENBHOCTW. Ha 2-M aTane nccnenoBaHus oaHoM 13 3aaad 6bina pa3paboTka «aMnuprUYeckn
0060CHOBaHHOW>» TUMONOr MM NEPEE30B — M1aBHOW CUCTEMbI KlacCudUKaLMm B paMKax HOBO-
ro UCCnenoBaTebCKOro MHCTPYMEHTAPUS.

OO6palleHme K aHanmnay nybnankaumii No TemaTnke BHyTPUropoaCKMNX Nepee3noB No3BOs-
€T caenatb TEOPETUYECKOE «HAChILLLEHNE» TUMONOrMK, KOTOPOE 3aTEM MOXHO afanTupoBaTb
K COBPEMEHHOMY KOHTEKCTY. B npeactaBneHHon Huxe Tabnuvue 1 NpoaeEMOHCTPUPOBaHbI Ha-
3BaHUSA UCCNEAOBAHUN, aHaNN3 KOTOPbIX NO3BONAET CHOPMUPOBATL «LUKaNy» O U3y4eHUs
NPWYNH Nepee3nos.

Tabavua 1
MpuunHbl Nnepee3na

MpuunHbl Nnepee3na

MpenomeT uccnepoBaHus / Ple| & Xunee / BeinyxaenHble ¢z
Ha3BaHUe n3paHus 8 % = | XXVUAuWHbIe (BoeHHbIe/ pe- s ;
® ; 3 CRoBuNS BOJIIOLLMOHHbIE o E_
o y [encTeuns) g c
BTopuuHbIli aHann3 éuorpadu-
HECKMX MHTEPBLIO, aHANM3 TPaek- | | +
TOPWUIA XUANLLHON MOOUNBHOCTUN
(NMonyxwmHa, MNopsiHosa, 2015)
ApxmnB UHCTUTYTa coumonormm
AH CCCP, nccneposaxve B Ha- 1+l + + +
OepexHblx YenHax, MUrpaLmnoH-
HO€ NoBeAeHne
Why people move: Exploring
the March 2000 current popula- + + + +
tion survey (Schachter, 2001)

B amepurkaHCKOM KOHTEKCTE nepees3abl BHYTPU ropoaa NponcxogsaT no NpuUyYnHE CMEHbI
XXUIINLLHBIX YCNIOBUI, B TO BPEMSA KaK MEPEMELLEHUNS MEXAY PermoHamMmm CBA3bIBAOTCA C pa-
6oToln (Schachter, 2001, p. 1). Tak, Ox. LLlaxtepom 6binn BbloeneHsl 4 kaTeropun TUNoB
nepeesna: nepeesn, CBA3aHHbI C CEMENHbIMU NPUYNHaAMK; nepeess, CBA3aHHbIN ¢ pabdo-
TOW; Nepees3n, CBA3aHHbIA C KAYECTBOM XWIbS; Nepee3n, CBA3aHHbIM C ApyrMMn npuymHa-
Mun (Schachter, 2001, p. 2). MNMpu aToM KaxOpli N3 BUOOB nepees3na BkioyaeT 6onee noa-
POOHbIN CNUCOK (NOA)NpUYKMH. Tak, K NpuMepy, Kak USMEHEHNE B CEMENHOM MOJIOXEHUU, Tak
1 COo3JaHne HOBOW ceMbW MOryT BbITb OCHOBaHMEM Anis 6onee 00LLel kaTeropun «nepeeaa,



CBSI3aHHbI C ceMelHbiMM 06CToATENbCTBAMM». [TpodeccnoHanbHbl nepeesn MoXeT NPouc-
XOANTb MO CneaylLwwmMM NpuiynHam: Hoeas paboTa, Nnouck paboTsl, ee noteps, bonee 6anskoe
pacrnonoxeHne K AOMy, yX04 Ha neHcuio. OBCTOATENLCTBA, CBA3AHHbIE C XWUINLLHBIMUW YCI10-
BUSIMUW, MOTYT BKJIO4ATb B Ce0S: XXenaHme MMmeTb COOCTBEHHbIN JOM, UMETb HOBYIO KBapTUpPY/
OOM WM UMETb Jiydllee, Yem npeapiayliee, MeCTO XUTENbCTBA, XeNnaHne NOMeHsATb PanioH,
nmeTb Bosee fgewleBoe Xxunbe. [1ns Kaxnoro U3 aTux TUMNOB nepeesna MoryT 6biTb U apyrue
NPWYUHBI, HANPUMEP, NOCTYMNJIEHNE B YHUBEPCUTET, N3MEHEHUS B COCTOSIHUM 340P0BbS U, Kak
cnencTeme, NOTPEOHOCTL B HOBOM TUME XWnbs U T. A. B amepukaHckom nccnenosaHmm 60sb-
LLIMHCTBO OMpPOLLEHHBIX (0KON0 52%) nepee3xaloT n3-3a XUNULLHbIX YCI0BUA, 25% — no ce-
MElHbIM NpUYnHaMm, n okono 16% — no npuymHam, ces3aHHbIM ¢ paboTtoit (Schachter, 2001,
p. 2). Ha Haw B3rnsa, BaXHbIM OrpaHNYeHMEM MCCNefoBaHNS BbICTyNan TOT dakT, YTo B Ka-
Teropuio «apyroe» (4-i Tun nepeesna) BXoAMI0 04eHb MHOIO NOAMNYHKTOB, KOTOpbIE He Obln
npeacTasfieHbl U OOMKHBIM 00pa3oM NpPoaHann3npoBaH.bl.

VMccnepoBaHve MUrpPaHTOB, NPOXUBAIOLLMX B 06LLEXMTMAX® B HaBepexHbix YenHax, npo-
BeOEeHHOe B NO3AHECOBETCKUIM Nepuos, Takke BbISICHAIO NPUYKHY Nnepeesaa Npu MU3aMeHeHnn
MeCTa XUTENbCTBA (BO3MOXHO, YTO B JAHHOM KOHTEKCTE NpeanonaraeTcs nepeesn B Apyrom
HaceneHHbIN NyHKT). MHOrme n3 HmxenepevmncieHHbIX NMPUYMH NnepecekatnTcs ¢ NpUYnHamMm,
BblAENIEHHLIMM HAMW MPU NOCTPOEHUN TpaekTopuii Ha 1-m aTane. Tak, B Ka4ecTBe BapMaHTOB
OoTBeTa Npu ONpPOCeE BblAENSAANCH CNeayloLLme NpyYnHbl nepeesaa:

+ pemobunusaums;

* nepeesn poauTenen;

* Ha y4eoby;

+ Ha paboTy (B T. 4. N0 NepeBoay, HanpaBeHne nocse y4yednbl);

+ ceMeliHble 06CTOATENbCTBA, XXeHNTb0a, 3aMy>XeCTBO, Pa3Boa;

* MOJTIyYEHNE XUNbS.

Mpwn pa3paboTke HaLlero MHCTPYMEHTAPUS YYUTbIBANNCL GakTOPbl, KOTOPbLIE BaXKHbI AN
VHAMBMOOB MpU BbIDOPE MecTa XUTeNbCTBa. 3apybexHble aBTOPbl BbIAENSOT MHOXECTBO
GakTOpOB — CTMMYJOB, BAVSIOLLMX HA PELLEHNE NepeexaTb:

* rOCcyfapCTBEHHbIE YCYrK, Takne kak 0bpasoBaHue, Ka4eCcTBO U JOCTYNHOCTb XWUbS;

* MecTO paboThl;

+ OXungaemble TeKyLLme pacxoabl;

* MECTHbIE CEPBUCHI;

* pekpeaunoHHble BO3MOXHOCTU;

+ couuanbHaga cTpaTudukauus;

+ OCTYMNHOCTb 06LwecTBeHHOro TpaHcnopTa u T. a. (Kleit et al., 2016, p. 190).

BbiG1pas HOBOE MECTO XUTENbCTBA, BNUCKIBAA €ro B CBOM ropoacKmMe MapLUpyTbl, MHAMBUL,
MOXET PYKOBOACTBOBATLCH UMEHHO TakMMM hakTopamm, Kak XXeslaH1e NOMEHSTbL PalioH Ha 6onee
«BnaronpusTHbIr» af1s Hero. Mo3ToMy Mbl AOMOSHUAN CMINCOK BO3MOXHbIX GakTOpPOB, NMOBUSIB-
LINX HA Nepees, UHANBMAR, TaknMu GakTopamm, Kak XenaHne NoOMeHSTb paioH, MPEBOCXOACTBO
HOBOrO palioHa C TOYKM 3PEHUST TPAHCMOPTHOM AOCTYNHOCTU, MPEBOCXOACTBO MHDPACTPYKTYPbI
HOBOrO parioHa, 6onee xopoLLas 3KONormyeckas CUTyaLmMs B HOBOM paioHE MPOXMBAHUS.

B pes3ynbTaTe aHann3a nutepatypbl Hamu 6blna pa3paboTaHa cneayowas TUNonorns ne-
pee3poB. OHa, Kak HaM BUAUTCS, akTyasibHa OJ11 CEroaHsLIHen cutyauum B Mockse 1 No3Bo-
NIeT OXBaTUTb BECb CMEKTP BO3MOXHbIX MPUYMH AN nepeesna:

* nepeesn no ceMerHbiM 006CTOATENLCTBAM;

* nepeesn, CBA3aHHbIl ¢ paboTon;

Mapus banakupeBa, AnekcaHapa IopsiviHoBa, Ennzaseta lNonyxuHa. lNepees3ns BHyTpou MOCKBSI...

6 B 1987 r. MHctutyToM coumonorum AH CCCP COBMECTHO C rOPOACKMMU NapTUMHLIMK OpraHamm
6bIN0 NpoBeaeHo uccnenosaHne B HabepexHbix YenHax, kacaioleecs MexaHn3mMoB 1 GakTopoB MUr-
pauroHHoro nosegeHust. CM. cant EQuHoro apxmea 9KOHOMUYECKMX M COLMONOrnMYeckmnx aaHHbix: URL:
http://sophist.hse.ru (aata o6patweHus: 08.07.2017).
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* nepeesn no «BblHYXAEHHbIM» MPUYMHAM;
* nepeesn, CBA3aHHbIN C XWUIbEM / XUULLHBIMU YCAOBUAMMU (KENaHNe pacLUMpUTb Xu-
Nylo nnowank, NOMeHsITb paioH Ha 6onee 6naronpusTHLIN 1 Np.);

* nepeesn, CBA3aHHbIN C APYrMMy NPUHMHAMMN.

PaspaboTaHHas HamMu aHKeTa BKJIIOHAET cneayloLlme TemaTnieckme 610ku:

* Nepuoa 1 YMCno nepeesnos;

* COCTaB «Mepee3xaloLmx», TOUKN «<MOBUNbLHOCTU»: OTKYAA-KYAa,;

* NPUYMHBbI 1 0BCTOATENBCTBA NEPEE3a;

+ pakTOpbl BbIOOPA XWJbS (T. €. PECNOHAEHTbI OTMEYAIOT, HACKObKO, MO UX MHEHWIO,

BaXHbl TE UM MHbIE XapaKTEPUCTUKN NPU BbiIBOpE MecTa XUTENbCTBA (LUKana CoOCTOUT
13 7 rpagaumin);

* coumanbHO-gemorpaduyecknii NopTperT.

Bo Bpems pa3paboTkm MHCTPYMEHTapus Obi10 NPOBEAEHO MUIOTAXHOE MCCNefOBaHNe
C pecrnoHaeHTamu, npoxmneawowmmm B Mockee (onpoieHo 20 yenosek). Mpu nunotaxe uc-
Nnonb30Banacb METOAVKA «<MHTEPBbLIO O BONPOCax» — KOrHUTUBHbLIE UHTEPBbLIO, B KOTOPLIX Mbl
cnpawumsann 0 AOCTYNHOCTU AN NOHMMaHUsS GOPMYANPOBOK BOMPOCOB, CIOXHOCTWU 3anoJi-
HEeHWs aHKeTbl, O HaUMeHee yAa4HbIX 1 peneBaHTHbIX Bonpocax. [MnnoTax aHkeTbl N03BOANA
BbISSBUTb NPOBIEMHbBIE «30HbI», [OOUTLCA YETKOCTU (HOPMYIMPOBOK BOMPOCOB U MOJSHOTHI
NPeaioXEeHHbIX BAPMAHTOB OTBETA, aAanTMPOBaTb aHKETY AJ1s1 BOCMPUSTUS.

B kauecTBe amnmpuyeckoro o6bekTa Ha AaHHOM 3Tane BbICTynanu UHANBUAbI, BO-Nep-
BblX, MpUHagnexawye COBPEMEHHOMY MOCnenepecTpoeyHomMy nokoneHuio (CemeHoBa,
2005), BO-BTOpPbIX, M3Ha4YaNbHO NpoxmeawoLliye B Mockee nan nepeexaBwive U3 apyroro ro-
poaa B MockBy, coBepLUMBLUME 3a MOCNEAHN rog nepeesn (CMEHY MecTa XUTEeNbCTBA) B Npe-
aenax ctonuupl (T. €. B HACTOsILLLEE BpeMS NpoxmBaloLme B MocKBe 1 coBeplLUaBLInE Nepeesn
X0Ts 6bl OAMH pa3 B Xn3HK). Takum 06pa3om, NccneaoBaHne orpaHMYeHo paMmkaMm BHYTpU-
rOPOACKMX Nepees3nos.

B kauecTBe meToaa cbopa AaHHbIX Obln BbiOpaH oHMaiH-onpoc. NockonbKy aHkeTa BKJIO-
Yyana BOMPOC C TO4YHbIM ONpeAesieHMeM agpeca NPOXMBaHUS (OOBOSIbHO CEHCUTUBHAS WUH-
dopmaums, kak nokasano UccnenoBaHne), A NOBbILLEHUS KAYECTBA OTBETOB OblI0 MPUHATO
peLleHne OCyLLeCTBUTb BbIGOPKY METOAOM CHEXHOrO KOMa, 4TO Mo3BONuno Obl yBENUYNUTH
YPOBEHb «00BEpPUsi» PeCNoHAEHTOB. MONHOCTLIO ObINIo 3anonHeHo 153 aHKeThI.

KnacTtepHbiii aHann3: 3Ha4YMMble Pas3sInyusa n rpynnbl
«nepees3xalowmnx» MOCKBUYEn

OcHoBHOW 3apa4eli 6bi10 BbIAENUTL CPEAM PECMOHAEHTOB MPYMMbl, XapakTepuayoLime-
CSl CXOXVMMW MOT/MBaMM COBEPLLEHHOIO nepees3aa, No3ToMy Mbl 0O6paTUINCBL K KIacTEPHOMY
aHanunay (cMm. MpunoxeHne 1). B BbIBAIEHHbIX rpynnax npoBoAMIICH CPaBHUTESIbHLIA aHaNuU3
coumanbHO-aeMorpadu4ecknx XxapakTepnucTuk pecrnoHaeHToB. B pedynstate npoBeaeHHOro
KNacTepHOro aHanmsa O6bin BblAeNeHbl 6 rpynn «nepeesatoLmx» MOCKBUYEN.

1-v knactep. Monoasie ropoxaHe, yny4luaroLme 10Kkaumio npoxmnsarHus. JaHHasa rpyn-
na coctasnseT 15% oT obLwiero Yncna pecnoHAeHTOB. OTO Te PECMNOHAEHThI, KOTOPbIE BbIOU-
pann HOBOE MECTO XMUTENbCTBA, PYKOBOACTBYSACH, B MEPBYI O04epeab, He JINYHbIMU NpUYm-
HamMu, a 0COBEHHOCTSMU PACMONOXEHUSA HOBOIO XWJbsi. CamMblii BEICOKUIA BEC UMENN Takune
dakTopbl, K&K MECTOPACMNOJIOXEHNE HOBOIO MECTa XUTENbLCTBA, TPAaHCNOPTHAaA JOCTYMNHOCTb,
cocTosiHMe MHOPACTPYKTYpPbl HOBOro panoHa. Bce octanbHble pakTopbl (JIMYHbIE MPUYUHBI,
Takne Kak 3,0pOBbe, NBMEHEHNE 00X04a, OTHOLLIEHUA C POACTBEHHUKaMMU, CO34aHNe HOBOM
CEeMbU) UMENN CPaBHUTENBHO HEOONbLLLOM Bec. CpeaHuii BO3pacT PeCcnoHOEHTOB COCTaBUII
26 net (noapobHee cM. B MpunoxeHnn 2). ITo Kak HAKOraa He CocTosIBLLIME B Opake PecrnoH-
neHTbl (55%), Tak 1 cocTosmMe B rpaXAaHCKOM UM 3apeructpupoBaHHOM Gpake (40%).



B 6onblimHcTBE cBOEM (71%) Yy pecnoHAEeHTOB AaHHOW rpynnbl HET AeTen, B 60NbLUNHCTBE
cny4yaeB — BbicLLlee obpa3oBaHme (67%).

2-ii knactep. «CBobOOAHbIE» MOJIOALIE FOPOXAHE C OrPaHNYEHHbLIMU GUHAHCOBLIMU BO3-
MOXHOCTSIMY. [JaHHble peCNOHOEHTHI BbIOMUpany HOBOE MECTO XUTENbCTBO, UCXO0As U3 MECTO-
NONOXEHUS N TPAHCNOPTHOM focTynHocTu. Y Bcex (100%) pecnoHAeHTOB JAaHHOW rpynnbl HET
[eTen, N OHM HUKOrAa He cocTosnu B 6pake. YpoBeHb 0O6pa30oBaHNA: HE3aKOHYEHHOE BbICLLIEE
(25% cnyuaeB) u Bbicllee (75%). 3ayacTyio OHM BbIGMPanNu Xunbe AelleBne npenbiayLero,
T. K. GUHAHCOBLIN (akTop B 3TOW rpynrne ocobo 3Ha4yMM. Pe3ko oTnmvyaeT OaHHylo rpynny
OT NpeaplayLLeln TONIbKO YPOBEHb 3HAYMMOCTU PUHAHCOBOIO (akTopa: Npu BbIBOPE MecTa Xu-
TENbCTBa BaXHbIM ObI10 HANTU XWNbe Aellesse npeabliaylero. CybbekTMBHasS OLEHKa YPOBHS
[0X04a B JAHHOW rpynne HUXe, HEeXeNn B NnepBoM knactepe (cMm. MpunoxeHne 2). B gaHHbIN
knacTtep Bowwam 10% onpoLLEHHbIX FOPOXaH.

3-1i knactep. ['opoxaHe, pacLumpsoLme Xuayto niowaab. Ans jaHHOM kaTeropun pe-
CMNOHAEHTOB B OT/IMYME OT NEePBbIX ABYX MECTOPACMNONOXEHNE U OCTYNHOCTb HOBOro MecTa
XUTENbCTBA HE MMENU CYLLLECTBEHHOIO 3HavYeHus. KnoyeBoi ¢hakTop — CTpeMieHne pacLum-
puTb Xxunnnowanb. OctanbHble GakTOpbl UMEIOT CPAaBHUTENIbHO HEOOJbLLYIO 3HAYMMOCTb (CM.
MpunoxeHune 1). Paznuunga B ypoBHe 06pa3oBaHUsl, CEMENHOM MOJIOXEHUN, YPOBHE A0x04a
B JAHHOM KJlacTepe He MO3BOJNSIOT CKa3aTb, YTO 9TO YHEM-TO «BbIAENAIOLLLAACA» KATEropus Jio-
neni. K gpaHHol rpynne npuHagnexat 27% OnpOoLUEHHbIX.

4-ii knactep. Monoabie ropoxaHe, rnepeexasLune n3-3a CMeHbl MecTa y4ebbl/paboTbi
(BbIHYXAEHHbIV nepee3a). B panHbili knactep sBownu 14% pecnoHaeHToB. pynny oTavya-
€T TO, 4YTO nepee3n Obi1 CBOEro POAa BbIHYXAEHHBIM (B CBSI3U C TaKUMW XU3HEHHbIMU 06-
CTOSITENLCTBAMU, Kak CMeHa MecTa y4ebbl nnn paboTsl). Bce ocTtanbHble GakTopb! (JINYHbIE
NPWYUHBI, TakKne Kak 340p0Bbe, UBMEHEHME A0X0Aa, OTHOLLEHWS C POACTBEHHUKAMM, CO3aa-
HMWE HOBOW CeMbW, rPafloCTPOUTENbHASA MONUTUKA, XENaHUS CMEHUTb flokaumio Ha Gonee
yOa4yHyo) UMenu npakTuyeckn Hyneson Bec. YTo 1 noaTeepxgaeTcs counanbHoO-aemMorpa-
dunyecknmmn xapaktepuctmkamm (cMm. MpunoxeHune 2): nogaensiowiee 60abWNHCTBO (94%)
PEeCnoHAEHTOB He cocToAT B Opake, y 100% HeT neTen, 3To CTyAeHThl (67%), nnbo monoaple
cneumanncTel (22%).

5-11 knactep. Monoable «OAVHOKUE» CRELMNanNCTbl, CTPEMSILUNECS YIIYULLNTb XUINLL-
Hbie ycsioBus. pynna coctaBnsieT 13% oT obLiero 4ymMcna pecrnoHaeHToB. B gaHHoM cnyyae
Ha NMepPBbIN MaH BbIXOAAT INYHbIE MPUYMHBI (U3BMEHEHME OTHOLLUEHN C POACTBEHHUKAMM, Xe-
NIAHME XUTb OTAENbHO), TAKXKE — CTPEMEHNE YAYHLUNTb XUMLLHbIE YCOBUS 1 PACLLUNPUTb
xunnnowans. Oco6eHHOCTU nokaummn (paioH, TpaHCNopTHas AOCTYNHOCTL) PONU B AA@HHOM
cny4yae He urpatoT. 80% pecrnoHOeHTOB AaHHOW rpynrbl HUKOFAA He cocTosnu B 6pake, y 90%
HeT neten (cMm. MpunoxeHne 2).

6-vi knactep. Monogbie cembn, CTPEMSILUMNECS K «PELUEHUI0 KBapPTUPHOIro BOMpPOCa».
B paHHbIM knacTep Bowm 21% onpolueHHbIX. B 4aHHOM cnyyae OCHOBHOM NpUYMHON nepe-
es3fa cTano co3fgaHue HOBOW CeMbMU, XeNnaHWe XUTb OTAEIbHO U PacLUMPUTb XUIMIOLWaab.
OcTtanbHble GakTOpbl UMEIOT 3HAYUTENBHO MEHEEe BbipaXeHHOe 3HadeHue. MNopasnsiollee
OOJbLUNHCTBO PECMOHAEHTOB B JAHHOM KJlacTepe COCToNAT B 6pake (87%). Y 26% pecnoHaeH-
TOB yXXe eCTb X0Ts 6bl 0aMNH pebeHok. Cpean HUX yXe NPakTUYeckn HET CTYAeHTOB (6%), 8T0
CneumanucTbl Pa3fiMYHOro YPOBHS KBanndmukaumn.

Taknum 06pa3oM, OOMUHMPYIOLWEN NPUYMHON nepeesna ABNSAeTCs XenaHue yny4yllieHus
KayecTBa XUNULLHbIX YcnoBuin. Hanbonee BaxHbIMU npu3Hakamu anbdepeHumaummn «nepe-
e3XaloLyx» BHYTPWU ropoda SBASIOTCSH TUN OMOXO3SMCTBA (XKM3HEHHbLIA LMK CEMbU) N TOT
00pas Xn3Hu, KOTOPbIA BEAyT ero 4neHbl. B cntyaumm Boibopa, korga nepeesn He ABNsieTcs
BbIHY>XAEHHbIM COOLITUEM, UMEHHO 06Pa3 XW3HU NHOANBUAA/A0MOX03SNCTBA LETEPMUHUPYET
BbIOOP MecTa Xunov cpenbl.

Mapus banakupeBa, AnekcaHapa IopsiviHoBa, Ennzaseta lNonyxuHa. lNepees3ns BHyTpou MOCKBSI...
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Mocneayowme 6uorpaduyeckne MHTEPBbLIO C NPEACTABUTENIMU «MOJIOAEXU» :
KaK )XMBeTe 1 no4yemy nepeexanu?

B xoae nocneayioLwero atana U3 y4acTHUKOB onpoca 6b110 BbibpaHo 16 MHDOPMaHTOB,
C KeM Obinn NpoBefeHbl NosypopManm3oBaHHele Brorpaduyieckmne MHTEPBbLIO. 3agadun H-
TEPBbIO COCTOSNN B: a) M3y4eHnn obpasa XN3HU UHOAVBUOO0B, TUMUYHbIX AN HAX NPaKTUK, CO-
BepLUaeMbIX B XuUsiol 3oHe; 6) aetannsaumm npuymH 1 o6CToSTENbCTB COBEPLUEHHOMO nepee-
342 (YTOYHEeHMe, MO CPaBHEHMIO C OMPOCOM); B) BbISCHEHUW CMbICSIOB, NPUAABAEMbIX XWUIIbIO,
1 TpeboBaHuUii, NpeabABAAEMbIX K HEMY.

MeHTanbHas KapTa AOMalUHero NpocTpaHCcTBa:
AOM CTaHOBUTCS «pabouumM» U «NyO/INYHBIM» MECTOM

B nccnepoBaHuu Mbl MCNONb30BanM MeTo nonydopmManmaoBaHHoOro 6uorpaduyeckoro
MHTEPBbIO. [Na «npoekunm» NoBCEAHEBHbIX MPaKTMK HA GU3NYECKOE NPOCTPAHCTBO, a UMEH-
HO 151 U3y4eHMs TOro, Kakmm 06pa3omM pasnnyHble NPaKTUKK JIOKaInM3yTCcs B MPOCTPaHCTBE
[oMa, NpeacTaBnsanoCh BaXHbIM MCMOb30BaTb NPOEKTMBHYIO METOAUKY. JlaHHas MeToamka
«0TOOpPaxeHns» NPOCTPaHCTBA AOMa — MOANDULMPOBAHHbLIV CNOCO6 MEHTaNIbHOrO KapTo-
rpadpupoBaHua (Becenkosa, 2010) B coyeTaHum ¢ rpadunHecKor CXeMOW AOMALUHEro npo-
cTpaHcTBa (HapTtoBa-bouyaBep, 2016). K. Tna3koB yaenseT BHUMaHUE CBOMCTBAM MeEHTalb-
HbIX KapT: BO-NEPBbIX, N3y4aeMble NpeacTaBNeHns BU3yan3npoBaHbl, BU3yasibHOE siBNsieTCH
LLeHTpasbHbIM, MPUOPUTETHLIM; BO-BTOPbLIX, MEHTA/IbHbIE KaPTbl BU3Yyann3upyoT npeacTaBne-
HUS O MECTHOCTN, NOAN A0JKHbI BblpaxaTb CBOE BUAEHNE MECTHOCTU; B-TPETbLUX, HENOCPe-
CTBEHHbIM CO34aTeNIEM MEHTaJIbHOM KapTbl iBASIETCA MHOOPMAHT; B-4ETBEPTbIX, MEHTASIbHbIE
KapTbl co3gatoTcsa ansa uccneposanus (Mnaskos, 2013).

B uenom cpenm cunbHbIX CTOPOH peannu3oBaHHOM NPOEKTUBHOW METOANKN «MEHTabHas
KapTa AOMaLLHEro NPOCTPaHCTBa» MOXHO BbIAENNTL: BO-MNEPBbIX, CO3AaHNE PUCYHKA KaK CTU-
Myfna nisi NoBeCTBOBAHUS, BO-BTOPbIX, «ONnpeamMeydmBaHme» obCyX[aaeMoro npocTpaHcTBa
(13 N306pakeHNss NOHATHO, YTO U FAE pacrnonaraeTcs, Kak UCNoJsib3yeTcs), B-TPETbMX, BO3-
MOXHOCTb CONOCTaBNEHUS, AOMONIHEHMNS YCTHOIO pacckasa rpadundeckon nHoopmaumen. 3a-
[a4a METOAMKN — ONMcaHne AOMAaLUHUX 30H U NPaKTUK UX MCNOb30BaHUS. 3agaHne rno npo-
€KTUBHOI METOANKE 3BY4aso clieayowmm obpasom: «M306pasuTe, noxasnyicra, CXeMaTnyHo
Batue xunuiie, Bbiaenute (LUBETOM, JIMHUEV WIW Kak-TO eLle) Te 30Hbl, KOTOPbIE Bbl CYATAETE
“cBommun”, KOTOpPbIE Bbl accouunpyeTe ¢ “IndHbIM NPoCcTpaHCcTBoM”. Ecnv ¢ Bamu npoxvBaet
KTO-TO eLue, noxanyncra, OTMETbTE APYruM LBETOM (APYrovi IMHNEV U T. I1.) 30Hbl, KOTOPbIE
Bbi 661 0603Ha4YMIM Kak JIMYHOE MPOCTPaHCTBO KaXaoro u3 xutened. MNognuwmnTe, noxasnyvi-
CTa, WHbIE 30Hbl, BaAXHbIE€ 3JIEMEHTbLI U OCHOBHbIE 3aHSITUSI, KOTOPbIE Bbl coBepLuaeTe B Ka-
XKAOM U3 3TUX MecT». BbinonHeHHoe 3agaHne (CM. puc. 11 2) conpoBOXAanoch 06CyXaeHNEM
BO BPEMS MHTEPBBLIO.

Ha ocHoBaHMM NPOBEAEHHbLIX MHTEPBLIO C MOJIOAEXbID MOXHO BblAENNTL Crenylowme
GYHKLMM M NPaKTUKX MCNOIb30BAHUSA MPOCTPAHCTBA XUINLLA:

* (PYHKLMM KNIACCUMYECKOTr0 «40Max»: COH, YX0f, 3a COO0, NUTaHNe, XpaHEHWE BELLEN;

* pyHKUMM «pabOoTbl»: paboTa Ha KOMMbLIOTEPE, TBOPYECTBO (PUCOBaHWE U Apyrmue noaob-

Hble NPaKTUKK);
* GYHKUMN «NYyONNYHOW NNOLWLAOKM»: NPMEM FrOCTeN, TaHLUeBalbHasa nNaoLlanka, COBMecCT-
HbIM NpreM nuwn, poTorpadupoBaHme.

7 O6beKToM nccnenoBaHus BeicTynana monoaexb (o1 18 go 30 neT) kak akTyanbHas coumanbHO-
nemMorpaduyeckast rpynna B CUy M3MeHMBLLErocst 06pasa XU3HWU 1 NpeanovTeHNiA, OTANYHBIX OT OnbITa
NpPeaLeCTBYIOLLMX NOKONEHUIA.

88



Taknm 06pa3om, Mbl HabNAaeEM TpeH, Ha AMBEPCUPUKALMIO XUIULHOIMO NPOCTPaH-
CTBa: OHO cOoYeTaeT MYHKLMN KaK KIlaCcCUYECKOro «MpmuBaTHOro» Aoma, Tak u paboyero npo-
CTPaHCTBa 1 NyOAMYHONM MoLWaakv. OTU PYHKLMN OTPAXKAKTCS HA OpPraHn3aLmm NpocTpaH-
cTBa AoMa, BbIbope MecTa NnpoxuBaHusa. Ha ¢poHe Bo3pocLuer noTpebHOCTU B «NyBNINYHOM>»
NPOCTPaHCTBE B pamMKax Xxunuwa obosHavyaeTcst NOTPeOHOCTb B OTFPaHNUYEHMN 3TOMO NMpo-
CTpaHCTBa OT «JINYHOWN» 30HbI. Hanbonee npMopuTeTHOW B AOMaLUHEM NPOCTPaHCTBE OCTa-
€TCH «INYHag» 30Ha, HaNN4Me KOTOPOI ABASIETCHA BaXHbIM 3/IEMEHTOM A5 60NbLUEN YacTu
MHDOPMAHTOB: «...BCMoOMuHaTL CTPALUHO... IJ1aBHOE 3TO JIMYHOE MNPOCTPaHCTBo, Aa!l... 31o
M cTasio KaTaam3aTopomM Moero nepeesaa. Ternepb B CBOeVi KOMHATe s fesato Bce. B npea-
J1e XoTes10Chb 6bl, 4TOObI y Kaxaoro Obiia cBosi 60/ibLias kKomHatTa. Mory paaum 3Toro rnocry-
MUTbCS KAKUM-TO GOJILLLVM KOPULOPOM miin 0OLLEVi KOMHATOM B HaLLel KBapTupe... A eciuv
B 00LLEXNTNN, TO 1t00asi, NycTb MU3epHasl, rf1iaBHOe — CBOS...» (X., 23 roaa, CHUMAET XnNjbe
C Apy3bsiMu).

B Monogbix ceMbsix HEBO3MOXHOCTb «OTAENEHNS» paboyei 30Hbl YaCTO CTAHOBMUTCS MO-
BOJAOM [J11 KOH(MNUKTOB: «...y Hac Obu1 PasHblii PEXUM fHS... KOMMbIOTEPHbIV CTO CTOST
B crnasibHe, Hy kak u 'y Bcex 970 ObiBaeT... Yacto ccopunncb. HeBO3MOXHO OblsI0 MHE CnaTh,
MOTOMY 4TO MeLuasl CBET OT BK/IIOYEHHOI0 MOHUTOPA» (X., 25 net, He3aperncTpupoBaHHbIi
6pak).

B uenom npocTtpaHcTBO A/ paboThl yHaCTHUKU UCCNEO0BaHUSA BUASAT «OTAEJIEHHbIM»
OT 30H A/151 BbITOBLIX U AOCYrOBbIX A€, YTO BUAHO HA CXEMAX XenaeMon OpraHm3aumm npo-
CTpaHcTBa (CM. puc. 1).

JIn4HOE NPOCTPaHCTBO

Puc. 1. MeHTanbHas kapTa AOMALUHEro NMPOCTPAHCTBA: pas3rpaHMyeHne «OBOLLEro» U «INYHOro»
NPOCTPaHCTB. ABTOP: X., 26 NeT, NpoXnBaeT B KBapTUpe oaHa

MHorve y4acTHUKM UCCNeaoBaHus, PUCYS «XXunuuie», naobpaxanu BHe4OMOBYIO TEPPU-
TOPUIO — Mapkun, cagbl — Kak 3HAYMMbIE OJ1S1 HUX MECTA, rAe OHM YaCcTO NPOBOAAT BPEMS (CM.
puc. 2).

Takmm o6pa3om, NMOBOAOM K nepees3ny SIBASIOTCS BaXHble XWU3HEHHble COObITUA —
BCTynJieHne B 6pak, poxaeHne gete, ux B3pociieHne, cMmeHa paboTbl, BbIXOA HA NEHCUI0
v ap. B cBolo ovepenpb, rMaBHOW NPUYNHON XUINLLHON MOBUIIBHOCTU COBPEMEHHbIX MOCK-
BMYEN ABASETCH NEPExXon MHOMBUAOM / ero 4OMOXO3AMCTBOM B HOBYIO a3y XU3HEHHOIO
uukna.

Mapus banakupeBa, AnekcaHapa IopsiviHoBa, Ennzaseta lNonyxuHa. lNepees3ns BHyTpou MOCKBSI...
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Puc. 2. MeHTanbHas kapTa NPOCTPaHCTBA AOMa: BOCTMPUHMMAEMOE MPOCTPAHCTBO «KUNMLLA»
BbIXOZWT 32 PaMKM MPOCTPAHCTBA KBAPTMPbl. ABTOP: X., 23, CHUMAET XWUJbe C APY3baMU

3aknovyeHue

B coBeTckoe BpeMsi BHYTPUropoAcKme nepeesabl Obuiv NpenMyLLecTBEHHO ONOCpenoBa-
Hbl BHELUHUMM OOCTOSTENBCTBAMU U PELLEHUSIMU «CBEPXY» (NOACENEHNE, «Aann KBApTUPY»).
B nocTtcoBeTCKOM KOHTEKCTE nepeesn — 370 coObITUE, FAe MHAMBUA, «BbIHYXAEH» CAMOCTO-
ATENbHO peLlaTb «KBAPTUPHBINR» BOMPOC U, COOTBETCTBEHHO, OTHOCUTENIbHO CBOOOAEH B Bbl-
6ope Xnnbsi. AHaNM3 KOIMYECTBEHHbIX AAHHbIX NokKa3as, YTO JOMUHUPYIOLLEN NPUHYNHON ne-
pees3fa COBPEMEHHbLIX MOCKBMYEN ABNSETCS XeNaHne yny4qwunTb XunuuHble ycnosus. Koraa
nepeesp He ABASETCS BbIHYXAEHHLIM COObITUEM, UMEHHO 00pPa3 XU3HWM UHANBUOA/AOMOXO-
34ACTBa, 9Tan XN3HEHHOIO LMKa CEMbU NPEONPEeAENnstoT BbIGOP XUI0oM cpeabl.

[MepcnekTnBHbIM MCCNEeO0BaTENLCKUM HAMpaBfieHNEM SBASETCSA TakK Ha3blBaemasi
«KBapTuporpadus»8, nossonsoLLas onucbiBate NCMOJIb30BaHNE, BOCNPUATNE U CMbICHbI
[OMaLLHEro NpoCcTPaHCTBA A5 PA3/INYHbIX coumanbHbIX rpynmn. Moao6HbIA CIOXET Mbl 00-
HapyXnBaem B HOpBeXCKOM dunbme «KyxoHHble 6aikn» («Kitchen Stories», 2003 r.), roe
nccnepoBaTeny ¢ NoMoLLbio dukcauum nepemMeLLeHmin HabngaeMoro (Mx MHTepecoBann
MY>KYMHbI-XONTOCTSKN) MbITAIOTCS BbIACHNTb 0COOEHHOCTU MCMNOJIb30BaHUS KYXOHHOIo Npo-
CcTpaHcTBa. B ntore Habnioparens 0CO3HAET NCCNEeAOBATENbCKYIO LEHHOCTb HEMOCPEACT-
BEHHOro o6LEeHNS C Y4aCTHUKOM NPOEKTa, «MOHUMaHUS» ero. B cBOK oyepenpb, HaL onbIT

8 TepMWH LOBONIbLHO HEYCTOMYMBbLIN, U B JAHHOM KOHTEKCT OH NPeACTaBNeH, CKOpee, Kak NpakTvka
onuMcaHna NPOCTPaHCTBA A0OMa/KBapPTUPbl MO aHanormm ¢ «aTHorpaduein» kak NPakTUKON ONMcaHns KOH-
KPEeTHbIX rpynn.



WHTEPBbLIO O XWJIbe N MPUMEHEHNE NPOEKTUBHOM METOANKN «MEHTAsNbHAA KapTa NPOCTpaH-
cTBa goma» ¢ monogexbio 18—-30 neT nokasan, 4To AN HUX XUULLLE COXPaHSAeT QYHKLNIO
TPaAMUMOHHOIO «A0Ma» (AN4a CHa, yxoaa 3a cobol, XxpaHeHns BELLEeN 1 Ap.), OOHOBPEMEH-
HO C 9TUM XWJbe AN 3TOW rpynnbl NnpuobpeTaeT GYHKLUN «paboyeit 30HbI» 1 «NyBANYHON
naoLwanKmn».
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lMpunoxexne 1

3HauyeHus BbipaXXeHHOCTN (paKTOPOB B KAXA0M KjlacTepe
(KOHeuYHble LLeHTPbI KJ1aCTEePOoB)

Knactep
dakTop

1 2 3 4 5 6
MN3meHeHne B ceMeitHOM noso- 1,74 2 1,6 1 2,25 5,31
XeHuu (pa3Bon, 6pak n T. A.)
CospaHune HOBOW CEMbU 1,3 1 1,06 1,1 1,1 6,75
PoxpeHne pebeHka 2,17 1 1,33 1 1 1,31
XenaHune XnTtb oTAENBHO 2,26 5,4 1,69 1,48 6,75 5
YnyyweHne OTHOLLEHWIA C Poa- 1,52 3,4 1,31 1 3,2 1,78
CTBEHHMKaMI
PasHornacums n kKoHGANKTbI 1 1,6 1,23 1 3,8 1,84
C POACTBEHHUKAMU
O6pas3oBaHue pgeten 2,52 1 1,25 1,86 1 1,22
Hosas paboTa 2,09 6,8 1,54 2,29 2,4 1,34
Mownck paboThl 1,26 6,2 1 1,95 1,9 1,13
MoTeps paboTbl 1 1 1,17 1 1,3 1
MepeBop, no cnyxoe 1,52 1 1,46 1,48 1,15 1
Yxog, Ha NeHCMIO 1 1 1 1 1 1
papocTponTenbHas NoaMTnKa 3,09 1 1,04 1 1 1,03
B NpenablayLiemM panoHe (cTpoun-
TenbCTBO 0PUNCOB/MarncTpanemn
nT. Aa.)
BbiHYy>XXOEHHOE BbiCENEHME 1,39 4.6 2 1,29 1,65 1,16
13 KBAPTUPbI
PdrHaHcoBbIE TPYAHOCTHU 1 3 1,63 1 1,45 1,31
MoBbiweHne ueH Ha ycnyrm XKX, 1,09 3 1,17 1 1 1
Hanora Ha HeABMXXMMOCTb
>KenaHne nmeTb nyylle KBapTu- 5,87 5 3,98 1,24 2,7 3,09
PY / XWUAULLHYIO NioLlanb, 4em
npenbiayLiee MeCTO XUTENbCT-
Ba, UM UMETb HOBYIO KBapTUPY
BeTxoe npexHee xunbe 1,3 1,4 1,56 1 1,1 1,25
KenaHne NnoMeHATb panoH 5,43 3,2 1,62 1,14 1,7 1,22
HeobxoammMocTb NepeexaTtb 1 4.6 1,65 1 1,55 1
B XWJIbe OeLleBne
TpaHcnopTHas OOCTYMNHOCTb 4,91 5,8 1,46 1,19 1,7 1,88
B HOBOM panoHe nyyLie
[MpeBocxoaACTBO MHOPACTPYKTY- 5 4.4 1,35 1,33 1,1 1,56
pbl HOBOIO panoHa (coumanbHble
yypexaeHus: NoNKINHUKN,
LUKOJIbI 1 NP.)
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OkoH4aHue npun. 1

Knactep
dakTop

1 2 3 4 5 6
MpeBocxoAcTBO MHPPACTPYKTY- 5,83 6,8 1,48 1,29 1,55 2,09
pbl HOBOrO panoHa (BO3MOXHO-
CTU A5l OTAbIXa B HENMOCPEACT-
BEHHO 6IN30CTK, NapKn 1 Np.)
[MpeBocxoaACTBO MHOPACTPYKTY- 5,35 6 1,15 1,29 1,35 1,81
pbl HOBOrO parioHa (KMHoTeaTpbl,
kade, napnkmaxepckmne, mara-
3U1HbI)
Mpob6nemMbl CO 300POBLEM 1 2,2 1,1 1,1 1,4 1
MocTynneHne/BbINycK N3 yHNU- 2,87 6,6 1,1 6,62 3,15 1,25
BepcuteTa
PacnonoxeHune wkonbl / [eTcko- 2,17 3,8 1,33 1 1 1,56
ro caga B HOBOM paiioHe 6nuxe
K IOMY
MocTynneHne/BbINyCK 13 LWKOJIbI 1,78 4.4 1,06 3,1 1,45 1,19
YxyaLeHne aKkoorm4yeckom cm- 2,26 2,2 1,04 1,24 1 1,06
Tyauuu B CTapoM paioHe
KoHdnnkTbl € coceaammn 1,48 4,6 1,27 1,24 1,05 1
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PacnpepneneHue pecrnoHOEHTOB Mo Knactepam:
OCHOBHbIe counasnbHO-geMorpadpuyeckue xapakTepucTuKm

CpenHnii BO3pacT pecrioHA4eHTOB B KaXka0M K/1acTepe

lMpunoxexne 2

KnacTepHbiii Homep HabnoaeHus

1

2

3

4

5

6

Boapact

26,35

23,25

25,98

22,17

23,47

26,32

MNMpouyeHTHOE pacnpepeneHne pecrioHAEeHTOB B KAXXA40M Ks1iacTepeno rnosay

KnacTepHbiii Homep HabGnoaeHus

Mon
1 2 3 4 5 6
My>xckow 24 25 36 28 40 42
XKeHckui 76 75 64 72 60 58
lMpoueHTHOE pacnpeneneHne pecrioHAeHTOB B KXAO0M KJ1acTtepe
Mo ceMeiiHOMY roJIOXXEHUIO
- KnacTtepHblii Homep HabnoaeHus

CemeiiHoe NonoXxeHne

1 2 3 4 5 6
XeHat/3amyxem 30 0 18 0 11 50
CocTol10 B rpaxaaH- 10 0 16 6 11 37
ckom Opake
PasBepneH/pa3BepeHa 5 0 2 0 0 3
Bpoea/BpoBey, 0 0 0 0 0 0
Hukorpa He cocToan(a) 55 100 64 94 79 10
B Opake

MpoueHTHOE pacnpepeneHue pecrnoHAEHTOR B KaXXA0M KJlacTepe
no pakTy HannM4ns/oTCYTCTBUS AeTen
Hanuuue KnacTtepHblit Homep HaGnoaeHus
nerten 1 2 3 4 5 6

Ectb 29 0 16 0 10 26
Het 71 100 84 100 90 74

MpoueHTHOE pacnpepeneHne PecroHAeHTOB B KaXA0M KnacTtepe
Nno ypoBHIOo 0Gpa3oBaHus

KnacTepHbiii Homep HabGnoaeHus
YpoBeHb 00pa3oBaHus
1 2 3 4 5 6
HauanbHoe oOwee o6pa3oBaHne 0 0 0 0 0 0
CpenHee o6Lwee 5 0 4 0 5 0
CpepHee npodeccuoHanbHoe 10 0 0 0 5 6
He3akoH4yeHHOe BbicLUEee 19 25 10 11 25 6




OkoH4aHue npun. 2

KnacTepHbiii Homep HabGnoaeHus

YpoBeHb 0O6pa3oBaHus
1 2 3 4 5 6
Bbicluee 67 75 84 89 60 87
MocneBy3oBckoe oOpa3oBaHue (ac- 0 0 2 0 5 0
nupaHTypa)

MpoueHTHOE pacnpeneneHne pecCnoHAEHTOB B KaXA0M Knactepe

no Buay geaTesibHOCTU

KnacTtepHblit HOoMep HaGnoaeHus

Bup pearenbHOCTMU

1 2 3 4 5 6
PykoBogutenb 15 0 2 0 0 13
CneumnanucT BbiCLUEro ypoBHS KBanudun- 15 50 14 6 14 23

Kaumm

CneumnanucTt cpegHero ypoBHs kKBanuou- 30 25 34 22 21 35
Kauumn

TexHu4eckuii cnyxawumii, paaoBoi pa- 0 0 5 0 0 3
Oounii

KeanundunumupoBaHHbIi pabounii 0 0 5 0 7 10
MoAacoO6HbI pabouuii C HaYaNbHO KBa- 0 0 0 0 0 0
nudukaumnemn

CTyneHTt 35 25 34 67 50 6
He pa6oTaio 0 0 0 6 0 3
B noucke paGoThbl 5 0 7 0 7 6

MNMpoueHTHOE pacnpeaeneHne PecrnoHAeHTOB B KaXA0M KnacTtepe

no cy0beKTUBHO OLL,eHKe YPOBHS A0X04a AO0OMOXO0O3SNCTB

Mapus banakupeBa, AnekcaHapa IopsiviHoBa, Ennzaseta lNonyxuHa. lNepees3ns BHyTpou MOCKBSI...

CyObeKTnBHbIi KnactepHbiii Homep HabnioaeHns
OBEHb 10XOA,0B
y:omoxo:‘qﬁcia 1 2 3 4 5 6
1* 0 0 4 0 0 0
2" 14 0 22 11 30 13
3* 24 75 27 33 40 35
4* 57 0 47 56 30 52
5* 5 25 0 0 0 0
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BocnpusaTtue Buaeo650roe u notpedurtenbckoe nosegeHme
(Ha npumepe ObIOTN-6110roB)

* k%

SHa barvHa™*, AHacTacus Kouepseni™*, CBeTnaHa HapbsiH

JaHHas paboTa nocBesiLLeHa N3y4eHnIo peHoMeHa Buaeob10roB B cet UHTepHeT Ha npu-
mepe 6b1TN-6/710roB. bbloTN-6710r — 3TO BUAEOBIOr (MHTEPAKTUBHBIA MHTEPHET-AHEBHUK),
rOCBSILLEHHbIVI TEeMaTUKE KPacoTbl, FAE aBTOP BbIK/34bIBAET PEry/siPHbIE BUAE03anncm camo-
ro cebs, BbICTYyrnasi B poJiv pacckasyvka rio ToMy vy MHOMY BOMPOCY B pamkax Temsl 6s10ra,
a roJsib30BaTeIN UMEeT BO3MOXHOCTb [POCMaTPUBAaTh U KOMMEHTUPOBATL 3TV BUAE03AMNCH.
dokyc cTaTtby HaLesieH Ha pacCMOTPEHUE crieundukn BnsHUST ObloTU-6J10roB Ha noTpebu-
Te/IbCKME NPakTuky rnosb3osatenen. OnupasiCb Ha NPOBEAEHHbIE MOYCTPYKTYPUPOBAHHbIE
WMHTEPBbLIO C 0/b30BatebHULaMy ObioTHU-610roB, aBTOPbI aHa/IN3UPYIOT CMbIC/IbI, BKIa-
AblBaeMble ayanTopuei B npocMoTp 6bt0Tv-6J10roB, OnNnckbiIBatoT 0COBEHHOCTU Caea0BaHUs
COBETaM, KOTOPbIE OHM [10J1y4aloT U3 3TOr0 NCTOYHMKA MHGOPMAaLMK, NMPUYUNHBI IPOCMOTPAa
ObloTN-6710roB, OCHOBaHUsI AoBepusi bbloTr-610repam n nx nHgpopmaummn. C ogHoN cTopo-
Hbl, OCHOBaHVUSIMU 1OBEPUS] B AAHHOM CJ1y4ae SIBASIIOTCS JINYHbIe KadyecTBa 6sorepa, T. K. OH
W OHa BOCIPUHUMAIOTCS] HE TOJIbKO Kak 9KCrepThl, pa3bmparoLmecst B BOrpocax KpacoTs!
u yxoaa 3a cobovi, Ho v kak aApyr vy noapyra. C pyroii CTOPOHbI, OCHOBAHUSIMU [JOBEPUS CO-
BeTtam 6bioTU-610repoB BbICTYNAalT NpPaBanBOCTb MHGOPMAaLMK, NPOPECCUOHATIbHOCTLObIO-
TM-610repa, a TaKkke MHeHNe 0 HeM B/IKariLLIEero OKpPYXeHUs Mo/Ib30BaTe ibHULbI. B pe3ysib-
Tare nosb30BaTes/IbCKNE MOBEAEHYECKNE NaTTePHb! ONPEeAesoTcss 0AHOBPEMEHHO ABYMS
BuAaMM JOBEPUSI: JINYHBIM 1 6e3/INYHbIM (1ePCOHNOULNPOBAHHBIM U UHCTUTYLIMOHAIbHBIM).
Bbiin BbisiB/IEHb! 4 TUMa NOKYnokK, COBEPLUAEMbIX XEHLUMHAMM 104 BJINSIHUEM COBETOB ObIOTU-
6,10repoB: UMIYJIbCUBHbIE, M0 NoTPebHOCTN; 06AyMaHHbIe, Mo NoTPebHOCTU,; UMITYJIbCUBHbIE,
no pekomeHaaumy; obaymaHHble, rno pekomeraaummn. NpocmoTp 6b0T1-6710roB BbICTYNaeT
OAHOBPEMEHHO MPUYNHOV YPE3MEPHOU TPATbl AEHEXHbIX CPEACTB B PE3Y/IbTAaTe MOSIBAEHUS
Y MX M0/1b30BaTEJIbHUL, HOBbIX MOTPEOHOCTEV N CI0COOOM COKOHOMMUTL AEHbIM, CAENaTh Hau-
6osiee paumnoHasbHbIf BbIGOP M3 MHOXECTBA MOXOXMX KOCMETUYECKUX MPOAYKTOB.

KnioueBble cnoBa: 6bioTu-6510rM, Bugeobnoru, YouTube, kocMeTudeckme ToBapsbl, No-
TpebuTenbckoe NoBeneHne, NOBEPUE, NONb3oBaTen 610roB, OCHOBaHUSA [0BepUs ObloTU-
onorepam

BeepeHue

HabupatoLLyto 060poThl NONYNSPHOCTL ObIOTU-6/10repoB, BeayLUmx CBov kaHanbl HaYouTube,
MOXHO Ha3BaTb 0OLLEMNPOBLIM TPEHAOM. Tak, K npumMepy, y 6putankm 3oun Carr, oaHOM 13 Hanbo-
nee nonynapHbix ObloTU-6510repoB B Mupe, 11 093 921 nognncumkos n 817 757 148 npocMoTpoB

* BaruHa flHa, cTyaeHT aenaptameHTa coumonorum HUY BLLS. yana.bagina@yandex.ru.
** Koyepseit AHacTacus, CTyaeHT aenaprameHTa couponorii HAY BLUS. anastasiya.2295@yandex.ru.
*** HapbsiH CBeTnaHa, CTyaeHT aenapTtamenTta coumonorun HNY BLU3. svknaryan@gmail.com.



HaYouTube?. CTaTncTnka poccuinckmnx ObloTn-61orepos 6osee CKpoMHast, Ho BCe XXe A0CTaTO4HO
BHyLUMTENbHas: 6norep MariaWay — 3 146 460 nognvcynkoB, CoHst Ecbman — 1731 449, Enena
KpbirnHa — 676 246 (Bce faHHble Mo COCTOSHUIO HA CeHTAOPbL 2016 1.)3.

Y710 npeacraBnsiet coboit 6b0TM-610r? BeloTn-6/10rom Ha YouTube MOXHO cuuTaTb Ka-
Hasn, MOCBSILLEHHBIN MNPEUMYLLECTBEHHO ObIOTU-TEMATUKE (TEMATMKE KOCMETUKM, Makusi-
Xa, NPUYECOoK N yxoaa 3a BHELLHOCTbIO), MM YaCTb KaHana LWMPOKO TEMATUKKN, HA KOTOPOM
Ha peryfisipHoOi OCHOBE MOSIBASIOTCS Takne Buaeo. Npu 3ToM KOMMyHMKaums 6bloTn-6norepa
C nonb3oBaTensiMy 610ra MOXeT NPOMCXOANTb HE TONbKO Yepes3 OnyGIMKOBaHHbIE BUOEOPO-
JIMKW, HO 1 Yepe3 KOMMEHTapUK K HUM, a Takxke Yyepes nybnukaumm 6norepa B pa3nnyHbIX CO-
umanbHbIX CeTax (Hanpumep, «MHcTarpam» unmn «<BKoHTakTe»).

Puc. 1. MNpumep 6bl0TN-Onora

B kayecTtBe OblOTM-6n0repa MOXET BbICTYNaTb Kak KBann@UUMPOBAHHbLIA CreumanmcT
B TOW UM MHOWM obnactu (CTUANCT, BU3aXUCT, KOCMETOJIor U T. A.), Tak 1 niodutens, obna-
Jaowuii onpeaeneHHbIMy HaBblIKaMy U 3HAHUSMN B ObIOTU-UHAYCTPUN. CTOUT OTMETUTD, YTO
ObOTM-6JI0MNHI ABNSIETCS MrEHAEPHO OKPALLEHHOW NPaKTUKOM, T. K. B BONbLUMHCTBE CIy4Yaes,
HO He Bcerga, nx aBTopamMm 1 ayautopuen SBRsitoTCS XXEHLWMHbI.

Hanbonee pacnpocTpaHeHHbIMN TEMaMU BUAEOPOSINKOB ObOTU-0/10r0B MOXHO CYUTaTb
0630pbl KOCMETMYECKON NPOAYKUUN C 0O6CYXAEHMEM MX OCTOMHCTB M HEOOCTaTKOB, a Tak-
e obyyatoLLme YPOKM MO Makusixy (TbloTopuasibl) C NOLWAroBbIMU UHCTPYKUMSMA. JLOBOSIbHO
4yacTo Takue BMOEO npeanosiaraoT JEMOHCTPALMIO KOHKPETHbLIX KOCMETUYECKMX NPOAYKTOB
1 03BYy4YMBaHVE Ha3BaHus 6peHaa. Cnegyet OTMETUTb, YTO NONYAsPHbIE 6norepbl NOay4YaloT
OT KOMMaHUM-NPoM3BOAUTENEN NPOAYKUMIO AN TECTUPOBaHUSA BecnnaTHO UM Co ckuaka-
Mu. B peaynbTtate gns Hambonee nonynsipHbix GNOrepoB BeAeHue ObloTU-6n0ra sBnsieTcs
1 cnocobom 3apaboTka NocpeacTBOM pasMeLLeHNs peknnamMbl, 1 cNocoO60OM KOHCTPYMPOBAHMS
obpasza pasnnyHbIX TOBAPOB U YCIyT.

2 Kanan 3ou Carr (Zoella) cm. Ha YouTube: URL: https://www.youtube.com/user/zoella280390 (pata
o6patueHnsa: 07.09.2016).

3 PeittnHr 6btoTu-kaHanoe // TopVideoBlog.ru. URL: http://topvideoblog.ru (pata obpalieHus:
07.09.2016).
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Bonpoc 0 BO3MOXHOCTK ObIOTM-6710repoB BMSTh HA GYHKLMOHNPOBAHNE PbliHKA KOCME-
TMYECKMX TOBApPOB M YCNyr* oka3biBaeTCs 3HAYMMbIM B YCJIOBUSIX MOBbILUEHHOIO BHUMAaHUS
poccuiickux NoTpebuTene K CBOel BHELLHOCTM® U TOM 60J1bLLIOM 06beME MHPOPMaLLMK, C KO-
TOPbIM OHW CTaJKMBaIOTCA Ha AaHHOM pbiHKe. MonynspHOCTb GbloTM-610repoB NO3BOSSET
nNpennosioXnTb, YTO OJ1S HEKOTOPOW YacTn NOoTPedbuTenbHUL, BbIOTU-BN10rM ABNKIOTCA Npes-
NOYTUTESNIbHbIM UCTOYHMKOM MHGOPMALMN, OPUEHTMPOM Ha PbIHKE KOCMETUYECKNX TOBapOoB
n ycnyr. O3Ha4yaeT M 3TO TO, YTO MONbL30BATENbHULLI ObIOTU-6/10roB A0BEPSIOT Gorepam?
Kakoii cMbIC/ OHM BKJ1aAblBalOT B NPOCMOTP GbloTM-6510roB? B AaHHOM cTaTbe Mbl NonbITagM-
CSl OTBETUTb Ha 3TW BOMPOCHI.

B pamkax Haluei paboTbl CMbICIbl, KOTOPbIE NOJIb30BaTE bHMLIbI BKNaAbIBAIOT B MPOCMOTP
Obl0TM-6710roB, Mbl CBSI3bIBAEM C NPUYMHAMM NPOCMOTPa ObI0TU-6710roB, OCHOBaHUAMU OBE-
pus Obl0TM-610repam, a Takke C USMEHEHMEM NOTPEBUTENLCKOro NOBEAEHWS MOL BIUSIHNEM
coBeToB Obl0TU-6510repoB. Halle nccnegoBaHne OCHOBaHO Ha TPEX OCHOBHbLIX Npenanosioxe-
HUsX. Bo-nepBbIx, MPUYMHBI, MO KOTOPbLIM XEHLUMHBI obpaLtaloTcs K ObtoTn-610ram, CBA3aHbl
C KyJIbTYpOW4 yXo4a 3a COOCTBEHHOW BHELLIHOCTbIO, Y, COOTBETCTBEHHO, ObIOTU-B10r ABNSETCS
cnocobom nony4eHns HGopMaLnm 0 TOM, C MOMOLLLbIO KaKMX CNOCOB0B U CPeACTB XEHLUMHbI
MOryT peann3oBbiBaTb JAHHYIO NPaKTKKY. BO-BTOPbIX, MCMOb30BaHWE NHbOopMauuu, nosy-
YeHHOW 13 BbloTN-BN10r0B, T. €. clnefoBaHne coBeTam OblOTU-0510repoB, SABASETCS NposiBie-
HVUEM 0OBepUs, KOTOPOE NoapasyMeBaeT noa cobor psa 0CHOBaHWI. B-TpeTbux, cnenoBaHne
coBeTaM OblOTU-BN0OrepoB, KOTOPOE SABNSIETCS NPOsIBIEHMEM AOBEpusi, HAXOAUT oTobpaxe-
HMe B NOTPebuTeNbCKOM MOBeAEeHUN MOJIb30BaTEsbHUL, B BUAE MOKYMNKN PEKOMEHA0BaHHBLIX
KOCMETUYECKMX TOBAPOB U YCIyr.

McnonbsyeMble AaHHble n MeToAbl

Hamu 6bino npoBeaneHo 20 NoNyCTPYKTYPUPOBAHHBLIX MHTEPBbLIO 0OLLEN NPOJOIKUTENb-
HOCTbIO 17 4aCOB C XEHLMHaMN, KOTOopble SBNSIOTCS MOJIb30BaTeIbHULAMUN ObIOTN-010roB.
MepBbIM KpUTEPUEM O0THOPA MHPOPMAHTOK SIBNSNIACHL YacToTa NPOCMOTpa ObloTU-6710roB Kak
MWHUMYM pas3 B Ba MecsLa, YTO UCKJI0Ha0 NoJib30BaTeIbHULL, KOTOPbLIE CMOTPST UX KpaHe
penko. BropbiMm kputepuem otb6opa 6bi1 BO3pacT. Bbinv npoBeaeHbl No 9 MHTEPBLIO B BO3-
pacTHbix rpynnax 18-24 net n 25-34 neT, T. K. UMEHHO B chepe BUOEOUHTEPECOB AAHHbIX
rpynn npeobnagaet TemMa KpacoTbl, COrfnacHo nccnegoBanuto ayoutopum YouTube®. OgHako
Mbl Npeanonaranu, 4To Bo3pacTHas rpynna crapiue 34 net Takke MOXET ObITb 3aMHTEpecoBa-
Ha B NpocMoTpe Obl0TK-610roB, N03TOMY ObII0 MPOBEAEHO 2 UHTEPBLIO C NONIb30BaTEIbHMLA-
Mu B Bo3pacTte 35 n 37 nert.

Mpwn npoBeaeHMN NONEBOro atana UccyiefoBaHns ObiNo UCMOIb30BAHO HECKOJIbKO TOYEK
BXOAa AN Toro, 4tobbl ob6ecneunTb pasHoobpasne nonayyaemon nHdopmaumm. Nouck mnH-
$OPMaHTOB OCYLLECTBAANCH YepPe3 NINYHbIE 3HAKOMCTBA YIEHOB NCCNEA0BAaTENBbCKOM rpynmbl
(Ha aTane nunoTaxa); C NOMOLLbIO Ny6MKaLmMm NpurnaleHns NPUHSTL y4acTue B CCenoBa-
HUW B rpynnax B counanbHom ceTn «BKoHTakTe»: B rpynnax, noCBSALEHHbIX KOCMETUKE U yXxoay
3a cobo; B rpynnax Hanbonee nonynspHbiX ObloTM-610repoB 1 rpynnax, NoCBsLLLEHHbIX Obio-
Tn-610ram B LLESIOM; B COOOLLIECTBE XXEHCKOM B3aMMOMOMOLLIN.

4 Kak noctbl 6norepoB BnusaoT Ha npogaxu // The Village. 2015. 16 wmioHsa. URL: http://www.
the-village.ru/village/business/management/216415-beauty-sells (nata obpatueHns: 07.09.2016).

5 0630p GfK: Poccuiicknin notpebutens // GfK. 2016. 11 despansi. URL: http://www.gfk.com/ru/
insaity/press-release/obzor-gfk-rossiiskii-potrebitel-2015 (nata obpaiteHus: 14.09.2016).

5 YouTube cobpan ayauTopuio «B pacusete cun» // SOSTAV.RU. 2014. 21 Hoabpsa. URL: http://
www.sostav.ru/publication/youtube-sobral-auditoriyu-v-rastsvete-sil-13453.html  (nata o6paweHus:
07.09.2016).



BbiOTU-610TN B KOHTEKCTE KYJIbTYpPbl KPACOThbI

B pamkax gaHHOro uccnenoBaHus st Hac Obi1o BaXHO MOHATb, B 4eM crneumndurka Tex
3anpoCcoB XEHLWH — NOTPEOUTENBHUL, KOCMETUYECKNX TOBAPOB U YCNYr, KOTOPbIE YAOBNET-
BOPSIOT OblOTM-0510rN. ABNEHne 6bloTU-610rMHra YKOPEHEHO B KOHTEKCTe obuiecTea notpe-
6neHuns, B KOTOPOM MPOUCXOOUT NPOLECC KOMMOANMUKALMN KPACOTbI: TeNECHbIe MPaKTUKH,
CBSI3aHHbIE C CO34aHMEM MPUBEKATENbHOM BHELLHOCTN, OKa3blBAlOTCA HEM3MEHHO CBSA3aHbI
C NOKYMKOW KOCMETUYECKUX TOBAPOB 1 ycnyr. B JaHHOM KOHTEKCTE NpuBreKaTenbHas BHELL-
HOCTb MOXET paccMaTpmBaTbCA Kak dopma kanutana, 3 KOTOpPoro N3BNEKatTCs Te UK UHble
npevmyLLecTBa, 4YTo, No MHeHuo XK. Bogpuinsapa, BO3HUKAET B paMkax «HOBOW 3TUKM OTHO-
LIEeHUs K Tesy», KOrga OHO Ha4MHaEeT BOCMPUHMMATBLCSH Kak HeYTo GyHKUMoHanbHoe (boapwin-
ap, 2006, c. 173). Paa coBpeMeHHbIX nccnenoBaTeneit gaoT AgaHHoM ¢dopme kanutana 6onee
KOHKPETHOE Ha3BaHWe — 3CTETUYECKWIA KanuTasl, BKJoYaoLWmi B cebs 4epThbl N1La, MakUsX,
onexny, Tenocnoxexune n ap. (Holla, Kuipers, 2015; Anderson et al., 2010).

KpacoTta, Takum 06pa3om, BOCNPMHUMAETCS He Kak CBOMCTBO, JaHHOEe NpMpoaoN, a Kak
CBOICTBO, KOTOPOE CO34AEeTCHA CaMOMN XEHLLMHOM B NPOLECCE yX04a 3a CBOEW BHELLIHOCTLIO.
Takoe OTHOLLEHME K BHELWHOCTU CyLWEeCTBYET, kak cuntaeT XK. JInnoBeuknin, B paMmkax «Co3un-
haTenlbHOM KyNbTypbl KPaCcoTbl», B KOTOPOW CTPEMJIEHNE XEHLLUMH K U3BMEHEHUIO CBOEN BHELL-
HOCTW C MOMOLLbIO KOCMETMYECKNX TOBAPOB BOMIOLLAET UX CTPEMIIEHVE YTBEPAUTb BNAaCTb
Han, COGCTBEHHBLIM TEMOM, T. €. «CO34aTb» €ro, NOAKOPPEKTUPOBAB NMPUPOAHbLIE AaHHbIE (Jn-
noseukuin, 2003, c. 203-205). B ycnoBusx, Koraa kpacueasi BHELLHOCTb «CO34aeTcs», 0coboe
3HayeHne nNpuobpeTaeT BO3MOXHOCTb KPUTUYECKOro uUccnenoBaHust M ceobogHoro obcey-
XOEHUS Ka4eCTB KOCMETUYECKMX TOBAPOB, KOTOPOE AeNaeT ux notpedneHne no6p0OBObHLIM
1 0co3HaHHbIM (Jlnnoseuknii, 2003, c. 204), 1 MOXHO NPEANONOXUTb, YTO UMEHHO OblOTU-
6n0rv MOryT NoTeEHUMaNbHo ObITh NNATGOPMON Ans peannsaumm 3ToN NPaKTUKN.

B pamkax gpamatypruyeckon koHuenumn W. FropmaHa ncnonb3oBaHMe KOCMETUYECKMX
CpeacTB MOXeT OblTb PAaCCMOTPEHO C TOYKM 3peHus nybnnyHoi penpedeHTauum (FopmaH,
2000, c. 55). Takoln nogxon npeacTassneH B paboTte 3. CMHHOTA, KOTOPbLI paccMaTpuBaeT Ma-
KUK KaK OOVIH U3 MHCTPYMEHTOB CO30aHUS «COLMAIbHOr0 NNLA», UCMOMb3YyeMOro ais ncnoi-
HEHWNS TeX UM UHbIX COLMabHbIX POJIEN, YyNpaBaeHUs BnevaTieHneM gpyrux nonei o cebe
(Synnott, 1990, c. 62-63). B gaHHbIX TEOPETUYECKMX PaMKax Ob0TN-610rM MOryT ObITb NCTOY-
HMKOM 3KCMEPTHOro 3HaHUA O TOM, Kak CO3[4aTb CBOE «COLMaNbHOE NNL0», U O TEX TOBApax,
C MOMOLLbIO KOTOPbIX 3TOF0 MOXHO AOCTUMHYTb.

Aosepue K Buneoﬁnorepam N OTHOLWWEeHUe K UX pekoMmeHaaumam

Ocob60e BHMMaHMe B paMKkax AaHHOM paboTbl Mbl yaensiemM 40Bepuio ObioTn-6norepy 1 ero
coBeTawm, T. €. Tol nHdopmMaLmm, KOTOPYIO OH TpaHCMpyeT B cBoeM Bnore. MNoa noseprem
NOHMMAETCS B3aMMOOTHOLLEHWE C APYTMMU N0AbMU, OCHOBAHHOE Ha OLLEHKE UX HAAEXHOCTH,
«OTPaXeHHas YeCTHOCTb APYIrvX, Kak ee BUAMT CyObekT, oka3dbiBaloLwmii fosepue» (LLtomnka,
2012, c. 166).

Onupasce Ha aHanu3 nuTepaTypbl, MOXHO CAENATb BbIBOA, O TOM, 4TO GOpMUPOBaHME A0-
Bepus K 6b10TN-B10repy OCHOBLIBAETCA Ha CnenyloLmx pakTopax.

1. BHaHWe 0 KoMNeTeHUUsX ObloTN-610repa, T. €. «0ObEKTUBHbLIX 3IEMEHTAX JIMYHOCTU»
(Simmel, 1964, c. 308), n HapeneHne ero mapkepom akcnepta (Toennies, 1993). I'. B3ummensb
yKa3bIBaeT Ha TO, YTO 3HAHME O YeNIOBEKE Kak O JIMYHOCTU 3AMEHSIETCHA 3HAHMEM KOMMETEH-
LM 3TOro YyenoBeka, T. €. OObEKTUBHbIX 3JIEMEHTOB JIMYHOCTU. B 6GblOTU-Chepe OCHOBHbLIM
NoATBEPXAEHNEM KOMMETEHLMMN ABNSETCS BHELUHWUA BUA, KOTOPbIA OTpaXaeT CrocoOHOCTb
yXaxuBaTtb 3a COO0I, 3HaAHUS N YMEHUS BbIMOHATb Pa3/iMyHble TEXHUKN Makusixa, Npuyecok
M YK1adoKk, a Takke noanepxxaHme xopoulern Gurypbl ¢ NOMOLLBIO crnopTa n aneT. HamBbicLLMM
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nposiBfieHneM KOMMNETEHTHOCTU MOXHO cuYnTaTb Hann4me npodeccun B chepe O6bloTU-UHAY-
ctpun. @. TEHHUC, paccyxaas 0 [OBEPUY, Onvcan OAMH U3 MapKEPOB JOBEPUS KaK «Mapkep
aKkcnepTa», T. €. Bepy B 00/1aaHMe YeNOBEKOM 3HaHMSIMU 1 HaBblkaMu npodeccmnoHana.

2. Hannune o6LmMx HE3KOHOMMYECKMX MHTepecoB (3ummenb, 1999). OaHUM U3 OCHOBHbIX
YCNOBUIA BO3HUKHOBEHWS OBEPUS NPU OOMEHE’ ABASIETCS HANM4Yne o6LLmx HE3KOHOMUNYECKMX
LeHHOCTeNn Mexnay ABYMsi CTOPOHaMW, MMEHHO 3TO CrMOCOOCTBYET BO3HWKHOBEHWUIO U NOA-
nepxaHuio nosepus. B cnydae 6b10TM-610rMHra Takoro poaa LeHHOCTLIO ABASIETCS LLEHHOCTh
npuBnekaTesibHOM BHELLHOCTN.

3. CoupanbHas npuBnekatesbHoCcTb ObloTM-6norepa. CornacHo KoHuenuuu TeHHuca,
CM. HMXE «OBOLLEeCTBEHHOE MHEHME KOHLEHTPUPYET COLManbHOE 3HaHMe, Aaioliee BO3MOX-
HOCTb OKa3blBaTb JOBEPUE B YC/IOBUSIX OTCYTCTBUS OMNbITa HEMNOCPEACTBEHHOIO B3aUMOAEN-
cteus» (Toennies, 1993; Simmel, 1964; Blau, 1964; Anekceesa, 2004, c. 138). CoumanbHas
npuBneKaTenbHOCTL 610repa MoXeT KOHCTPYMPOBATLCHA HA OCHOBAHMM OT3LIBOB O HEM, Ory-
ONIMKOBaHHbIX OHMAlH, KOMMEHTAPUEB K €ro BUAEO0, a TAKXE B MPOLLECCE NIMYHOM KOMMYHUKA-
LMW XEHLLMH C APYrMMU NONb30BaTENbHULAMMU.

4. JlnyHble kavecTBa 6norepa (Blau, 1964; LLtomnka, 2012). Hapsay ¢ coumansHon npu-
BNIEKATENBHOCTbIO Ha GOPMMPOBAHME A0BEPUS BIUSIET U «JINYHASA NPUBAEKATENBHOCTb», T. €.
0151 BO3SHUKHOBEHUS 1 NoaaepXaHnsa nosepus 61orep B BOCMPUSTAN NONb30BaTeIbHULL, A0S1-
XeH 06nagatb onpeneneHHbIMU IMYHBIMW Ka4ecTBaMM, KOTOPbIE OHU CYNTAIOT 3HAYUMbIMU.

«JloBepeHHbIE» B10repbl BEICTYNAIOT B POJIY 9KCMEPTOB M NPOBOAHMKOB, NPW 3TOM B rna-
3ax Nosb30BaTeNbHUL, OCTAaBAACh HE3ANHTEPECOBAHHBLIMUY NTNLLAMWU, — B OT/IMYME, HANPUMEP,
OT KOHCYJIbTAHTOB B MaraauHax n Apyrux MHCTUTYLIMOHaNbHbIX NpeacTaBUTeNel pbiHka KOC-
MeTukn. K MHCTPYKUMSIM, KOTOpble NpeacTaBfieHbl B TPAOULIMOHHbLIX BUOax peksiaMbl AeBYLLKN
M XEHLUHBbI OTHOCATCS CKEMTUYECKN U C HEAOBEPMEM, YETKO OCO3HAaBas, 4TO 9TO peksama,
«KOTOPOW BEPUTb HeNb3s». HO nosiBneHne ObloTU-610rOB C OT3bIBAMU U PEKOMEHOALMSAMN
peanbHbIX N0Ael BOCMPUHUMAETCS MHAYe: NONb30BaTeNM CKITOHHbI OLLeHMBaTb ObloTH-610re-
pa Kak YacTHOe Nu1Lo, «Noapyry», KOTopas He 3aMHTepecoBaHa B TOM, 4TOObI NpoaaTh ToBap.
Bnpouem, c passutunem 6bt0Tn-6510rHra 6,10rM CTanm NCrnosib30BaTbCs B KA4ECTBE MIoLwanKu
Ons1 peknambl, cnocob6a NpoaBUXKEHMst TOBAPOB U YCIYT, YTO MOBAVSIIIO HA BOCNPUATUE PEKO-
MeHJauuii 61orepos camMmrMu Nosib3oBaTeNbHULLAMMU.

Hanuyne peknamebl, ONaa4eHHON KOMNaHNEn-NpPonu3BoanTENIEM KOCMETUYECKNX TOBAPOB,
B HEKOTOPLIX ObIOTU-610rax unu OTAeNbHbIX BUAEO ABASETCS GAKTOM, U3BECTHLIM 4151 BCEX
ONpoLLEHHBLIX MHDOPMAHTOK. Biorep BocnpMHMMaeTcsl kak «nogpyra» U aKCnepT, KOTOPOMY
[OBepsioT, NO3TOMY pekiiaMma BOCMNpUHMMAaeTCst kak «0OMaH», «npeaaTefibCTBO», Bbi3blBaeT
y N0Nb30BaTeNbHUL, 06MaY U HENPUSA3HBL MO OTHOLLEHMIO K Briorepy: «[1pocTo ¢yy. 310 661110
npPOCTO yXacHo. 310 6b1/10 abCOMOTHO OHEBUAHO, YTO BCE OCTaJsIbHbIE MPOAYKThI U3-3a 3TO-
ro posavika e 3acaanav (Mpon3BoANTEIN MPUCAIN 1 ONNaTun peknamy AaHHbIX MPOAYKTOB
B 6s10re. — [lpuMm. aBT.). Y MeHs 6bi10 OLLyLLeHNe, YTO MEeHSI 0OMaHbIBatoT, 3TO Obl/I0 HEMNPU-
aTHO» (22 roaa).

JoBepue k 6bl0TM-610repamM BO3HMKAET HA OCHOBE ABYX OCHOBHbLIX MPeanockinok. Mep-
Basi NMpeanocbiyika — NnYHas npuenekaTenbHOCTb 6orepa, KoTopas SBASETCS OCHOBAHMEM
ANl BO3HUKHOBEHUS! JINYHOTO, NEPCOHUDULMPOBAHHOIO [OBEPUS («NMPUSATHBIN», «000pbIn»,
«pacrnonaraet k cebe», «<He NPUTBOPSETCS BCE3HAOLLMM»). [loBepre B 4aHHOM Cily4ae OCHO-
BaHO Ha NINYHbIX Ka4ecTBax 6orepa, KOTopble MOryT ObITb Kak KOHKPETHLIMU — OblOTU-610rep
obnapaeT NPUSATHBLIM FOJIOCOM, MHTEPECHOW MaHepol OOLLEeHUSs!, MPUATHON BHELIHOCTbIO, —
Tak M HE COBCEM KOHKPETHbIMU, cnabopednekcnpyembiMm, — «Hy NPOCTO HPaABUTCS», «4TO-TO
B HEM 3aCTaBNSET AOBEPATL». [poLecc TpaHcnauum 610repomM CBOEro MHEHUS, OnbITa, IMYHOW

7 B cnyyae TeMbl 6bl0TV-610roB nogpasymesaeTcs 06MeH MHbOpMaumein co CTOpOHbI Grorepa
1 BHYMaHVe 1 NPOCMOTP €ro BUAEO CO CTOPOHbI MOAMMCUYMKA.



MHbOPMaLMN PACLLEHNBAETCS Kak MCKPEHHOCTb, YECTHOCTb U OTKPLITOCTb. JlpyruM OCHOBaHM-
€M [10BEPUS ABNSIETCS BO3MOXHOCTb UAEHTUdULMPOBaTL cebst ¢ ObIOTU-610repoM Ha OCHO-
BaHUM TEX WM MHBIX MPU3HAKOB: CXOXECTb XU3HEHHbIX CUTyaunin, B3rnsg0B, BHELUHOCTU (TUN
KOXW, TN purypbl 1 T. A4.). Bnarogaps aToMy BO3HUKaET «6IM30CTb» MeEXY MoJsib30BaTENbHN-
uei n 61orepom: y nosib3oBaTebHNL, BOSHUKAET YBEPEHHOCTb B TOM, YTO COBETbI OblOTU-610re-
pa 6yayT nose3HbIMNU UMEHHO As1sl HMX. TakMm 06pa3omM, HECMOTPS Ha OTCYTCTBUE JIMYHOMO 3Ha-
KOMCTBA MoJIb30BaTesIbHUL, C Bniorepamu, siBneHne 6bioTr-610rMHra, Co3aatLee MMUTaUMIo
B3aMMOAENCTBUS «[INLOM-K-NNLY», CNOCOOCTBYET BO3HUKHOBEHMIO HOBOIO popmaTta obLueHus,
KOTOPBbIN, B CBOK 04Yepenb, CMOCOOCTBYET BO3HUKHOBEHWNIO NMMYHOIO AoBepus. Nono6HbIn ad-
deKT OblN 3aMeYeH 1 JPYrmMu NCCnenoBaTensaMm, 3aHUMMaBLLIMMUCA GEHOMEHOM OHJIANH-CO-
00LecTB, OCHOBaHHbIX Ha NOTpebuTensckoin connpapHocTu (Polukhina, Strelnikova, 2015).

BTopoin npegnockinkon gosepus ObioTU-010repy MOXHO Ha3BaTb NONE3HOCTb N MHPOP-
MaTMBHOCTb €ro COBETOB, YHTO COOTBETCTBYET JOBEPUIO PEKOMEHAALMSAM Oriorepa kak akcnep-
Ta. B nepByto ouepenb OCHOBaHMEM LOBEPUS 34ECh ABSIETCS OMNbIT CaMO N0JIb30BaTENIbHU-
Lbl — NPOBEPKA HECKONbKMX PEKOMEHAALNIA N POPMUPOBAHME CBOETrO COOCTBEHHOIO MHEHMS
OTHOCUTENBHO NPaBAUBOCTN COBETOB ObloTU-610repa. OCHOBaHMEM JOBEPUS TAKXE SIBNSET-
cs onbIT O6bl0TM-6510repa: BO3pacT ero kaHana, KoJIMYeCTBO BUOEO Ha KaHane, a Takke KBau-
dukaumsa 6norepa kak akcnepTa B cBoei obnactu. MNpu aToM goBepre 0CHOBaHO HE CTOJSIbKO
Ha Hann4uu npodunbHoro o6pasoBaHns y 6orepa nm xe Hann4Un kapbepbl B 6bloTn-cohe-
pe, CKOJIbKO Ha HarnsiAHOM pe3ynbTaTe, KOTOPbIN NOb30BaTENbHULA MOXET CAMOCTOATENBHO
oueHuTb. Mo aTol NprynHe ocobyto posib Npy GOPMUPOBAHMM AOBEPUS NPUOBPETAET BHELL-
HUI BUA, 6b10TU-610repa, KOTOPLIN BOCNPUHUMAETCS Kak OTPaXeHMe ero 3HaHui 1 HaBbIKOB
B BOMPOCE yX04a 3a BHELLUHOCTbIO M UCMOSb30BaHNS KOCMETUYECKMX CPEACTB, MOATBEPXAE-
HVEe ero KBaMduUMPOBaAHHOCTU U NMPOPECCMOHANBHOCTN.

B Bonpoce coumanbHON NpMBReKaTenbHOCTU Kak OCHOBaHWS OOBEpUs CnenyeT pasne-
JIUTb €€ KOHCTPYMPOBaHWE B UHTEPHET-MPOCTPAHCTBE APYrMMU NONb30BaTENbHULAMMW B NPO-
Lecce MeXJIMYHOCTHOM KOMMYHMKauum. O0LecTBEHHOE MHEHNE B MHTEPHET-NPOCTPAHCTBE
(NnonoxuTenbHble KOMMEHTapUM Noja, BUOEO N OT3bIBbl O B/iorepe) ckopee He ABNSETCS AN
NoNb30BaTENbHUL, 3HAYMMbIM OCHOBaHMEM A0OBepus 6norepy: KOMMEHTapuu Mnog BUOEO
NPOCMaTPUBAIOTCS «paam UHTepeca» U B Cly4asx NPOBOKALMOHHBLIX CUTYaLIMIA, Pe3KKX Cro-
poB kacaTtenbHO 6bloTn-6n0orepa. Ha posepue k 61orepy Cnoco6HO okasaTtb BAVUSIHNE MHEHNE
3HaYMMBbIX Jpyrux. Mbl HE MOXEM CKa3aTb, YTO MONb30BATENbHULbI aKTUBHO 0OCYXAAI0T YBU-
[EeHHOE B 6bl0TN-610rax B CBOEM OKPY>XXEHUWN, OAHAKO OHW MPUCIYLUMBAIOTCS K MHEHWIO 3HA-
KOMbIX, MOAPYr OTHOCUTENBHO Kakoro-nnbo 6norepa.

MonoxuTenbHbI ONbLIT CefoBaHMa coBeTam 6norepa, naeHTuduKauus ero B Ka4ecTse
akcnepTa u npodeccroHana, a Takke MHeHe 0 6,10repe NMYHOr0 OKPYXXEHUS NOJIb30BaTE N b-
HUUbI — 3TU OCHOBAHWUS JOBEPUS MO3BONSOT HAM rOBOPUTbL 0 BE31MYHOM AoBepUN BbioTU-
6norepam (Simmel, 1964; LLItomnka, 2012), KOTOPOE MOXHO OTHECTU K UHCTUTYLLIMOHASIbHOMY
[0Beputo BbIOTU-BJIONVIHTY B LIEJIOM.

MpuuunHbI NpocMoTpa O6bI0TU-610roB

MepBas rpynna NpuyYnMH NpPocMoTpa OGblOTM-6510roB, KOTOPYID Mbl BbIOENSEM, CBA3aHa
C NOTPEBHOCTLIO B NONYy4YEHMN MHDOPMaALUU HA BLIOTU-TEMATUKY N3 3KCMEPTHOrO MCTOYHUKA.
OTa NpuymMHa TECHO CBA3aHa C YTBEPXAEHMEM BNACTU HaZ COOCTBEHHbLIM TEIOM U 3aKJoya-
€TCH B CTPEMJIEHUM XEHLLVH CMPaBUTbLCS C NpobaemMamu, CBA3aHHbIMU C COOCTBEHHOM BHELL-
HocTbio (Jlunoeeukuii, 2003). B pamkax co3naaTenbHOM KynbTypbl KPAaCOTbl MPOUCXOANT Ha-
nenexve 6bl0TN-6710r0B CMbICIIOM «PYKOBOACTBA K AENCTBUIO», K KOTOPOMY 06paLLaloTcs npu
BO3HMKHOBEHMM HEAOBOJILCTBA TEMU NN UHBIMW YePTaMM BHELLHOCTU, XeNaHUM NoAKOPPEeK-
TUPOBATbL CBOW MPUPOAHLIE AaHHbIE.
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CTpemneHune «co3aaTb» CBOKO BHELIHOCTb CBSI3aHO C TEMU CPeACcTBaMm, C NMOMOLLbIO KO-
TOPbIX MOXHO 3TOr0 A0CTUYb, MO3TOMY ClEeAYIOLLEN NPUYMHOM NPOCMOTPA SBASETCS NOTPeb-
HOCTb B OT3bIBax O KOCMETUYECKNX TOBapax 1 ycnyrax. B cosnpaTensHoM KynbType KpacoThbl
3Ta NoTPeBHOCTb CBUAETENLCTBYET O HEOOXOOMMOCTN KPUTUYECKOrOo UCCNefoBaHUs N CBO-
604HOro o6CcyXaeHNs Ka4eCTB KOCMETMYECKMX TOBAPOB, YTO, B CBOK o4epenb, npenaraloT
Obl0TM-6510r1. B yCnoBusix OrpOMHOro pa3Hoobpasust KOCMETUYECKUX TOBAPOB, MOCTOSAHHO
NOSIBASIIOLLMXCS HOBUHOK, MPOM3BOAVMbIX MHOYCTPUEN KPacoTbl, ObI0TU-610rM 04HOBPEMEH-
HO BbLICTYMAIOT Kak arperatopbl MHPOpPMaLMN O ToBapax M ycnyrax u kak ee punbtpsbl: «Ca-
MOMYy n3y4aTb Kaxayto 6aHO4Ky, YNTaTb COCTaB, YNTaTb BCE aHHOTaLUMu, 1a3nTb B UIHTEPHET,
CMOTPETb OT3bIBbl — 3TO BCE C/MLLKOM 3aTtsiHeTcsi» (25 net). B npocmoTpe ObioTn-6710r0B,
Takmm 06pa3oM, NPOSIBASETCS CTPEMIIEHNE MOb30BaTENbHUL, K MHOOPMUPOBAHHOMY BbIOO-
py TOBapoB, NPOM3BOAVMbIX UHAYCTPUEN KPaCcOoTbl, A5 CHUXEHUSI U3AEPXKeEK, CBA3AHHbIX C X
nokynkoi. CooTBETCTBEHHO, CaMu OblOTU-610MM HAAENAOTCH CMbIC/IOM NMOUCKOBOIO MHCTPY-
MEHTA.

[pyras npuyrHa npocMmoTpa ObtoTU-610roB CBSI3aHa C NOTPEOHOCTLIO B 3HAHUSAX O Npa-
KTMKax Mo yxo4y 3a COOGCTBEHHOWN BHELLHOCTbIO U ee U3MeHeHuto®8. BbloTn-610rM HagenaTCs
CMbICNlamMu BUAEOYPOKOB, CaMOy4ynTenei, a camu 6bi0Tn-610repbl CTaTyCOM 3KCMNEPTOB B BO-
npocax KOCMETUKN 1N Makusixka. MakusiX Cny>XUT MHCTPYMEHTOM Ny6nMYHOM penpe3eHTaumm:
OH acCOLMNPYIOTCS C HaxoXaeHeM B 0OLLECTBE APYruX Ntoaen 1 ynpasneHnemM BnedvaTieHn-
€M, KOTOPOE OHM MPON3BOAAT HA OKPYXAIOLLMX, a TAKXKe ynpaBiieHNeM CBOMM CaMOOLLyLLe-
Huem (Synnott, 1990, c. 62-63): «910 NomoraetT MHe 4yBCTBOBaTb cebsl yBepeHHee, YyBCT-
BoBaTb cebs ny4lue, Kpacusee, 3TO MOMOoraet MHe ObiTb YBEPEHHOV B TOM, 4TO Sl HPaBJ/IHOCh
cebe, 3HaYUT, 1 HpaBJIOChb OKpyxatoLmm» (18 net). To, kakoe «coumanbHoe INL0» XEHLLMHbI
€C03al0T C MOMOLLBIO Makusixa, 3aBUCUT, NOMUMO NPOYMX GAKTOPOB, OT TOro, KAaKMMU HaBbl-
KaMu Makusixxka oHM obnapatoT, No3ToMy ObloTU-610rM BbICTYNAOT B Ka4ecTse 00ydatolmx
nnatdopMm A4S COBEPLUEHCTBOBAHNSA CBOEIr0 UCMOJIHUTENLCKOrO MHCTPYMEHTapKs, KOTOPbIN
MCMOJIb3yeTCs NPY y4acTUK B NyOANYHON XUSHW.

BTopas rpynna npuynH, KOTOPYO Mbl BbiAENISIEM, OTHOCUTCH K dopmaTy ObtoTu-6s10ra,
T. e. To cneumduke cnocoba nogaynm MHGoOpMaLMK, KOTopas xapakTepusyeT Buaeobnor
1 6bl0TM-610r B YacTHOCTU. B nepBytlo odepenb NPOCMOTp ObioTU-610roB HAAENSAETCS CMbI-
CJZIOM [OCYrOBOW MPakTUKKU — MpakTMka NpocMoTpa ObloTU-610roB BKIKOYAETCSA B KYNbTYpY
yX04a 32 BHELUHOCTbIO HE MPOCTO Kak MHQPOPMALIMOHHBIA UCTOYHMK, HO U KaK OAMH U3 CMo-
CcOoOOB MpPOBEAEHNS O0CYra, XapakTepuaylowmx obpas XusHu XeHWWH. Pa3BnekaTtesbHbll
XapakTep CBsi3aH, BO-MepPBbIX, C MHTEPECOM K KynbType yxo4a 3a BHELLUHOCTbI, BO-BTOPbIX,
C WUHTEPECOM K IMYHOCTK BbloTU-6110repa, B-TPETbLMX, C BUAEODOPMATOM, KOTOpPLI obecne-
YMBAET NPUBJEKATENBLHYIO A1 NONIb30BATENEN BU3YyasibHYIO COCTABASALLYIO O5iora v He npen-
nonaraeT 60MbLIOro KONMYeCTBa YCUNUiA Ans Bocnpusatus nidopmaumn. Mpun aTom xapaktep
NPOCMOTPa BapbUPYyeTCS OT «UCKIIIOHUTENBHO Pa3BNEKaTENbHOr0», KOTOPbIA MOXET BOCNPU-
HUMAaTbCS NMONb30BATENLHULAMU KaK TpaTa BPEMEHU, «MOCTbIAHOE YAOBONLCTBME», A0 «UC-
KIOYNTENIbHO 00Pa30BaTENLHOM0» — B 3aBUCUMOCTM OT LLENU KaXA0ro KOHKPETHOrO MPOCMO-
Tpa ons Kaxaoi KOHKPEeTHOM Nofib3oBaTelbHULLbI.

MepcoHndurumMpoBaHHOCTb MHMOPMALMK, TPaHCIMPYEMO Yepe3 ObloTn-6s10rv, cosna-
€T MMUTaumIo B3auMoaencTeus «anuom-k-nuuy» (Ffodpmax, 2000, c. 55), koTopasa aBnseTcs
TpUrrepom Aasi passBuTus napacoumanbHbiX (OAHOCTOPOHHUX) OTHOLLEHWIA MONb30BaTENS
¢ 6norepom (Horton, Wohl, 1956, c. 215). Mpwu cyecTBoBaHMM Taknx OTHOLLEHWIA 6norep Mo-
XeT OKa3blBaTb BAVSHME HA SMOLUMVOHANBHOE COCTOsSIHME U NOBeAeHVEe nonb3oBatens, dop-
MMPOBaTb MHEHUS1 U B3rNaapbl, ObITb NPMMEPOM AJ1 NOAPaXaHUs, ObiTb «NOAPYron»: « Takom

8 CloXeT, CBSI3aHHbI C MakusixeM, Obin Hanbosee NoaHo PacKpbIT B UHTEPBbLIO, MO3TOMY Mbl OCTa-
HOBMMCS TOJIbKO Ha HEM.



¢dopmaTt — Bpoae Tbl C KEM-TO r1oobLuasics, ¢ yma He coluesn» (26 net). Takum obpasom, B pam-
Kax TO/ BepCUn co3naaTesnbHOM Ky/bTypbl KPAcoTbl, KOTOpas noaaepxmeaetcs 6btoTn-610ra-
MW, NonydYyeHne MHGOPMaLMM NPOUCXOANT B XO4e UMUTALUU JIMYHOTO KOHTaKTa ¢ 610repom-
9KCMEPTOM, KOTOPbIW NPY BbICOKON MHTEHCUBHOCTM NapacoLmManbHbiX OTHOLLEHWNN CTAHOBUTCS
6rnorepomM-noapyroi.

BnusiHue GblOTU-6I0roB Ha nOTpeﬁuTeanKoe noeegeHune nosib3oBatesibHUL

Mo, noTpebuTenLCkMM NOBeAEHMEM MOApPa3yMeBaETCA MOBEAEHME, CBA3AHHOE C UC-
NoJIb30BAHMEM MOJIE3HBIX CBOWCTB TOr0 UAN MHOro 6nara, COnpsixXeHHOe C YAOBIETBOPEHN-
€M JINYHBIX NOTPEBHOCTEN YenoBeka N PacxoL0BaHMEM (YHUYTOXEHUEM) CTOMMOCTU AAaHHO-
ro 6nara (Papaes, 2005, c. 5-18). Mbl npegnonaraem, 4To B NOTPEOUTENLCKOM MNOBEAEHUN
Nonb30BaTeNbHUL, ObIOTU-BI0rOB HAXOOUT OTpaXeHue cnefoBaHne coBeTam ObloTM-6nore-
pOB, KOTOPOE ABNSAETCS NPOSABNEHNEM AOBEPUS.

B xofe aHanvsa maTepuanos MHTEPBbLIO ObII0 BblAENEHO 4 TMNa NOKYMNOK, COBEPLUAEMbIX
noja, BNINsiIHMEM COBETOB ObloTU-610repoB (CM. cxemy 1). B OCHOBY 3Tol knaccudukaummn ne-
rnv aga kputepus. MNepsbii KPUTEPUIA CBA3AH C TEM, YTO NEPBMYHO NPU COBEPLUEHUN NOKYM-
K1, — NOoTpebHOCTb B TOBape Unv pekomenpaums 6norepa. Bropoii kputepmini — MMnynbLcuB-
HOCTb/06,yMaHHOCTb MOKYMKN.

Cxema 1
Tunbl NOKYNOK, CBS3aHHbIX C NPOCMOTPOM BMAEO0 ObioTU-0s1orepoB

MokKynku «no NnoTpebHoCTN»: Mokynku «no pekoMmeHaauun»:
«10 MOTPEOHOCTY», UMITY/IbCUBHbIE «I10 PEKOMEHAALNN», UMITYIIbCUBHbIE
® nonck MHdopMaunn ANs peLleHns ® rony4yeHne nHpopmaunn Ha 6bITU-
% npo6nembl, yAOBNETBOPEHMS 3aMpo- Tematuky, MHdopmMaLmm 0 KOCMETU-
&| ca 4EeCKMX HOBUHKaX
3 | * BocnpuHUMaloTCs Kak «HEIKOHOM- ® BOCMPUHMMAOTCS Kak O4eHb 3aTparT-
g Hble» Hble
= E e coBeT 6n1orepa — eAMHCTBEHHbIN e coBeT 6si0repa Bbi3blBAET XenaHue
§ < OPUEHTUP B NPOAYKTaxX KynuTb TOBap
F ® CBSI3aHbl C JOBEPUEM KOHKPETHOMY ® CBSAI3aHbl C JOBEPUEM KOHKPETHOMY
§ 6norepy 6norepy
= «I10 MOTPEOBHOCTY», 064YMaHHbIe «I10 pekoMeHaaunmn», 06ayMaHHbIE
E o ® MOMCK OT3bIBOB O TOBApe ® rony4yeHne MHPOopPMaLn 0 HOBbIX
S 3 | ® BOCNPUHUMAIOTCS Kak «9KOHOMHbIE» npoaykTax
£ | o coBeT 6norepa — TOMbKO OAMH ® BOCMPUHMMAIOTCH KaK «3KOHOMHbIE»
g 13 OPUEHTUPOB e coBeT 6510repa BbI3blBAET MHTEPEC
E‘ ® paccMaTpuBaloTCs COBETbI HECKOSIb- K TOBapy, NOC/e N3y4eHns NosiBnseT-
‘8 Kux 610repoB CSl XenaHue KynuTb
® joBEpUE KOHKPETHOMY B6iorepy Heo- | ® foBepue KOHKpPeTHOMY Briorepy Heo-
6s3aTesnibHO 6a3aTenbHO

B cutyauuu, korga notpeduTens U3HavYasibHO He MiaHnpoBan nokynaTtb TOT UK UHOM TO-
Bap UK Jaxe He 3Han 0 ero CyLL,eCTBOBaHMM, HO MO, BNNSHMEM coBeTa bbloTU-6riorepa Kynumin
€ro, Mbl FOBOPUM O €ro nokyrnke Kak MoKyrke «no pekoMeHgaunmn»: «Ecsm 6bl MHe 6bi0Tv-610-
rep He pacckasajsl, 4To 3TO Takoe, sl Obl Aaxe He Aymasna 06 atom» (23 roga). IHTepec K ToBapy
00bI4HO ObIBAET BbI3BaH COBETOM OblOTU-6110repa, MMbo HECKObKUX B/I0repoB, aXnoTaxem
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BOKPYT «KYJIbTOBbIX» NPOAYKTOB. Mpn 3TOM nokyrnka He 6blnia 6bl coBepLueHa, ecnuv bl He pe-
KoMeHpaums 6norepa. BoloeneHHble xapakTepMCTUKM COOTHOCSTCS U C YXKe CYLLLEeCTBYIOLMMN
nccnenoBaHMsSMK, NMOCBSLWEHHBIMU BAUSIHMIO BbloTU-6norepoB Ha ayautopuio. Hanpumep,
[. AHgponakmn-Pannu otMe4daeT, 4TO MHOrMe co3gartenn KoHTeHTa Ha YouTube cHumaloT Bu-
[,e0 CO CBOMMMW NOCNEAHNMU MOKYNKaMU, LieSib KOTOPbIX — NOKa3aTb CYLLECTBYIOLLME TPEHAI
M CTUMYNIMPOBaTb TakMmM 00pasoM Y MoJsib30BaTeNbHUL, XenaHmne nokynatb (Androulaki-Ralli,
2015).

«Cyxo¥i wamnyHb u xavinavtep! (cmeetcs) MHe kaxeTtcs, s1 6bl caMma HY 3a 4TO UX HE Ky-
nuna, 5 6bl noAoLuna K npoaasLy, nocMoTpesna Obl Ha CyxO# LuaMryHb, Xa-xa, v BbiLLIa Obl
n3 marasuvHa» (23 roga).

«Hy, gonyctvim, BOT KOHKPETHO B MOEM CJ/iy4ae, s1 yBuaena y Hee noMaay n 04eHb 3axote-
na. Bort, He xuTb He BbiTb, 51 3axoTesna 3Ty nomagy» (19 ner).

Y10 KacaeTcsl NOKynKM, B KOTOPOI NepBnYHa NOTPEBHOCTbL B TOM UM MIHOM TOBape, TO OHa
noapasymMeBaeT 0OCO3HaHNEe HEKOTOPOI NOTPEeBHOCTU U1, B PSAE CllydaeBs, NPUHATUE peLleHus
0 HeoBX0ANMMOCTM MOKYMNKW A0 NPOCMOTPa BUAEOPONNKOB ObloTH-6n0repoB. MNpeacTasneHme
O TOBape Oka3blBaeTCH B TON MW MHOW CTeneHn chopmMmMpoBaHo. [JJaHHas npakTnuka MoxeT
COYeTaTbCH C NPakTMKaMu NnoayyeHns nHdopmauum o INYHOM OMbITE MPUMEHEHUS KOCMETU-
YeCKUX CPeacTB M3 APYrnmx UCTOYHUKOB — pPeKoMeHJaTeNlbHbiX CepPBMCOB (Hanpumep, IRec-
ommend). ccnenoBaHns NokasbiBaOT KPAMHIOK 3HAYMMOCTb OHTaNH-0T3bIBOB U BAIUSTHUE UX
yTeHus Ha noTpebuTensckoe noseaeHune (Dellarocas et al., 2007). OHnaliH-0T3bIBbI BOCAPUHN-
MaloTCs NOTPEOBUTENAMM KaK «4HECTHOE» MHEHWE O NMPOAYKTE N CTAHOBSATCS BaXKHbIM (hakTOPOM
npu NpUHAaTUK peweHus. Kpome Toro, BaXKHO KONNMYECTBO PasfnyHbIX OT3bIBOB O NPOAYKTE,
a TakXke COOTHOLLEHWE MONOXUTENBHBLIX U OTPULLATENBHbLIX MHEHWIA. Taknm 06pa3om, ecnv no-
Kyrka Kakoro-nmbo KOCMeTU4eckoro CpeacTBa WUim opyroro 6b0TU-ToBapa npoucxoauT no-
cne n3yyeHunst 0T3bIBOB N OPYrvX peKkoMeHAaumin, BkoYas pekoMmeHaaunm 6bt0Tn-610repos,
TO NMoKynaTtesb NPUXOAUT B MarasuH «noaroToBNeHHbIM». Hanpumep: «5 cBoli Bbibop B Mara-
3UIHe Aenailo Ha OCHOBE 3HaHWM, roJly4eHHbIX 13 BUAEO0OIOroB... 1 MOry B Mara3vH rnpunTuy,
[Tam] Tenepb He NPOCTo HAbOP Kakmx-TO HEU3BECTHbIX MPOAYKTOB...» (20 ner).

OcTaHoBMMCS NOAPOOHEE HAa BTOPOM KpUTEPUU KrnacCUdUKaumm — UMMYSIbCUBHOCTU.
«MIMNyNbCMBHbIE NMOKYMKM — 3TO MOKYMNKW, CAEMAHHbIE B PE3yNbTaTe HEOXMOAHHOrO Xena-
HUS KyNuTb 4TO-TO 6€3 NpeaBapUTENILHOIO NyaHa, a Takke 064yMbIBaHMUS TOr0, COOTHOCUT-
CSl I NOKyNKa C A0ArOCPOYHBIMU MaHaMM NOKYNaTeNs, ero naesMu, peLleHnsaMm 1 naaHa-
Mu» (Baumeister, 2002). ViccnepoBaHus noTpebneHns TOBApOB A/ KPacoThl NOKa3bIBaIoT,
YTO MMMNYNbCUBHbBIE MOKYMKM KOCMETUKU IBASIOTCA AOCTAaTOYHO YacTbiM aiBneHnemMm (Liao et al.,
2009), npn aTOM NI0AN, YXXE BOBIEYEHHbBIE B MNP MOAbI M KPACOThI, Yalle COBEPLUAOT MMMYJb-
CMBHble NOoKyrnku Takux Toeapoe (Park et al., 2006).

B nccnepoBaHuax, nOCBALWEHHBIM MMMOYAbLCMBHBIM MOKYMKaM, OTMEYaeTcs Takxke, 4To
Takme MoKynku MoryT OblTb HEraTUBHO, HEMTPANbHO MY AaXe NO3UTMBHO CaHKLMOHMPOBAHbI
B 3aBUCUMOCTM OT Tuna u cutyaumm (Rook, Fisher, 1995): yem 60nblLUe UMMYbCUBHbIE MO-
KYMK/ OPUEHTUPOBAHbI HA YOOBNETBOPEHME YyXKMX, @ HE CBOMX NOTpeOHOoCTel, TeM 6onee no-
3UTUBHO OHU BYAYT CaHKLMOHUPOBaHbI. OYEBMOHO, YTO MMMYbCUBHASA MOKYMKA Pa3fINYHbIX
TOBApOB [J1s1 KPacoThl Ans cebs He onobpsieTcs. Takme NnoKyrnkyu NPOVUCXOOST HEe Mo COBETY
KOHBEHLMOHaNbHO MPU3HAHHOro NpodeccunoHana, a no coBeTy ObloTM-60repa, KOTOpbI
HaensieTcs MapkepoM 3KcrepTa camMumMuy noJsib3oBaTeslbHULAMU. ITO MOXET ObiTb OOHOW
M3 NPUYMH, N0 KOTOPON MHDOPMAHTbI MHTEPHANU3NPOBANM HEraATUBHOE OTHOLLIEHME K Npa-
KTMkam Takmx nokynok (Rook, Fisher, 1995). MoxHO caoenaTtb NPeAnooXeEHNE, YTO BaXHbIM
aBnseTca GUHAHCOBLIN PaKkTop, T. K. 415 HEKOTOPbIX N3 HAWNX MHHOPMAHTOK Takmue MMMyJb-
CMBHbIE MOKYMKN SBASIOTCA «HEMNO3BOINTENBHOM POCKOLLbLIO», T. €. HE COOTBETCTBYIOT UX DU-
HaAHCOBbLIM BO3MOXHOCTSIM.



Tun nokynok «o6aymaHHas, no noTpebHOCTU» BOCNPUHUMAETCS MHDOPMAHTKaAMK Kak
He NpocCTo Hambonee xenartesbHbl, HO U Kak Hanbonee «b6epexIBbIN» N NO3BONSIOLLNIA
60nblle 3KOHOMUTbL U TPATUTb MEHbLLE AEHEXHbLIX CPEeACTB Ha KOCMETUYECKME TOBAphI: «...
s 4enato Takov KOHKPETHbIN research, 0CO6eHHO AJ1sl J0POrocTosLUmx npoaykTos» (20 nerT).
O6paTmM BHMMaHME Ha TO, YTO MOKYMKWU «M0 PEKOMEHOALINN», XENTAHNE COBEPLUUTL KOTOPbLIE
NOSIBUJIOCH MOC/Ee NPOCMOTPA POJSIMKOB BbloTU-6510repoB Ha YouTube, Takke MoryT ObiTb 06-
OyMaHHbIMU, KakK, HANpPUMep, B CUTyauuu, KOraa nonb30BaTeNbHMLA Y3HAET O MPUHUUNMATb-
HO HOBOM MPOAYKTE UK CNocobe ynakoBKMW, a 3aTeM yxe 00ayMbIBaeT peLleHne O NoKymnKe:
«Bcsikne Bewyn, kacarowmecss HOBUHOK... BbIlLIEJT KaKOW-TO HOBbIVI TOHAJ/IbHbIV KPEM, N 3TO
nPUHUMNMAaIbLHO HoBasi opma, Takoro paHbLue He 6blsio» (26 neT).

B HEKOTOPbLIX MHTEPBbLIO MPOCNEXNBAETCS CIOXET COXalleHUs1 O NOBEeAEeHUM, CBA3AHHOM
CO BCEMU TMMAMU NOKYMOK, KPOMe «00ayMaHHasi, o noTpebHoCcTM». HeraTuBHOe OTHOLLEHME
K NMOKynKam, KOTOpble 3aX0TeN0Cb COBEPLUNTL UMEHHO NOC/ie MPOCMOTPa BUAEO0 ObioTn-6,10-
repa, MoXeT NPOoUNIOCTPUPOBATL CeAYIOLLMIA OTPLIBOK M3 UHTEPBbLIO, B KOTOPOM MHMOPMaH-
TKa paccy>XaaeT 0 CBOEM OTHOLLEHUW K MPOCMOTPY OblOTU-BN0r0B: «... Ha4YMHaeLlb 3aLnKIn-
BaTbCs HA 3TOM CJIMLLKOM... HadyuHaelub Hale xoauTs B Mara3viH KOCMeTuku. [ToHuMaelLb,
470 TEebe yxe BCero xBaTaer... MPOCTO BOT... 4TO-TO xo4yeTcs» (18 net). OnNpoLleHHble Hamu
NnoJsib30BaTeNIbHULBI ObIOTU-B/10rOB MOIOXKUTENBHO OTHOCHATCS K MPaKTMKaM CaMOKOHTPOSIS
1 NNAHUPOBAHUS, B TO BPEMS KaK MPAKTUKN UMMNYNbCUBHbBIX MOKYNOK BOCAPUHMMAIOTCS Hera-
TUBHO.

AHanManpys AeHeXHbI acnekT CBA3M NPpocMoTpa ObioTN-610roB M NOTPEBUTENBCKOrO No-
BELEHMS, MOXHO BbIAENINTL HEKOTOPYIO ABONCTBEHHOCTbL: C OAHOM CTOPOHbI, MPOCMOTP Oblo-
TM-6510roB 4aCTO MOXET NPUBOANTL K AEHEXHbIM 3aTpaTtaM, BOCMPUHMMAEMbIM UHDOPMaH-
TKaMu Kak Hepas3yMHbI€; C APYrol CTOPOHbI, OAHMM U3 MONOXUTESNbHBIX 3G HEKTOB MPOCMOTPA
CTAHOBUTCS BO3MOXHOCTb COKOHOMUTbL. YTO MHTEPECHO, Mbl MOXEM HabnaaTe HEKOTOPOE
HECOOTBETCTBME: B OAHUX U TEX XK€ NUHTEPBbLIO MOXET COYETATLCS COXalleHNne 0 COOCTBEHHbIX
NMOKYMKax, COBEPLUEHHbIX MO, BIMSHMUEM ObloTU-0noroe Ha YouTube, n BOCNpUATME AAHHBLIX
COBETOB Kak Cnoco6a COKOHOMUTb.

3akniouyeHue

MpoaHanManpoBas NPUYMHbLI NPOCMOTPa ObloTM-6710r0B, Mbl MOXEM CAESaTb BbIBOA, 0 TOM,
4YTO OH npeacTaBnsieT cobol, BO-NepBbIX, JOCYrOBYO MPaKTUKY, BO-BTOPbLIX, CBOE0OPa3HYI0
obyyaiowyto nnatpopmy OJ1S COBEpLUEHCTBOBAHUSA BHELLHOCTU (B ¢dopmMaTte BUAOEOYPOKOB),
B-TPETbUX, NMOWUCKOBbLIA MHCTPYMEHT A1 U3YHeHUs1 OnbiTa UCMNONIb30BaHMUS KOCMETUHYECKNX
TOBapOB W, B-4ETBEPTbIX, 3ak/oHaeT B cebe BO3MOXHOCTb BO3HMKHOBEHMS NapacoumasnbHbIX
OTHOWeEHMN. Mpn 3TOM ANg Kax[oM Nofb30BaTebHMLbI MOXET CYLLECTBOBATb CBOSI KOHDU-
rypawums Takux CMbIC/IOB, AOMOJIHEHHASA APYrMMU CMbIC/IaMW, KOTOPbIE B pamMKax AaHHOro uc-
crefoBaHus He Bblv 0BHAPYXEHBI.

Monb3oBaTenbckne MNOBEAEHYECKME MNATTEPHBLI ONPEenensioTcs OLHOBPEMEHHO OBYMS
NPOTUBOMONOXHBIMU BUAAMY AOBEPUSA — JINYHBIM (MEPCOHUPULIMPOBAHHBLIM) 1 BE3NNYHBLIM
(MHCTUTYUMOHANbHBIM), B CBSI3W C 4eM HabMl04aeTCsa COCYLLLECTBOBAHME Pa3/INyHbIX OCHOBA-
HUn poeepus. OCHOBaHUSAMU NMEPCOHNDULMPOBAHHOIO A0Bepus OblOTU-BNorepy sSBASOTCS
€ro JINYHbIE Ka4eCTBa N XapakTePUCTUKU, T. K. OH BOCNIPUHUMAETCS He KaK 6e3/IMKMIA MICTOYHUK
MHdOPMaLMK, HO Kak MHAMBUAYaIbHOCTb, YEeJI0BEK, MMEIOLLMIA onpeaesieHHbI xapakTep, Ma-
Hepy noBeaeHus, onbiT. OCHOBaHUSMKN 6E3NYHOro A0BEPUs, OBEPMS COBETaM N PEKOMEH-
naumsim 6bloTn-6norepa, cnyxar NpaBAMBOCTb MHbOPMaUUK, NPodeccMoHaIbHOCTb ObIOTU-
6norepa, MHEHME O HEM BIMXKHEr0 OKPY>XEHMUS NOb30BaTEbHULLbI.

MoTpebuTtensckoe NoBeaeHWe Mob3oBaTesNbHUL, ObloTU-610roB NpeTepneBaeT n3me-
HEeHUs Nog, BIMSIHMEM AOBEPUst coBeTam 6btoTU-6/10repoB. Bbinu BbiBAEHbI 4 Tyna NokKyrok,
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COBEPLUAEMBIX MOJIb30BATENBHULAMU B 3aBUCMMOCTU OT MMMYbCMBHOCTW/064yMaHHOCTU
MOKYMNKU 1 NEPBUYHOCTN MNOTPEBHOCTY XEHLLMHBI / pekoMmeHaauumn 6eloTn-6norepa. Cnepo-
BaHMe coBeTaM ObloTU-610repoB NogpasymMeBaeT COCYLLECTBOBAHNE 3a4aCTyO NMPOTMBONMO-
JIOXHbIX CMbICJIOB: NMPOCMOTP OblOTM-6/10r0B MOXET BbICTYNaTb, C OAHOW CTOPOHbI, NPUYKn-
HOW Ype3MepPHOI TpaTbl AEHEXHbLIX CPEACTB B Pe3ynbTaTe NosIBNEHNS HOBbIX NOTPEBHOCTEN,
a C Opyro CTOpOoHbl — CNOCOBOM C3KOHOMWUTb, UCTOYHWKOM MHGOPMaLMK, NMOMOraoLwmm
coenatb Hanbonee paunoHasnbHbIA BbIOOP N3 MHOXECTBA MOXOXMX NPOAYKTOB.

JaHHOe nccnepoBaHMe HOCUNO pa3BebiBaTENbHbIV XapakTep, NO3TOMY He NpeTeHayeT
Ha MOSIHOTY 0OBbACHEHUS paccMaTprBaemMoro peHomMmeHa. TeM He MeEHEE OHO MOXET CIYXUTb
VMCTOYHMKOM MMNOTEe3 AN NOCAEeAyoWmnX KONNYECTBEHHbBIX NCCeaoBaHui. NepCcnekTUBHbIM
BOMPOCOM J151 AaNbHENLLIEro NccnefoBaHns Mbl CHUTAEM BOMPOC O TOM, Kakne N3 OCHOBaHWIA
noBepus 6bloTM-6norepam okasblBalOT KOMYECTBEHHO 60JblUEe, a Kakue MeHbLLEee BINSHUE
Ha o6LMI YPOBEHb A0BepUS ObloTU-B10repam 1 Ha peLleHne COBEPLUMTL MOKYNKY NOA BANS-
HVUEeM COBEeTOB ObIOTN-BI0repos.
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A30yka Bu3yanmsauum gaHHbix'
AHacTtacus FoBopoBa™

Bunnapn BpuHToH. 'paduyeckoe nzobpaxeHne $akTtoB /
Mep. c anrn. C. 3aimoBckoro. M.: O6uiepoccunckunii obLue-
CTBEHHbI poHA «ObLecTBeHHOe MHeHme», 2017. — 348 c.
ISBN 978-5-4465-1421-2.

Pa6oTta B. BpuHToHa «['padumyeckoe nzobpaxeHne ¢akToB», BNepsBble U3JaHHAs Ha aH-
rAnnckom a3bike B 1914 1., a Ha pycckom — B 1927 1., B CBOE BPEMS CTana OTKpbITUEM, BEAb
OHa CYMUTaAETCSsl NepPBOM KHUMOM O BU3yanmnaauum gaHHbiX. COBpEMEHHOMY YnTaTento Ha nep-
Bblli B3rNS[, OHA MOXET NoKa3aTbCd YCTapeBLUEN, MOCKOJIbKY B BEK TEXHOJIOMMIA MPOLECC rpa-
durnyeckoro npencTaBneHns AaHHbIX 40 M3BECTHOM CTENeHW aBTOMaTU3MPOBAH, YTO Aenaet
MHOIve peKoOMeHaaLmMmn aBTopa, NCNosib3yeMble UM METOAbI U cpeacTsa (Hambonee NoapobHO
onuncaHHble B rnaeax 12 n 16) yxe He akTyanbHbiMU. B TO e Bpems B. BpuHTOH cMor paspabo-
TaTb 06WwMe npaBuna paboTel ¢ MHGOrpadukon, KoTopble Hbin BECbMa NOJIE3HBIMY MPY CO-
30aHUN N HTEHUW Pa3INYHBIX AuarpamMm, rpadukoB, YEPTEXEN U T. [, A1 EF0 COBPEMEHHUKOB
M OCTalOTCS 3HAYUMBIMU U MO CEN AEHb.

Mo cnoBam aBTOpAa, AaHHAA KHUra npegHasHadeHa ajig BCeX, KTO MMeeT AeNo ¢ co3na-
HMEM YepTexen Ans oKNaaoB, OTYETOB, MAKOCTPALMA B MPECCE UKW pekaMHbIX Lienen. Ta-
KUM 06pa3oM, OHa MOXET MOCYXUTb PYKOBOACTBOM A5 YNPaBieHLEB (3TOMY NMOCBSLLEHbI
rnaebl 13 1 14), paboTHnkos CMW, cdepbl BU3HECA U MAPKETUHTA, @ TaKkkKe — AN paboTHU-
KoB cep Haykm 1 06pa3oBaHus, B T. Y. COLMONOroB. OTMETUM, 4YTO NOTEHLMAN U3NOXEHHBLIX
aBTOPOM maei MoxeT OblTb BOCcTpeboBaH 1 B Ntoboii apyroi cdepe, cBsi3aHHOM ¢ paboToii
¢ 60/1bWNMN MacCMBaMM AaHHbIX.

' CtaTbs HanucaHa B pamkax npoekta PH® «MexnokoneHHas coumanbHas MOOUNbLHOCTL OT XX Beka
K XXI: 4eTblpe reHepaLmmn poccuiickor nctopum» (rpaHt N2 14-28-00217-11).
* T'oBopoBa AHacTacus, CTyAeHT 2 Kypca coumonorndeckoro dakynbteta FAYIrH.



MpaBunbHOEe npeacTaBfieHne UHPOPMAaLMN C MOMOLLBID rpaduyeckoro n3obpaxeHus
[aHHbIX 324aCTYI0 ABISIETCS HE MEHEE BaXHbIM, 4eM aTanbl cbopa, 06paboTkm 1 aHanm3a aaH-
HbIX, MOCKOJIbKY NOJSly4eHHble DakTbl AOKHbI ObITb MPENOAHECEHBI B MOHATHOM dopme. Pas-
JINYHbIE guarpamMmebl, rpadukm U CXembl MO3BOSISIOT ONUCHIBATL CJIOXKHbIE CUCTEMbI U NPOLLEC-
Cbl, OPraHN3auMOoHHbIE CBS3N, COLMAJIbHbIE CTPYKTYPbI. Takke MoJly4eHHble AaHHbIE 3a4aCTyH0
[OMKHBI MPOU3BOANTL ONpeaeneHHbIr 3 dekT Ha Koner, paboTogaTens UM 3akasvmka ans
ybexaeHns nx B nNpaBUIbHOCTU BbIPabOTaHHbIX PEKOMEHOAUMA N NPUHMMAEMbIX PELUEHWN,
a TakKke HeobxoaMOCTH NpPeanaraeMbix MEPOMNPUATUN, YTO NO3BONSIOT o6ecneynTb rpadu-
yeckme metonbl. bonee Toro, oHM NO3BONSIOT 3KOHOMUTL BPEMS, 3aTpayMBaeMOe Ha O3Ha-
KOMJIEHWE C NMONYYEHHBIMW AAHHBIMUW, MOCKObKY NPEeACTaBASioT MHGOPMALMIO B HAMSIAHOM
BMAEe, NOMOraloT AOCTOBEPHO NOKa3biBaTb, CPAaBHMUBATL U COMOCTaBAATL GakThbl, @ Takke JaloT
BO3MOXHOCTb YMTaTEN0 CAMOCTOSTENBHO AeNaTh BbIBOAbI U3 HUX, B TO BPEMS KaK CIOBECHOE
BblpaXeHne 3acTaBnsieT ero NPMHNMaTh YXXe rOTOBbIE BbIBOAbI.

KHura coctouT n3 17 rnas, a Takxe — BOMNPOCHMKA 15 NPOBEPKU rpadmnyeckmx n3obpa-
XeHU 1 0606LLLEHHOrO cnucka npaswn ans rpadudeckoro npeacraBneHus aaHHbix. Conep-
XaHune KHUI, OCHOBHYIO HacTb ee MaTtepuasna BO3MOXHO YCBOUTL 6€3 MOJIHOMO e€e NPOYTEHUS,
03HAKOMMBLUUCD JIMLLb C UAIIOCTPALMSMU U NX 3arofIoBKaMu 1 Noa3arofioBkamMu, NoCKOJbKy
TUTYIbl ABASAIOTCA TOYHbIM 0O03HAYEHNEM YepTexa, a NoA3arofioBKM KacalTcs METoaa ero
NOCTPOEHUSA 1 NOAPOBHO Pas3bupaloT ero, 4HTO OTMEYAET N CaM aBTOP. 3HAYUTENbHYIO YacTb
paboThbl NpeacTaBAseT aHaIn3 u KPUTKKa rpaduyeckmnx n3obpakeHnin AaHHbIX, B3ATLIX U3 Ma-
TEp1asioB MpPecchl, OTHETOB MPEANPUATUA U OpraHmM3aumii, y4ebHUKoOB 1 T. A., NOAPOOHbIA
pa36op MX LOCTONHCTB M HEAOCTATKOB, a TakXe CNocobbl MX cnpasneHns. B ocHOBHOM aBTop
dokycupyeT BHUMaHMEe Ha METOAAXx, N0 KOTOPbIM HYEPTATCS AnarpaMmbl, UCMONb3yEMbIE A1
pPasnnyHbIX LIENEN B pasnnyHbix cepax.

B. BpMHTOH paccMaTpuBaeT HECKONbKO CnocoboB rpadunyeckoro npeactaBneHns naH-
HbIX, B KOTOPbIX BXHbIM 3/1IEMEHTOM SBASIETCS NCMONb30BaHME PasinyHbIX LIBETOB NI BUAOB
LUTPUXOBKM A1 0003HAYEHNS pa3NnNYHbIX CTOPOH npeameTa. [na aToro, Hanpumep, MoryT Uc-
NoNb30BaTbCA OPraHM3auUNOHHbIE CXEMbI, MOAOOHbIE FreHeanornyeckum aepeebsam (rnaea 1),
XyOOXeCTBEHHbIE AnarpamMmbl (rnaea 2) unuv kapTel (rnasa 11). Ho 6onee nogpobHomy paccmo-
TPEHMIO aBTOP NMoaBepraeT rpadudeckme n3obpaxkeHns C NCMOb30BAHMEM FOPU3OHTASIbHbIX
nonoc (Hanbonee NoApPO6GHO onMcaHbl B rnasax 1-4), kpyros (Tam xe) n kpmebix (rnasbl 5-10).

Hauny4wmm cnoco6om 0603Ha4YeHUs COCTaBHbIX YacTel Leioro aBTop CHMTaeT rOpU30H-
TasIbHblE MOMOCKI, KOTOPbIE NMO3BONIAOT TAKXKE AeNaTh ObICTPbIE CPABHEHMS.

Mo cpaBHEHMIO C METOAOM rOPU30HTASIbHbBIX MOSI0C METOAbI, CBA3AHHbIE C Kpyramu, siB-
NATCA MeHee yao6HbIMU 1 XenaTeNbHbiMU. CEKTOPHbLIE AMarpamMmMbl HE MO3BONSIOT YA0OHO
pacrnonaratb Ha3BaHWs COCTaBHbIX YaCTel, a Takxke undpbl, HeobxoanMble ANs CKNaablBaHUS
nnn cpasHeHust. Ocoboe BHMMaHWE aBTOP yaenseT anarpammMmam, npeanonaraiowmm cpas-
HeHVe KpPyroB pas3nnyHOW BENIMYUHLI, YTO SABASETCS HexenaTesbHbIM, NOCKObKY KPYrn MOryT
ObITb MOCTPOEHLI MO0 Ha 6a3uce AnameTpa, YTO MOXET AaTb NPeyBeNYEHHbIE OTHOLLEHWS,
6o Ha 6a3uvce NIoLaamn, YTO MOXET NPOU3BECTN 06paTHBbI addeKT.

Haunbonee TOHKOMY 06BACHEHMIO CPEAN BCEX BO3MOXHbLIX CNOCO60B NpeacTaBneHnst Ko-
JINYECTBEHHOM MHOOPMaLUM NOABEPraloTCa KprBble, 6€3 HABLIKOB YTEHUSA U MOCTPOEHUS KO-
TOPbIX HEBO3MOXHO MOHMMaHMe rpadudeckoro n3obpaxeHns dakTos. B. BpuUHTOH BbiaenseT
HECKOJIbKO TUMOB KPUBbLIX, KaXAplii U3 KOTOPbLIX 061aaaeT cBoumMm ocobeHHocTaMU. Bo-nep-
BblX, CYLLLECTBYIOT KPMBbIE, rAe TO4KaMu NPeaCcTaBAEHbl HEKOTOPbIE BENMYVHBI B €ANHULLY BPEe-
MeHW. BO-BTOpPbIX, KPUBbIE, B KOTOPbIX BbIYEPYMBAIOTCS AaHHbIE, OTHOCALLMECS KO BCEN CyMME
BESIYUMH (KpUBas HapalleHus). B-TpeTbux, KpuBble, OCHOBAHHbIE HA MOBTOPEHMW NPU3HaKka
npwv 60bLLOM KONIMYECTBE HabNIOAEHNI (KPMBAsS YaCTOThl).

lMpn nocTpoeHnn 1M NPoBEPKE YepTexen nepen crneunanncTtoMm CTOUT Psf BONPOCOB,
Ha KOTOpble HE0OX0AMMO OTBETUTL 4151 YOEXOEHUs B TOM, YTO N300paxeHne yooBneTBOpsieT

AHacTtacus oBopoBa. A36yka Bu3yanu3aumm naHHbIX
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HeobxoanMbIM TpeboBaHMsM. CyLLeCcTBYIOT TakKe npasuna rpadundeckmx n3obpaxeHuii, Ko-
TOPbIM YENOBEK, CO3AAI0LLMIA CXeMy, rpadukK nav gmarpaMmmy, AOSKEH CleoBath.

1. Heo6xoaommo nsberatb Npy N306paxKeHNN KONNYECTB UCMNOb30BaHUS NaoLanen nnm
00BbEMOB, MOCKOMNbKY HanbOoNee NOHATHBIMU SBASIOTCH N300PaXKEHNS B OOHOM N3MEPEHUM.

2. PacnonoxeHne 0603Ha4€HNIN Ha YepTEXE AOMKHO NO3BONATb OTCYUTLIBATH UX OT OCHO-
BaHWS U NPABOro yrna kapThbl.

3. Heo6xoaommo uaTtm cneea Hanpaeo B 0OLLEM pacrofioXeHUM YyepTexei. FopmnaoHTanb-
Has wkana oas KpUMBbIX O0JDKHA YNTATbCA C/iEBa HanMpaBo, a BepTukanbHas — CHU3Y BBEPX.
Camas paHHSs aarta Ha yepTexax AO/MKHA pacnonaratbcs HaBepxy (ecnm peyb UAEeT O CTPO-
Kax) nam cnesa (ecnu peyb NAeT o cTtonbuax).

4. Undpbl ons ropu30HTANIbHON LUKaNbl, XOTb U MOFYT BbITb MPY HEOBXOAMMOCTU NOME-
LLeHbl HABEPXY, XenaTesibHO NOMeLLaTbh BHU3Y YepTexa. B nepByto oyepenb, BHU3Y YepTexa
NPVHATO NOKa3biBaTh AaTbl. YTO KacaeTCa BEPTUMKANbHONM LUKanbl, TO uMdpbl 419 Hee Haane-
XUT NOMeLLaTh CreBa (CnpaBa Takxke BO3MOXHO, HO HE XenaTesbHO).

5. MpunBeTCTBYETCA BKIIOYEHNE B AMarpaMmMy YMCOBbIX AaHHbIX; B Cly4ae, Koraa ato He-
BO3MOXHO, HE0OX0AMMO NPUBOAMUTL UX B TabBJMLLE, COMPOBOXAAIOLLEN YepTEX.

6. 3eneHbiM LLBETOM Ha YepTexe 0603HAYaTCH Xenaemble UM PEKOMEHAYEMbIE YEPThI,
a KpaCHbIM — HeXenaTesbHble NN OCYXOaeMble.

7. HesaBncunmasa nepemMeHHas goskHa nokasbliBaTbCs Ha FOPU30HTasIbHOM LLUKaE.

8. ns KpuMBbIX BepTUKaNbHasa Likana AoJiXHa BbIGMpaTbCcs Tak, YToObl Hynesasi NUHUS
Oblna BUOHA Ha YepTexe (BHU3Y U NOCEPEeaMHE, ECNM MPUCYTCTBYIOT OTpULLATESIbHbIE 3HA-
4yeHus), BblAENSATb ee HE0H6X0AMMO TOJILLE CPELHMX KOOPAVHATHBIX MMHWUIA. B cnyyae ecnu Hy-
neBast IMHUSA HE MOXET ObITb NoKa3aHa, HYXKHSAS NMHUS 0603HaYaeTCs BOHUCTOIA.

9. Mpn 0603HaYEeHUM Ha YepTexe MPOLLEHTHbIX BENINYMH NnHNS, ob6o3Havatowas 100%,
[0JKHA OblTb OAMHAKOBOW TOJLLMHbI C HYJIEBOW NIMHWEN. [Tpy HaYane ropn3oHTanbHOM LKasbl
Yy HyNs BEPTUKANbHAs NMHUS Y HYNs 0603HAYaeTCa LUMPOKON NUHUEn. Ecnn ropnaoHTanbHas
Wwkana 0603Ha4aeT BPEMS, IMHUK MO KPasiM Cnpasa U c/ieBa He A0JIKHbI ObITb TONCTbIMU (Tak
KakK HEBO3MOXHO 0TOOPa3nTb Ha4ano 1 KOHEL, BDEMEHMW).

10. Heo6xo0aMMO NPOBOAUTL CTONLKO KOOPAMHATHLIX JIMHWIA, CKOJIbKO HEOOXoauMO Ons
DaHHbIX. KoopanHaTHbIE NMMHUM JOMKHBI 0003HAYaTLCA MEHEE TOJICTO MO CPaBHEHMIO C KPU-
BbIMW, MOCKOJIbKY (OH HE JOMKEH NPOCTYNaTh CANLIKOM SPKO. Mo BO3MOXHOCTN HEOOX0AMMO
[aBaTb BEPTUKASIbHbIE KOOPAMHATHBIE JINHUM O BCEX TOYEK KPMBOW AJ151 BO3MOXHOCTU MNOKa-
3a 4acToTbl HABMIOOEHNI OAHHBIX.

11. Mpwu oTOBpaxKeHM Ha YePTEXE CINLLKOM GONbLLLOIO YACA KPUBBIX XenaTesbHO noka-
3aTb UMPLI, NPeacTaBNALMEe 3HAYEHNSA TOYEK HA KPUBOW. 10 BO3MOXHOCTN HEOOXOANMO
cknagbiBaTh 3TN UMOPLI A1 NOKasaHUsa UTOrOB (HanpuMep, rogoBbiX), KOTOPbIE MOryT Mo-
MOYb NPU YTEHUM YEPTEXA.

12. 3aronoBok YyepTexa AoMKeH OblTb MaKCMMasIbHO MOJIHBIM U NMOHATHLIM A1 UCKJTtoYe-
HUS BO3MOXHOCTM €0 HEMPAaBW/IbHOIO MOHNUMaHUSA. YepTeX 1 3aronoBOK JOJIXHbI ObITb OTAE-
JIEHbI OT KOHTEKCTA, HO B TO XX€E BPEMS faBaTb BCe HE0OX0AUMbIE CBEAEHUS. YepTex 1 3arono-
BOK A0JIXHbI PACCMATPUBATLCS Kak €AMHOE LIenoe.

13. Bce ycnoBHble CUMBOJIbI UM CUMHANbI, MPUMEHSIEMbIE B rpadmnyeckmx paboTax, 4oNX-
Hbl OT/INYATLCS Kak MOXHO 60SbLUEN ICHOCTbLIO M MOHATHOCTbIO.

14. CuMBOMYECKNE 3HAKN MOTYT MCMOMb30BATbCA 419 NPUBAEYEHNS BHUMAHUS, OAHAKO
n300paxeHne camux AaHHbIX cneayeT NPon3BoanTb MO AaHHBLIM MPaBuUiam.

Takum o6pasom, B cBoel kHure B. BpyHTOH onuvcan meToabl 1 npasuna rpaduyeckoro
n306paxeHunst GakToB, KOTOPbIE MOMYT OKa3aTb COAENCTBUE KakK NPU NOCTPOEHUN YEPTEXEN,
Tak 1 NPV NX YTEHUN, YTO ABNSIETCS HEOOXOAMMbBIM YMEHMEM B BEK MHPOPMaLMK, KOraa BU3y-
ann3aums faHHbIX CTaHOBUTCS BCe 6onee BaxHoW. [MNoaBoas utor, CTOUT OTMETUTb, HTO aBTOP
NPMBETCTBYET HE TOJIbKO UCMNONb30BaHMe rpadmnyeckoro Matepumana, Ho 1 ero YepeaosaHue
C TEKCTOBbLIM MaTepuasiom, nanaratoLM BbIBOObI, BbITEKAIOLLIME N3 PACCMOTPEHUS HEPTEXEN.



The Interpretation of pictures and the Documentary Method
Ralf Bohnsack

The considerable progress in qualitative methods is directly connected with developments
in the field of text-interpretation. On the basis of a thorough reconstruction of their formal struc-
tures texts are treated as autonomous domains of self-referential systems. Such a method-
ological status has been denied to pictures in empirical research in the field of social sciences
up until now. The Documentary Method, based on Karl Mannheim’s Sociology of Knowledge,
opens up methodical access to pictures. Methodologies from art history (Panofsky, Imdahl)
can thus become relevant for empirical research in social sciences. Connections to semiot-
ics (Barthes, Eco) and philosophy (Foucault) are worked out in their consequences for quali-
tative methods. Thus verbal contextual and pre-knowledge can be controlled methodically
in the documentary interpretation of pictures. The reconstruction of formal structure of pic-
tures becomes of central importance in analysis. All of this will be demonstrated by examples
from research practice.

Key words: Documentary Method, interpretation of pictures, iconology, sociology
of knowledge, art history, semiotics, formal structure of pictures, comparative analysis

Where does the trolley go? Sociological resource
of the one photograph

Natalia Veselkova

Considering of «what do pictures want» (Mitchell) within the strong program of visual
analysis is presented as one of the entry points to the visual study, along with the other pos-
sible ones such as the author’s figure, history of creation and functioning of the object. Well
known Robert Frank’s image «Trolley — New Orleans, 1955» was chosen by Elena Mesh-
cherkina (Rozhdestvenskaya) for the rubric of «Visual Sociology» in the first issue of a new
journal on the Social Science, titled «INTER». Fifteen years ago, the same photograph is used
again in this article to discuss particularities of, conditionally, the <American» and «Russian»
views, where the understanding of segregation is common, and the perception of dynamics
and emotions is different. The energy of the picture and the entire photobook of which it is
a part, «The Americans», still feeds on the tension of comprehensible and incomprehensible,
American and non-American. The themes of alienation and hipsterism embodied by the pho-
tographer receive a new sound today, as well as the practice of artistic reading (J. Cook,
J. Day, M. Henner) of such a «hypercanonized» in terms of W. J. T. Mitchel text as the work
under analysis has become.

Key words: visual analysis, Robert Frank, photobook «The Americans», alienation, hip-
sters, appropriation
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Epistemological premisses of converting video of social events
into the narrative

Svetlana Bankovskaya

How to construct the narratives of the video-files? Can we identify some general require-
ments for various narratives about the same structure of the video? These questions are both
inevitable for the theory-oriented research based on video-methodology, and still open for re-
flexive consideration.In general, the use of video as a data serves as the check-up and verifica-
tion of our limited intuitions and memories; they make available for the observer the wider range
of materials as the data, as well as provide some assurance that the analytical considerations
and «findings» do not arise as artifacts of intuitive idiosyncrasy, selective attention or memory, or
as a result of field experiment. The need for penetration into the text requires from sociologists
to focus not only on the linguistic problems. To be indexical in operating the data of their research
sociologists are expected to get open not only to the directly related subjects but also to keep
in practice «the absolute adequacy method» and «indifference» to the interdisciplinary barriers.

Key words: epistemology, video analysis, narrative, methodology.

Analysis of fhotography S.Maximishin: combining documentary
and gestalt approaches

Elena Rozhdestvenskaya

The author analyzes the photo of S. Maksimishin «Ferry through the Irtysh. Tobol’sk.
June 2005», applying the documentary methods of K. Mannheim-R.Bonsack, and also using
the ideas of Gestalt analysis, summarized by R. Arnheim. This approach makes it necessary
to clarify the differences between the understanding that starts intuitively and spontaneously,
and the interpretation, as a result, built on the basis of a documentary inventory of visual data.
In the proposed interpretation, a series of Gestalt is found, the totality of which reflects a visual
gesture that colonizes the depicted character

Key words: S. Maksimishin, the documentary methods of K. Mannheim and R. Bonsack,
Gestalt analysis, interpretation.

Field research of an industrial neighbourhood:
the strategies of visual data collection and analysis

Anna Strelnikova, Alexandrina Vanke

The article considers the strategies of visual data collection and analysis in the field re-
search focused on the examination of an industrial neighbourhood. Sociologists frequently use
visual data in their studies, however, they rarely realize methodic reflection regarding the pro-
cedures of visual data collection and analysis. This article fills this gap and contributes to the re-
flection on methods of collection and analysis of visual information. The authors make a special
emphasis on the methods of participant observation, biographical stroll and mental mapping.
Building on the empirical data the article demonstrates the procedures of multifaceted qualita-
tive analysis that allows moving from redundant description towards analytical comparison and



classifications (e.g. comparison between visual and textual data, generation of multidimen-
sional maps, ranking of the examined objects). Authors suggest using complementary strate-
gies in the analysis of observations, biographical strolls and mental maps manifested in fre-
quencies calculation of the elements of the city image; building classifications of photographs,
maps and schemes; combination of visual and textual interpretations of maps constructed by
the researcher, as well as by the informant, in situational contexts. The authors show the po-
tential and restrictions of each of the abovementioned methods on the example of the field re-
search of an industrial neighbourhood. They conclude that the methodical triangulation allows
enriching interpretations and enhancing the quality of the outcomes.

Key words: visual data, field research, methods of data collection and analysis, biographi-
cal stroll, participant observation, mental maps, industrial neighbourhood, spatial practices

Researcher with a camera in the space of media publicity:
fieldwork experience

Dmitry Omelchenko, Svyatoslav Polyakov

The article analyzes the features of teamwork in the field featuring sociologist with his
classical tools of sociological science approach (observation, interviewing) and a director
with a camera. Having as an example an ethnographic expedition to the capital of the Repub-
lic of Dagestan (Makhachkala, 2016, August-September, studying street workout scene),
the possibilities of two-stage field study were demonstrated: on the first — a three-week field
observation by a sociologist, on the second — filming a documentary film about youth scenes
of Makhachkala.

The subject of our discussion is a methodological reflection on the experience of work-
ing together from the perspective of two research approaches: a sociologist using the method
of participant observation, and a director who films informants’ daily practices. Both views are
presented through the key arguments about the advantages and disadvantages of teamwork.

The format of a documentary film project, implemented in the course of field work, has its
common specifics. Currently, a number of authors (Becker, 1976; Collier, Collier, 1987; Harp-
er, 1998), including Russian authors (Zaporozhets, 2012; Pechurina, 2007) pay particular at-
tention to the sociological analysis of photographic materials. Admittedly, sociological cinema
has long been in the «shadow» of the main genre of visual sociology that is photography. A vast
body of work on visual sociology is devoted mainly to the sociological analysis of photographs
and other accomplished multimedia works.

However, recently the question of the importance of working with the cinema or video ca-
mera (in different formats) in the sociological field is increasingly being discussed (Brown et al.,
2008; Mondada, 2006; Knoblauch et al., 2006). As for the motion pictures, the anthropological
cinema with its specific ethnographic description of visual representations (Worth, Adair, 1972;
Pink, 2006; Visual Anthropology ..., 2007) is in the focus of attention of scientists. However,
for all the similarity of approaches, there are significant differences between the sociological
documentary scientific project and the anthropological one.

As for sociological cinema, it can be said that the debate about it is structured by two po-
lar points of view. For some visual researchers, this is a fundamentally new and self-sufficient
method of collecting, analyzing and representing sociological material, or even a language for
describing social reality (Gottdiener, 1979; Ruby, 1980; MacDougall, 1997; Knoblauch et al.,
2006). Others see the documentary film as an additional tool that does not substitute, but com-
plements traditional methods and techniques for collecting, analyzing and representing data

Abstracts and key words
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(Haider, 2001), or reduce its capabilities to the representation (imaging) of the study results,
thus denying the heuristic value of data collected using video camera. Thus, according to Em-
mison and Smith, «only those visible essences of the social world that are accessible to the un-
aided eye ... are data for research» (Emmison, Smith, 2012, p. 145). The one pole of sociologi-
cal reflection about cinema can be conceptualized as the position of a sociologist-filmmaker,
and the second as the point of view of a sociologist-field worker who works with the classical
tools of qualitative sociology.

The article is intended to reflect the main key points of dual reflection on this interaction:
first, through the eyes of a sociologist-filmmaker and then through the eyes of a sociologist-
researcher.

Key words: field research, social ethnography, sociological cinema, participant observa-
tion, sociologist-flmmaker, sociologist-researcher

Intraurban movings in Moscow: how the type of household
and lifestyle determine a place of residence

Maria Balakireva, Alexandra Goriainova, Elizaveta Polukhina

This paper is based on 3 sequential stages of empirical research (qual->quant->qual),
devoted to the analysis of intraurban moving of Moscow residents. At the first stage (qual),
the analysis of housing trajectories of the XX century in Moscow was carried out on the ma-
terials of biographical interviews. As a result, a typology of intraurban movings of the Moscow
residents was developed. It was shown that during Soviet times moving were predominantly
mediated by external circumstances and decisions «from the top» (squeezing of flats, «gave
an apartment»).

The typology of moving is the basis for the second stage of data collection — a question-
naire for the online survey with 153 respondents (quant). Based on the cluster analysis, we
shown that modern movings are connected to the desire to improve housing conditions, to find
a living place corresponding to his family type and a way of life.

At the third stage, 16 informants of 18-30 years were selected out of 153 online respon-
dents. Semi-formalized biographical interviews (qual) were conducted with them, detailing
the topic of moving and the meanings of current housing. The data has shown that for young
people, the dwelling retains the function of the traditional <home» (for such practices as sleep,
storage of things, etc.), while simultaneously acquiring the significance of the «work area»
(computer work, creativity) as well as «public site», where young people practice collective ac-
tions.

Key words: intraurban movings, housing mobility, housing trajectories, Moscow, mental
map of the home space, youth

Perception of video-blogging and consumer behaviour
(case of beauty channels)

Yana Bagina, Anastasia Kochervey, Svetlana Naryan
The work is dedicated to exploring a growing phenomenon of YouTube beauty channels

focusing on meanings of watching video blogs and following their advice. Drawing on semi-
structured interviews with women who watch YouTube beauty channels, this article examines



practical reasons of watching YouTube beauty channels, trust bases and influence on consum-
er behavior of viewers. As a result of analysis of reasons for watching YouTube beauty chan-
nels, two groups of reasons were defined: the reasons concerning gathering information and
the reasons concerning a format of a beauty channel. Trust bases for a blogger as a person
include personal qualities, because a youtuber is viewed not only as an expert, but also as
a friend. Trust bases for following a youtuber’s advice include providing true and verifiable in-
formation, authority and opinions about them held by viewers’ friends. As a result behavioural
patterns of viewers are determined by both personalized and non-personalized (institutional)
trust. As for beauty channels influencing consumer behaviour, we identified 4 types of pur-
chases influenced by beauty channels: impulsive based on a need, not impulsive based on
a need, impulsive based on a recommendation and not impulsive based on recommendation.
Beauty channels, on the one hand, are a reason for unnecessary spending because of new
wants emerging from watching, and, on the other hand, they help viewers save money, be-
cause they provide information that can help make a rational consumer decision.

Key words: beauty channels, vlogs, YouTube, beauty products, consumer behavior, trust,
viewers, trust bases
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flHa BarnHa

Mapus banakupeBa

CBetnaHa baHbkoBckas

Panb¢g BoH3ak

AnekcaHgpuHa BaHbke

Haranbs BecenkoBa

AHactacusi FoBopoBa

AHactacus lNopsiiHoBa

AHacracus Koyepseii

CTYOeHT genapTameHTa couuonorun HWUY BLUS. Hay4yHble
MHTEpEeCHI: coumonorna MIHTepHeTa, Ka4eCTBEHHbIE METOAbI
cbopa 1 aHanM3a OaHHbIX, COLUMONOrns KynbTypbl, COLMONO-
rmsa noTpedbnenus.

MarucTpaHT Bbicwuel wkonsl ypbaHuctukm HAY BLUS. Ha-
Y4YHbIE MHTEPECHI: FOPOACKNE NUCCNEeA0BaHMS, METOLOIOMMS
COLMOJNIOTMYECKNX NCCNEeA0BAHNI, MOBUbHBIE METOAbI.

npodeccop aenaprameHTta couuonorun HNY BLUD, seay-
WM Hay4HbIM COTPYAHWK LeHTpa dyHaameHTansHom coumo-
norum HAY BLUS. Hay4Hble MHTEpPEChl: NCTOPUS U METOAOSIO-
s CoOUMONOrnn.

nokTop ¢punocodumn, npodeccop Ceob6OAHOrO yHMBEpPCUTETA
BepnvHa. Hay4Hble MHTEPECHI: COLMONOrng 3HaHns, [LJOKyMeH-
TanbHbIi MeTon, aHanM3 peyuun, MHTeprnpeTaums n3obpaxeHnin
1 GUNbMOB, OLLEHOYHbIE UCCIEA0BAHUS, NCCNEN0BAHMS COLM-
aNbHbIX CPen, NOKONEHWI, MONOLAEXN N AEBUALINIA.

KaHOMOAT COLMOJIONMYECKMX HayK, Hay4yHbIli coTpyaHuk UNC
PAH, pnoueHT coumnonormnyeckoro dakynbteta FAYIH. Hayuy-
Hbl€ MHTEPECHI: NCCNENOBAHNS COLMANnbLHOro knacca, reHae-
pa, TeNIeCHOCTU N CEKCYaSIbHOCTM.

KaHamaaTr COUMONIOrMYecKux Hayk, AOUEHT kadenpbl npu-
KknagHoi couuyonorun YpdY. HayyHble nHTepechl: MeToao-
norvs n MeTtoabl COUMONOrMYeckoro UccnegoBaHms, BU3y-
anbHas COLMONOrus, COLMONormsa ropoga u ypbaHUCTUKMK,
COoLUMONornsa BpeEMeEHU 1 Bo3pacTa.

CTyOeHT couuonormndeckoro dakynsteta MAYIH. HaydHble
VHTEPECHbI: COLMOIIONMSA 3MOLNIA.

cTaxep-uccnegosartens LleHTpa aHannsa goxoooB v ypoBHSA
Xn3um HAY BLUD. HayyHble nHTEpechl: METOO0N0MMS N METO-
Obl COLMOSIOrMYECKOr0 NCCNef0BaHns, coupanbHass Mobusb-
HOCTb, COuManbHas MHKMNIO3MS, COLMONOrNSA UHBANIMOHOCTU.

CTyAeHT penapTtameHTa coumonorun HUY BLUS. Hay4yHble
MHTEpechl: coumonormns VIHTepHeTa, KaueCTBEHHble MeTobl
cbopa 1 aHanmM3a gaHHbIX, COLUMONOrus KynbTypbl, COLMONMO-
rma notpebnenus.



CBetnaHa HapbsiH

Amutpunii OmenbYyeHKo

Enun3asera MonyxuHa

Cesitocnas NMonsikos

EneHa PoxxgecTBeHckas

AHHa CTpesibHUKOBa

CTYyOeHT pgenapTtameHTa couuonorum HWY BLUS. HaydHble
MHTEpechl: coumonorusa MIHTepHeTa, Ka4eCTBEHHbIE MeTOobl
cbopa 1 aHanM3a gaHHbIX, COLUMONIOrus KybTypPbl, COLMOO-
rns noTpebneHus.

MarmcTp CouMosiornmn, aHanutuk LleHTpa mMonoaexHbix nc-
cnepoaHuii HY BLUS (CaHkT-MeTepbypr), pexmnccep-n0-
KYMEHTaNIUCT. Hay4Hble MHTepPEeChI: BU3yallbHble UccrenoBa-
HUS, LOKYMEHTASIbHOE COLIMOSIONMYECKOE KNHO.

KaHamaatr COUMONIONrMYEeCcKMX Hayk, AOLEHT AenapTameHTa
coumonorun HAY BLUD, poueHT counonorndeckoro dakynb-
Teta M'AYIH. Hay4Hble MHTepechbl: MEeTOO0M0rMss 1 MeToabl
COLIMOJIOTMYECKOr0 MCccnenoBaHns, coumanbHas MoOub-
HOCTb, XUNULLHASA NOINTUKA.

MarmcTp coumosioruu, BbinyckHUK CaHkT-INeTepbyprckom
LLKOJIbl COLManbHbIX 1 ryMmaHnTapHbix Hayk HAY BLUD (CaHkT-
MeTepbypr). HayyHble MHTEpPECHI: COLMONOrvus MOMOLEXM,
9KOHOMMYECKAs COLMONONs, COUMONOrusa Murpauum, Kade-
CTBEHHblE METO/bl COLMONIONMYECKOr0 NCCNEA0BaHNS.

npodeccop aenaptamenTa coumonormm HAY BLUS. Hay4yHbie
VMHTEepecCbl: KayecTBeHHasi coumonorusi, GuorpadpuyHeckunii
MeTOo, BU3yasibHaa cCoUuMNOoJiormnd.

KaHAMOAT COLMONIOrMYECKNX HayK, OLLEHT AenapTaMeHTa co-
umonorum HUY BLU3, ctapLuunin Hay4Hbln coTpyaHuk MC PAH,
OOoueHT coumonormnyeckoro dakyneteta MAYIH. HaydHbie
MHTEPECHI: COUMOSIOrnsa ropoaa, coumnanbHas MoOOUIbHOCTb,
MEeToA0N0rMa U MeToabl COLIMONOrMYECKMX UCCeQ0BaHNN,
coumanbHas ctpatupunkauus.

ABTOpPbLI HOMEpaA



Mucbmo pepakTopoB

TeopeTuyeckue AUCKYPCbI U AUCKYCCUN

Mavikn PyctuH. PasmbIlLneHns No NOBOAY NOBOPOTA K 61orpadumsam B COLMANbHbIX
Haykax

Unamneua n obuecTeo

$IH KoeTubl. XXn3Hb Ha nepudepun: NoTpebHOCTb B MPOMEXYTOYHbIX LLarax Ha nyTu
paavkanbHoWn TpaHchopMaumm obLiecTea

MoneBble nccnepoBaHna

Enena Slpckasi-CmuypHoBa. CoumanbHble UBMEHEHUS U MOBUIN3auus peECYpPCOB:
XXN3HEHHbIE UCTOPUN POCCUNCKNX NHBANNAOB

Anna Ynpukosa. XeHLWwmnHa-anpekTop B Ae10BON N YHACTHOW XN3HU
UccnepoBaTenbckas pedpnekcus

Banepuii lonogact. NoBCeAHEBHOCTb B COLMOKYSIbTYPHbBIX U3MEHEHUAX

U3 knaccuueckoro Hacneaus. NMamsaTtu M. Bypabe

lMeep bypase. buorpaduryeckan nnniosuns

BusyanbHasa counonorunsa

EneHa MewyepkuHa. Cy6bekTuB Kamepbl

Buorpadpus Homepa

EneHa MewepkuHa. Kak ctate 6apoHeccom

KoHdepeHuuUn n peueH3nm Ha KHUru

Uropb Macankos. LLlytueH6eprep A.A. CuHapoM npeakoB. TpaHCreHepaLMOoHHbIE
CBSA3M1, CEMENHbIE TaliHbl, CUHOPOM rOAOBLLUMHbI, Nepeaya TpasM U NpakTnieckoe
MCMOJIb30BaHNE reHOCOLMOrpaMmbl

JlnaHa Vinatosa, Cepreu KyxTtepuH. ExxerogHbele Kypcbl B LLleHTpe counonornyeckoro
obpazoBaHus (MHcTuTyT coumonorumn PAH, Mocksa)

WUHTepHeT HOBOCTH

Uropbs MacasnkoB. Pecypcbl No kKa4ecTBeHHbIM nccnegosaHmnam (KN) B HtepHeTe

ABTOpbI HOMEpPA



Mucbmo pepakTopos

TeopeTuueckme gUCKYpCbl N AUCKYCCUN
BpariH Pobepte. KOHCTpyMpoBaHMe MHAMBMAYaNbHbIX MU(OB

Upura CaHaomupckasi. PogyHa B COBETCKUX U MOCTCOBETCKMX ANCKYPCUBHbIX MPaKTUKaX

AnekcaHap ManuHknH. )XeHckune Harpaapl B Poccun: nccnegosaHme no coumonornm
HarpazHoro gena

Unpgueunp n obiectso

JaH bap-OH, Camu AaBaH. Bo3MOXeH N 06Wwmin y4eOHUK CTOPUK OS5 NanecTUHUEB
N N3pannbTaH?

Oner SHuukui. PUCK-CONMAAPHOCTM: POCCUIACKas Bepcus
MoneBble uccnepoBaHns
Anase ne Mannb, LLapnotrne BaH. CekcyanbHbln 4e6i0T B COBpeMeHHon dpaHummn
EneHa Omenb4eHko. Pa3mbiToe Havyano: romoaebioT B KOHTEKCTE CEKCYaslbHOro CLeHap
Buorpacdpus Homepa
EneHa MeluepkyHa. «...9 6bina AOMaLHUM, BOPOBbLIM PEBEHKOM>»
BuayanbHaga couuonorus
EneHa MewepkuHa. @oTtorpadusa n3 ceMenHoro anbéoma
PeueH3un

Ceprevi YwakuH. [lo3HaBas B CpaBHEHUW: O €BPOCTaHAAPTax, MyX4MHaX 1 UICTOPUN
Bap6apa 9BaHc KnemeHTte, Pebekka Ppuaman n aH Xunu (pen.). Poccuiickue
MY>XXUYUHbI B UICTOPUU U KYNbType

Enena PoxnaecTtBeHckasi. Pepnekcus otua-dpunocoda M. dnwteriH. OTUOBCTBO.
MeTadpunsunyecknin gHEBHUK

ABTOpbI HOMEpa



Mucbmo pepakTopos

TeopeTuyeckmne gUCKypCbl U AUCKYCCUUN
lMetp LLiTomrika. BeBeaeHne B BU3yasbHy0 COLMONONMIO
Pos3Buta bpekHep. N3obpaxxeHHoe Teno. MeTtoguka aHannsa doTtorpadum
OkcaHa 3arnopoxel. BuayanbHasa COLMONMOrs: KOHTYpPbl NOaxoaa
Unpaueug n obecTso

EneHa Jlebenena, npy yyactun EneHbl FpemuHoN. KOHCTpyMpOBaHME COLManbHOro
LOKYMEHTa B NpakTuKe AOKYMEHTaNbHOro TeaTtpa (Teartp.doc)

Muxann PoxaHckuii. JHEBHMK COBETCKON AEBYLUKMN
MoneBble uccnepoBaHus

JAmutpwnii MNonos. Poccuiickas MHTeNMreHums kak obpas: BuayasibHble NocnaHns pasHbixX
BPEMEH

Ornbra Tka4d. B nonckax poooCnoBHONM: n3o6peTeHne Tpagnumm?

Buorpacdpus Homepa

KcaBbe JlePovi. ABToOMorpadus TaHuopa: «[poaykt o6CToATeNbCTB»

KommenTtapuii EneHbl PoxaectseHckor. Bnorpadus kak TenecHbsin HappaTue

BusyanbHasa counonorusa

®ororpapus Cepresi MakcumuLumHa «HeyHsi», KoMMeHTapuii EneHbl PoxaecTBeHCKow

ABTOpbI HOMEpPa



Mucbmo pepakTopos

TeopeTuyeckue ANCKypcCbl

Onbra HukntuHa-aeH becteH. «[1eTcTBO» B COUMANbHbIX HayKax: HOBbl€ CMbICJibl 1 HOBbIE
noaxonbl

Olga N. Nikitina-den Besten. What's new in the New Social Studies of Childhood?

MoneBble nccnepoBaHna

VeaH 3abaeB. Obpa3s pebeHka y XuUTesnel poccuiickmx meranonncos. Mo matepunanam
6urorpadunyHecknx MHTEPBbLIO C POCCUSIHAMUW PENPOAYKTMBHOIO Bo3pacTa

Gerhard Jost. Parental Loss during Childhood — Biographical Re-
search Based on the Qualitative Paradigm (MoTteps poanTtens B 4eTCTBE —
Buorpaduyeckoe nccnengosaHne Ha OCHOBE Ka4eCTBEHHOM napaaurmeol)

AnestuHa KopHeeBa, AHHa CTpesibHyKoBa. [JeTaoMOBLbl 1 BOCAUTAHHMKN NaTpoHaTa
Ha Nopore B3pOCJION XN3HN

Osnbra Mpomatuesa. Hem 1 kak HakopMnUTb AUTA? BocnpuaTtne matepsimMmmn puckos
nuTaHna

MeToponorunyeckas pedpnekcusa

Muens BuBbopka. NMoHATNE MHTEPBEHLMM B COLMONIOMIN, MCUXONOMMN N KITIMHUYECKON
coumonoruu. NMpeancnosue K kHure «MexxgyHapogHas KnnHuyeckas cCouyonorms»

Uropb MacasikoB. KnuHn4eckasi Coumonorusa kak NpoCTPaHCTBO MHTEPBEHLUN

BusyanbHasa counonorus

Enena PoxaecTtseHckas. Busyannsauma getcrsa B ropoackoM npocTpaHcTee. Fottdpus,
XenHsanH

PeueH3un
EneHa PoxaecTBeHckas. PeueH3ns Ha KOSINEKTMBHYIO MOHOrpaduio «340poBLEe

1 JOBEpUE: rEHAEPHBIV NOAX0A, K PENPOAYKTUBHOM MeanuuHe» (nog pea.
3apasombicnoBoi E., TemkuHon A.)

KondepeHuumn

Buktopunsi CemeHoBa. HoBble nyTu B Guorpadpunydecknx nccneposaHusx. KoHbepeHums
«Bbuorpadus n nepdopmarc». Kpakos, aekadbpb 2009



Mucbmo pepakTopoB

TeopeTuyeckue AUCKYPCbI U AUCKYCCUN

Michat tuczewski, Paulina Bednarz-tuczewska. Memory cultures and politics of history.
A plea for Polish-Russian cooperation

Serguei Oushakine. ‘| have no idea how to make myself useful’:
Chechen War veterans on the State that betrayed

Enena PoxnaecteeHckasi, Buktopusi CemeHoBa. CoumanbHas NnaMsaTb Kak 00bekT
COLIMOJIONMYECKOTO N3YHeHMUs

KonnektnBHas namatb B HaLMOHaNbHbIX KOHTekcTax: Poccua-Monblia

UnoHa Nonembescka. 17 sHBapsa 1945 ropa B Baplwase: npeacraBneHme cobbiTui
B MOJNIbCKMX LUKOJIbHbIX y4eBHMKaX MO UCTOPUN

9Ba KpuctuHa Cennapa-Konboscka. Taxenblil rpy3 BOCNOMUHAHWIA U HEYA0OHbIE
«MecTa namsaTu». MiccnenoBaHne KOMEKTUBHOM U KYSIbTYPHOM NaMsATH O COBbITUSX
17 auBaps 1945 roga B Bapwase

Boviyex Noney. KynbTypHasa namsaTb B KQYECTBE ONPeaensowero OTHOWEHMS NOMSKOB
K poCCunaHam

Mikhail Chernysh. Historical trauma and memory: the case of the Afghan war

PomaH AbpamoB. «CoBeTCKuIA Yepaak» poccuiickon 6aorocepsbl: aHanus
HOCTanbrM4yeckmx BUPTYyasibHbIX COOBLLECTB

Busyanunsauua namatum

Enena PoxaecTtseHckas, MipuHa Taptakosckas. NMpocTpaHCTBO NaMATh B «<AdraHCKoM»
My3€ee: NonbITKN AOr0OBOPUTLCS C MPOLLIbIM

AHHa CTpenibHykoBa. KonnekTuBHasa naMmsTb B rOPOACKOM MPOCTPAHCTBE:
MecTa namaT 06 AdraHckor BOHe

HoBble pakypcbl pPaCCMOTPEHUS NaMSATU: OMNbIT MOJIOAbIX

Hatanbsi MactukoBa. @parmMeHTapHOCTb NaMsaTu 06 AdraHe y nocneayowmx
NOKONEHUI: pe3ynbTaTtbl GOKYC-rpynn co CTyaeHTaMun

UpwnHa KceHogpoHTOBa. BnpTyann3aums MEMOPUasbHbIX MPaKTUK: UHTEPHET-CanT
KaK «KHMra namstm»
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Mucbmo pepakTopos

MoneBble nccnepoBaHus: aHanus3 BUPTYaJsibHbIX coobLwecTB

AHHa CtpenbHukoBa, Ennsaseta lNonyxuvHa. «...dT0 Takoe N0OBCEMECTHOE fapeHne?
3TO MakCMMabHOE A0BEPUE APYr K APYry»: 0OCOOEHHOCTH COLMabHOro nopsaka
B BUPTYasibHbIX COOOLLECTBAxX 4apoobMeHa

EneHa PoxnaectBeHckasi, Buktopus CemeHoBa. KnbepatHorpadus BUpTyabHOro
coobLuecTBa: aHanms Typuctckoro dopyma

AnekcaHapvHa BaHbke, ipyuHa KceHogpoHTOBa, UpuHa TapTtakoBckasi. UHTEpHET-
KOMMYHMKaLUMM Kak CPeACTBO M YCNOBUE NOJUTUYECKON Mobunnadaumm B Poccun
(Ha npumepe ABMXeHUS «3a YeCTHbIE BbIOOPbI»)

Elisabeth Schilling. Transnational Biography: Reassessment of personal biographical
experiences in internet forums among Russian migrants in Germany

Muxaunn YepHeiw. CeTeBas cpeaa peamrmosHbiX MCKaHni

TeopeTuyeckmne AUCKYpPCbl U AUCKYCCUUN

Enunzasera MonyxuHa. OHNnanH-HabnioaeHme kak meTof cbopa AaHHbIX

VBaH Knumos. Pa3mblwnernns o metogonorum Online-Offline Phenomena Studies:
K Auckyccumn Ha cumno3suyme «Mytn Poccun — 2014»

lNMonvHa Konosapugy. Hem oHnamH otnnyaeTcs ot opdnarHa n Kakom TEOPETUHECKMIN
CMbIC/ €CTb B 9TOM pasnuymm

BuayanbHas coumonoruma
EneHa PoxaectseHckas. ABATAP: Bu3yanusaumsa UAEHTUYHOCTU B CETU
MepBble wWarun

Kcenus PeauHa. «<BnptyanbHasi PogmHa»: NPOCTPaHCTBO HAUNOHAIbHOM NOEHTUYHOCTU
B COLMabHbIX CETSX (Ha NpuMepe AeTeit MUrpaHToB 3 ApMeHun n AzepbaingyxaHa)

UccnepoBaTenbckue LLEHTPbI

WBaH Knumos. MNMprnoputeTbl ncCnenoBaTenbCkor nporpaMmmel LieHTpa nayyveHms
MHTepHeTa n obuiectea PIOLL

KJTIOYEBBIE CJIOBA Y AHHOTALIMIN HA AHIJTIMACKOM S3bIKE



vHTepakuua
3 vHTepsbio

17
s nHTepnpeTauua
g

INTER

S
5
v
&
g

WHTEP N2 8 (2014)

TEOPETM‘IECKME AUNCKYPCbl U ANCKycCcum

Buktopus CemeHosa. CTpaterns KoMbmHaunm Ka4eCTBEHHOMO
N KONTMYECTBEHHOIO MNOAXO0A0B MPY U3YYEHNM NOKOSIEHN

EneHa PoxnaectBeHckasl. HafexXHOCTb Ka4eCTBEHHbIX METOA0B U Ka4eCTBO AaHHbIX
AHHa CtpesibHukoBa. NepemelleHmns B MPOCTPaHCTBEHHLIX KOOpAMHaTax: 6osblue,
yeM reorpaduyeckast MOOUSILHOCTb

MoneBble nccnepoBaHus: NOJIMTUKN NAMATU B COBpeMeHHoM Poccun

AnekcaHapvHa BaHbke, EninzaBeta NosyxyHa. BeyHblin OroHsb B AnekcaHapOoBCKOM caay
Kak nybsnyHoe MecTo namsTu

AHHa CtpesnbHukoBa. MamsaTHUK 6e3 My3es, My3eli 6e3 namaTHMKa: HenpocTas
ouorpadus «Paboyero 1 KONXo3HULbI»

UpwnHa TapTakoBckasi, EkatepuHa TapHoBckas. «OOHOM NpaBabl HET»:
BU3yanusaums NOJIMTUKM NaMATU B UCTOPUYECKOM My3ee

PomaH Abpamos, EsreHuii TepeHTbeB. CMBONIMYECKOE NPOCTPAHCTBO KYJbTYpbl
namaTun: asa TONOHMMNYECKUX Kerca

BusyanbHaga counonorusa

EneHa PoxgectseHckasi, ipuHa TaptakoBckasi, Ennzaseta lNonyxuHa, BukTtopus
CemeroBa. Memopuan CuHTu n Poma: rpynnoBasi aHanntnyeckasa amckyccus

MepBble warun

Hagexna BacunbeBa. CumBonnka namsatHuka @.3. 13epXNHCKOMY B COBPEMEHHOM
ny6MYHOM AMCKypce

PeueH3un

Haranbsi Becesnkosa. MpurnaleHne BCMOTPETLCS: ABE 0010XKN KHUMM Anenabl ACCMaH.
PeueH3us Ha: A. AccmaH. JanHHag TeHb npownoro: MemopuanbHas KynbTypa
1 nctopudeckas nonutmka. M.: HoBoe nutepaTtypHoe o0603peHue, 2014

ABTOpbI HOMEpPA
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Mucbmo pepakTopos

TeopeTuyeckue QUCKYPCbl U AUCKYCCUMN

Hatanbsi CaBesnibeBa. Mexay cBO60A0M U NOAYNHEHNEM: «TEXHUKN CEOSA»
B pabotax Muwens dyko

Ekaterina Kovaleva, Marina Spirina. Representation of the female body in modern yoga:
theoretical and methodological approach

Onbra CaBuHckasi. «O6pa3oBaTesibHOe NPOCTPAHCTBO AETCKOro caaax:
KOHUenTyann3auna NoOHATUA U MeTOoAnKa KOHCTPYUpPOBaHUA ero I/I3MepeHI/II7I

Monesble uccnepoBaHua

Anuvca TosicTokopoBa. QHUIMa, Bpar Uam amuro?: posfib atTuTioAHOro dakropa
B KOHCTPYMPOBaHUK ONbITa 3apyOEXHOr0 TPYAOYCTPONCTBA YKPAUHCKNX TPYA0BbLIX
MUWUIPaHTOB

Anastasia Poylova. The role of the entrepreneur’s family in choosing a career path

EneHa OHerviHa, MNonnHa OctpoyxoBa. «OBbpeTeHme KpacoTbl» B XXEHCKUX HappaTneax
BuayanbHas coumonorus

AHHa CaHuHa. BuayanbHasa nonutmnyeckas npoHns B PyHeTe: kelic coobLecTsa
«Potsreotizm»

0630pbl KOHPepeHuui

AnekcaHapuHa BaHbke. HoBasi noBecTKa AHSA B UCCNeA0BaHNSAX TENIECHOCTU.
MexayHapoaHbI cMMNo3nym «Anckypcel Tena/noanTmkn Tena n AencTemne».
BeHa, BeHckuin yHnBepcuteT, 5-7 ¢peBpans 2015 .

Buxktopus CemeHoBa. MexayHapogHas koHdepeHums «Biographies of Belonging».
AmcTepgam, AMcTepaamckuii cBo6oaHbii yHuBepcuteT, 10—11 mapTa 2015 T.

UpuHa TapTakosckas. MexayHapogHas koHbepeHuus «[lloantrnyeckoe — 970 INYHOE:!
pexuMbl reHaepa, 300poBbs U 3a60Tbl». CaHkT-MNeTepbypr, EBponelickuii yHmBepcuteT
B CaHkT-lMNeTepbypre, 16—17 anpensa 2015r.

ABTOpbI HOMEpPA

Abstracts and key words
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MHTEP N2 10 (2015)

Mamatn B. A. 9poBa
Kwuwrtogp Kocena. MNpouwanbHOe NMCbMO BapLUaBCKUX apy3en

Buktopusi CemeHoBa, EneHa PoxaectBeHckasi. Bnagummp AnekcaHaopoBud AnoB

UccnepoBaHua coumanbHoO MOOGMNBHOCTHU

EneHa OmenbyeHko, MNosens Cabuposa, siHa Kpyned. CoumnanbHag MOOGUABLHOCTb
Monoaexun B Gokyce TPonHoM pednekcum

Hartanbsi KnemHeBa, EBreHusi JlykbsiHoBa. Pabo4as npodeccust: ycnex unm Heynada?
BocnpusaTtme coupanbHOro nonoXxeHus pabo4ero B CEeMenHOM KOHTEKCTe

AHHa CTpeﬂbHMKOBa. npOCTpaHCTBeHHbIe npoekuunmn couuanbHOM MOBUIBHOCTU:
nepees3abl Kak AOMNHAHTHbIE cobbITuA 6|/|0rpacb|/|l4e(:|<oro noBecTBOBaHUA

Enunsaseta lNonyxuHa, Anekcadapa opsviHosa. XNnuLLHbIe TPAEKTOPMN MOCKOBCKUNX
cemel B XX Beke kak 0O0beKT BTOPMYHOIo aHanmsa 6uorpaduyecknx MHTEPBbIO

Mapusi banakupeBa. 13ydeHne noBceaHeBHOM MOBUNBHOCTM FOPOXAHOK C AeTbMU: OMNbIT
NPUMEHEHUs CTpaTerum CMeLLNBaHNS METOLOB

lMaBen CyLuko. Ycnex no-cenbcku nnn kak 6paTh «Oblka 3a pora»: MOAENN XU3HEHHOT O
ycnexa ceflbCKOn MO0AEXM

KoHctaHTnH na3koB, AHHa CTpesibHukoBa. MobubHble MeTodbl: ABUXEHWE KaK 4acTb
nccnenoBartesibCkon cTparernm

BusyanbHas coumnonoruna

lMasen emuH, CtaHncnas lNawkos. CuMBonvka YHUBEPCUTETA B BOCNPUATUN CTYAEHTOB

My6nunyHaa couuonorus
Onbra KazbmuHa. <YnpaBnsieMblii Xaoc» — OT TEOPUM K COLMANTbHOM NPaKTUKE
POCCUIACKOM «FNYyOUHKN»

00630pbl KOHdEepeHuuii

Hanexna Bacunbesa. MNepcnekTBbl NCCNeaoBaHMNN coumanbHOM MOOUNBHOCTH.
MexayHapoaHbI KoHrpecc EBponerickon coumonornyeckon accoumaumm. lNpara,
25-28 aBrycta 2015r.

ABTOpbI HOMEpPa

Abstracts and key words
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MHTEP N2 11 (2016)

letp VMiBaHOB. OpOACKME XUTENN 1 MPON3BOACTBO
npocTpaHcTBa (Ha NpMMepPe POCCUNCKUX rOPOa0B)

AHaTtonuii XKButnawusuan. HectabunbHasa 3aHATOCTb
1 coumanbHOE HEPABEHCTBO: 3anafHbli OnbIT

ExatepuHa becc4yéTHoBa. CoumanbHble KOHHOTaLMKM 3anaxa

Anuca ToscTokopoBa. YKpanHCckue «3010Tble pblOKU»: CTpaTernm ConpoTmUBIEHMUS
HepaBeHCTBY Y AOMUHUPOBAHMIO BO B3aMMOOTHOLLEHUSX MUIPaHTOK-40MPaboTHAL,
1 ux paboTtopmarenemn

Buorpadpus Homepa

MHTepBbiO C pyKOBOOUTENIEM CETU ANCTPUOLIOTEPOR B KOMMaHWM CETEBOro MapkeTuHra

Pa3ambiluneHusa Hag, KHUron

Oleg Yanitsky. The Urry’s global mobilities concept: some comments and considerations
00630pbl KOHPEepeHuunii

EBrenus NonbmaH. MexayHapoaHasa TpaHcamcuunanHapHas koHdepeHuus
«Doing the Body in the 21t Century». MutTcOypr, YHuBepcutet Muttcbypra,
31 mapta — 2 anpensa 2016 r.

Hapexna BacunbeBa. HoBble NpobsiemMbl B UCCieQ0BaHUSX COLManbHOM MOBUABHOCTU.
Poccuiicko-nonbckas koHdepeHums. Bapwasa, Baplwasckuii yHuBepcuTeT,
11-12 anpens 2016 1.

lMaen CyLuko. Quckyccum coumonoros o HacTosilwem Poccumn. XVII Anpenbckas
MexayHapogHas Hay4yHas KoH@epeHuus no npobnemam pa3BuUTrs 3KOHOMUKN
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